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WOLDEMAR HAU (1816-1895)

Portrait of a young girl in a summer dress

enclosed in a blue velvet frame with oval aperture outlined with bronze
ormolu border; verso covered with blue moire fabric, with additional
panel in the same fabric connected with a pair of blue ribbons and
attached paper label from Nicholls & Plincke ‘Magasine Anglaise’ in St.
Petersburg

signed in Latin and dated ‘1849’ (centre right)

watercolour over pencil on paper

17 x 14.5cm (6 3/4 x 5 3/4in).

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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2 *

NIKOLAI IVANOVICH KRAVCHENKO (1867-1941)
A summer’s day

signed in Cyrillic (lower right)

oil on cardboard

32.5x839.8cm (12 13/16 x 15 11/16in).

£1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

Provenance
Private collection, Eastern Europe
Thence by descent

6 | BONHAMS

Nikolai Kravchenko, famous for his battle scenes, studied at the
Imperial Academy of Arts in the class of battle painting of Bogdan
Willewalde. In 1891, he left Russia for Paris where he painted
numerous portraits of his contemporaries. He spent time in two
schools, those of Julien and of Colarossi. At the outbreak of the
Russo-Japanese War, Kravchenko went to the Far East. This trip to the
war theatre resulted in a book To the War (St. Petersburg, 1906) and
a series of battle drawings. Kravchenko is not only known as a battle
painter but a talented portraitist and landscape artist. By order of the
Russian Emperor, Kravchenko executed his large portrait and a half-
length portrait in coloured pencils. The offered work is a fine example
of Kravchenko’s landscapes.

The present composition is reminiscent of the Ukrainian landscapes
commemorated in the masterpieces by Alexey Savrasov, Sergey
Vasilkovsky, Vladimir Makovsky. Kravchenko’s interpretation of a rural
landscape, such as A summer’s day, is characterized by his ability to
capture a fleeting moment in time and his admiration of nature. The
soft palette and the contrast of a small hut to a seemingly endless road
with a sole female figure, a canonical motive in Russian 19th century
painting, intensify the feeling of peaceful isolation and complete
remoteness of the village.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ARSENIY IVANOVICH MESHCHERSKY (1834-1902)

A wooded lake landscape with children

signed in Cyrillic and dated ‘1874’ (lower right), stretcher with stamp
and later inventory numbers

oil on canvas

81.9 x 65.4cm (32 1/4 x 25 3/4in).

£40,000 - 50,000
€46,000 - 58,000
US$56,000 - 70,000

Provenance
Christie’s, London, 11 May 1984, lot 156
Acquired at the above by the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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MIKHAIL IVANOVICH AVILOV (1882-1938) LEONARD (LEONID) VIKTOROVICH TURZHANSKY (1875-1945)
Steppe Winter morning
signed in Cyrillic (lower left) and dedicated in Russian: “Happy Angel's  signed in Cyrillic (lower right)
day Alexandra Vasilievna” (lower right) oil on canvas
oil on cardboard 27.9 x52cm (11 x 20 1/2in).
19.5x28.5cm (7 11/16 x 11 1/4in).
£6,000 - 8,000
£1,200 - 1,800 €6,900 - 9,200
€1,400 - 2,100 US$8,300 - 11,000

US$1,700 - 2,500

Provenance
Private collection, US
For details of the charges payable in addition to the final Hammer Price of each Lot
8 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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STANISLAUS VON CHLEBOWSKI (1835-1884) PVOV?nan?e .

The Circassian guards Goupil & Cie, Paris

signed in Latin and dated ‘1880 (lower right); middle bar of the Sotheby'’s Parke Bernet, New York, 4 June 1975, lot 94
stretcher with an old paper label inscribed with artist's name, partially Sotheby’s, New York, 27 January 2012, lot 629
readable title and date Acquired from the above sale by the present owner

oil on canvas

55.5 by 41.2cm (21 7/8 by 16 1/4in).

£25,000 - 35,000
€29,000 - 40,000
US$35,000 - 49,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 9



David Burliuk, Still Life with a dog (Pots and a white dog),
1909@ State Russian Museum, St. Petersburg
7 *
DAVID BURLIUK (1882-1967)
Morning still life
inscribed with blue pencil ‘N18’, ‘David Burliuk’ (stretcher), bearing
Kakhovka typography label inscribed in Cyrillic “David Burliuk, Morning
still life” (verso)
oil on canvas
50 x 70cm (19 11/16 x 27 9/16in).

£180,000 - 220,000
€210,000 - 250,000
US$250,000 - 310,000

Provenance
Collection of V. A. Pushkarev
Acquired from the above by the present owner in the late 1990s

X-Ray image of Morning still life

David Burliuk (1882-1967) Kakhovka label on verso

For details of the charges payable in addition to the final Hammer Price of each Lot
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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The creative legacy of David Burliuk has come down to us in an
extremely disproportionate manner. As it is known, most of his works
are made up from his American period. Fate turned out to be not

so favourable to his earlier works created in Russia. Many paintings,
the existence of which we know from press reviews and exhibition
catalogues, turned out to be irretrievably lost. This is especially

true for works in the avant-garde style. In contrast to the artist’s
impressionistic paintings, which were always appreciated and were in
demand by private collectors even in Soviet times, his primitivist works,
as well as experiments in the style of Cubism or Fauvism, were not
taken seriously for a long time. Being unclaimed, they were primarily
destroyed as a result of improper storage, and often intentionally
ruined. Morning still life in this sense can be attributed to the happy
exceptions to this rule.

Burliuk was well aware of this state of affairs. Having settled in the
early 1920s in America, the artist, several times, tried to get back
something from his “Moscow” artworks. We know from Burliuk’s
correspondence that most of it was kept at the old Kuntsevo dacha
and was left in the care of new tenants, to whom the artist managed
to transfer small funds for some time. However, in the autumn 1923,
an old acquaintance of Burliuk, photographer Nikolai Yarovov, visited
the Kuntsev house. The photographer wrote to him and mentioned
that most of the works stored there had fallen into disrepair, “on the
paintings are two layers of chicken dung”, many of them were torn
and others used by the new owners for insulation and protection from
the wind on the terraces. The letter indicates that there are barely any
Russian landscapes left and that almost all of them stolen, and there
were only “cubist-futuristic portraits” and other things that the Yarovov
was not certain about.

For Burliuk, these works that he has left behind were of particular
interest - for personal exhibitions he desperately needed examples of
his early works that could visually reinforce his proud title of “father of
Russian futurism.” Therefore, Yarovov was transferred money to repair
and put things in order. The artist hoped that he would be able to send
at least some of them to New York as he was planning, with |. Grabar,
an exhibition of Russian paintings.

The work is the earliest known example of Burliuk’s later favourite still
life construction, in which, along with household items, his own works
are used. As an example, we can recall a still life with a bouquet of
flowers and a book from the collection of the Arkhangelsk Museum, in
which the artist’s painting Cossack Mamai is used as a background.

In Morning Still Life Burliuk recreates two of his works. On the left, we
see one of the artist’s Fauvist landscapes, reminiscent of his canvas
Dnieper rapids from the Russian Museum. On the right, is a fragment
of a painting made in a primitivist manner. It apparently depicted the
figure of a lumberjack or a reaper in profile - his right arm bent at the
elbow got into the composition of the still life. Stylistically, this fragment
echoes the artist’s well-known primitivist work depicting a running
man, from the Rostov Kremlin Museum. It is worth noting that part of
the painting’s composition (surface of the table of two clay jugs and a
loaf of bread) almost completely repeats the composition of the still life

12 | BONHAMS

with the dog from the Russian Museum, one of the very first Fauvistic
paintings of the artist.

These parallels, as well as the pronounced expressionist manner of
painting, allow us to attribute this still life to the very beginning of the
1910s. On the canvas verso, the artist’s label, with the name of the
painting and the humber written by hand, has been preserved. A work
with this title is not found in the catalogues of exhibitions with Burliuk’s
participation; at the exhibition Stefanos, held in the spring of 1909 in
St. Petersburg, a still life “Morning coffee” was exhibited. Such names,
which give details of the painted still life are generally not typical for
Burliuk, and we only see them in catalogues of exhibitions of 1908-
1910. He later preferred to label works of this genre in French (Nature
morte).

Postage paper was used for the above-mentioned label, which
preserved the address of the Bergart printing house in Kakhovka.
Since the estate where the Burliuks lived before 1913 was located
nearby, the artist often used private printing houses in Kakhovka and
Kherson to publish his publications. There were also printed and still
unresearched catalogues of several exhibitions organized by Burlyuk
in Kherson in the late 1900s. Also unknown is the composition of

the works sent by the artist in 1910-1913 to various exhibitions in
Yekaterinoslav, Rostov-on-Don and St. Petersburg. One of them could
have exhibited Morning Still Life.

In the end, neither this work nor other works of Burliuk taken from the
Kuntsev dacha by Yarovov could be sent back to the artist in New
York. For a while, they were in his apartment on the Malaya Bronnaya,
and before his departure to South America, he gave them for storage
in the House of Press on Nikita Boulevard. Later Burliuk, through
many acquaintances, tried to find out their fate, but with no result. The
paintings were kept there in basements, without description. Many of
them, including, perhaps, “Morning still life”, subsequently ended up in
private hands. Since the 1960s, the painting has been in the collection
of the director of the Russian Museum, Vasily Pushkarev, who actively
sought and collected works of “leftist” artists.

We are grateful to Vladimir Polyakov, author of Khudozhnik David
Burliuk, 2016, for this note.



TBop4yeckoe Hacneave [dasuaa Bypntoka OoWwio Ao Hac KpanHe
HepaBHOMEPHO. BOoJbLLYIO ero 4YacTb, Kak N3BECTHO, COCTaBNSIOT
paboTbl aMeprKaHCKOro neproda. K paHHM Npon3seaeHnsMm,
MNCNoIHeHHbIM B Poccuu, cyapba okasanach He Tak 6,1arock/IoHHa.
MHOXECTBO KapTVH, O CYLLIECTBOBaHMM KOTOPbIX HaM M3BECTHO 13
OT3bIBOB MPECCHI 1 KaTaIoroB BbICTABOK, OKa3a/iocb 663B03BPaTHO
yTpayeHHbIM. B 0coBeHHOCTI STO kacaeTcs PaboT, MCMOMHEHHbIX B
aBaHrapAHou CTUAUCTUKE. B oTanyme oT MMAPECCUOHUCTUYECKIX
MOIOTEH XYLAOXKHMKA, BCEraa LIEHUBLUMXCS U ObIBLUNX
BOCTPEOOBaHHbIMI YaCTHLIMY COBMPATENSIMM 1 B COBETCKOE BPEMS,
€ro NPUMUTUBMCTCKME PaboTbl, Kak 1 OMbITbl B CTUIMCTUKE Kybusma
b0 hoBM3Ma, LOTOE BPEMS BCEPbE3 HE BOCMPUHMMAaN1Ch. byay4n
HeBOCTPeHOBaHHbBIMM, IMEHHO OHM B MEPBYIO O4epeb paspyLlaiich
B pe3yJibTate HeHaf1eXXallero XpaHeHsl, 8 HEPeaKo 1 CO3HATENbHO
YHUYTOXANCh. «YTPEHHWIN HATIOPMOPT» B STOM CMbICJIE MOXET ObITh
OTHECEH K CHACT/IMBbLIM VCKITIOYEHNSM 13 STOrO Mpasusa.

Bypntoky Takoe nonoxxeHue gen 6bi10 XopoLlo 13secTHo. Oces B
Havae 1920-x rogoB B AMEPVIKE, XyOO0XKHNK HECKOJIbKO pas MblTasics
XOTb YTO-TO 3aM0Jly4UTb 13 CBOErO «“MOCKOBCKOIO» Hac/eACTBa.

113 nepenvickin Bypstoka Ham M3BECTHO, YTO OCHOBHAS Ero YacTb
XpaHWUIach Ha CTapol KyHLIEBCKOW Jade 1 Bblna ocTasieHa Ha
MOMEeYeHNe HOBbIM XXMJTbLiaM, KOTOPBIM XYOOXHUKY Kakoe-TO

BpPeMs yaaBaiock NepeBoanTb HebonbLuve cpeacTea. OgHako

y>ke oceHbto 1923 roga, MOCETUBLLNIA KYHLIEBCKUA IOM CTapbI
3HaKoMbI Byprtoka, doTorpad Hukonam ApoBoB, Hanmcan emy, YTo
B0/IbLUMHCTBO XPaHUBLUMXCS TaM paboT MPULLIO B HEFOAHOCTb, «Ha
KapTVHaX BePLLUKa 2 KYPVHOrO NMoMeTa», MHOTME U3 HUX OKa3asiCh
MOpBaHb|, MOCKOJIbKY MCMOMb30BaINCh HOBbIMI XO39eBamM/ /15
YTEMNEHVSI CTEH W 3aLLMTbl Ja4HON Teppackl OT BeTpa. B nucbme
COXPaHWIOCh XapaKTEPHOE YKadaHWe Ha TO, YTO «PYCCKIX Men3axei
HUYTOXXHOE KOIMYECTBO», MOYTU BCE OHW YKPaZeHbl, a OCTaIMCh
TOJIbKO «KyOUCTNHECKN-PYTYPUCTUHECKNE MOPTPEThI Y MPOoYee
HeonpeaeMMoe 13 Ballumx nckaHuin».

[ns Bypsitoka Kak pas a1 paboTbl U NPeacTaBsM 0COBbI MHTEPEeC
— 119 NePCOHaUTbHBIX BbICTABOK €My OCTPO HEOBXOaMMbI BbL
paHHVe BelLLW, CrIOCOBHbIE BM3yaslbHO MOAKPEnTL ropao HOCKMMOEe
M 3BaHVe «OTLa PYCCKOro dyTypuamMar. C SToW Liesbio SpoBoBY
GblNN NepeBefieHbl AeHbIM Ha MOYMHKY Y MPUBEAEHVE BELLIe B
NOPAIOK. XYAOKHNK HAAEANCS, YUTO CMOXET XOTS Obl YaCTb U3 HIX
nepenpasuTb B Hito-opk ¢ cobupastiuerica Toraa W. Mpabapem
BbICTABKOW PYCCKOM YKUBOTMCU.

MpencraBneHHas paboTa SBNSETCS CaMbiM PaHHUM U3BECTHLIM HaM
npyMepoM 13tobeHHON BNocneacTB M BypitoKoM HaTkopMOPTHOM
MOCTaHOBKM, B KOTOPOW Hapsay € ObITOBbIMU NpeaMeTamm
NCMOJb3YIOTCS €ro COBCTBEHHbIE MPoV3BeaeHs. B kadecTse
nprMepa MOXHO BCMOMHUTb HATIOPMOPT C BYKETOM LIBETOB U KHUMOW
13 cobpaHusa ApXxaHresbCKoro My3esi, B KOTOPOM B Ka4ecTBe (hoHa
1CMoNb30BaHa KapTuHa XyaoXKHVKa «Kazak Mamait». B «YTpeHHem
HaTiopMopTe» Bypitok LMTUPYET ABe cBoux paboTsl. Cnesa Mbl
BMOVM OOVH 13 POBUCTCKINX MENSAKEN XYAOXKHIKA, HANMOMVHAOLLIAIA
ero nosoTHo «[IHenpoBckue noporu» n3 Pycckoro My3es. Cnpasa

— (parMeHT KapTUHbI, BbINMOSHEHHON B MPYMUTVBCTCKON MaHepe.

Ha Hel, mo Bcel BUOMMOCTH, Bblna n3obpakeHa urypa apoBoceka
B0 »HeLla B Mpotusib — B KOMMO3ULIMKO HAaTIOpMOpTa nonasa ero
COrHyTas B JIOKTe npasas pyka. CTUAMCTUYECKN STOT hparMeHT
NEePEKSINKAETCS C U3BECTHOW MPUMUTUBMCTCKON paboTom XyAoXKHUKE
C 130bpakeHreM beryLLero Yenoseka 13 My3est «PoCTOBCKIIA
Kpemnb».

VIHTEPECHO OTMETUTB, YTO KOMMO3ULS COBCTBEHHO HATIOPMOPTHOWM
4aCTN KapTUHbI — PACMONOXKEHVE Ha MOBEPXHOCTY CTOMA ABYX
FNINHAHBIX KYBLLUMHOB ¥ ByxaHKu xneba, MpakTUYecKy NosIHOCTHIO
MOBTOPSIET KOMMO3MLIO HATIOPMOPTA C COBaKol 13 PyccKoro Myses,
O[IHOM 13 CaMblx MePBbIX (HOBUCTCKIMX BELLIE XyAOXKHIKA.

YKazaHHble Napannenu, Kak 1 SpKo BblpaXXeHHas
9KCMPECCUOHNCTUYECTNHECKASA MaHepa NCbMa MNO3BOMSOT OTHECTYU
BpEMS CO30aHNs HaTiopMopTa K camoMy Hadasty 1910-x rogos. Ha
060pOTe X0sCTa COXPaHWIack aBTOpCKas STMKETKA C HanMcaHHbIM
OT PYKM Ha3BaHMEM KapTWHbI 1 HOMEPOM. B 13BECTHbIX Ham
KaTasiorax BbICTaBOK C y4acTvem Byprioka nofgobHoe Ha3BaHue

He BCTpe4vaeTcs; Ha BbicTaBke «CTeaHoc», MPOXOOVBLLEN BECHOW
1909 ropa B [NeTepebypre aKCMOHNPOBAICS HATIOPMOPT «YTPEHHWI
kode». MNogobHble Ha3BaHWs, B KOTOPbIX AETAIM3MPYETCS COCTaB
HaTIOPMOPTHbBIX KOMMO3MLIMIA, B LIESIOM He XapakTepHbl Ans Bypioka,
X Mbl BCTPEYAEM TOSIbKO B KaTasiorax BbicTaBok 1908-1910 rogos,
BMOCNEACTBUN PaboThbl STOrO >kaHpa OH NpeanoynTan obosHa4vaTb
no-dpaHuy3cku (Nature morte).

[ns ynOMSIHYTOW BblLLIE STUKETKM Oblna MCNob30BaHa NoYTOBast
6ymara, coxpaHuBLLas anpec Tunorpadun beprapTa B KaxoBke.
[lockoNbKy UMeHNe, B KOTOPOM »xuan bBypntokn oo 1913 roga,
pacnonaranoch nobM30CTI, XyAOXKHMK YacTo ANs NybaMKaLmm
CBOWX N3OaHMI MCMOJ1b30BaUT YacTHble TUNorpadum B KaxoBke 1
XepcoHe. TaMm e 6blIM HaneyaTaHbl 1 [0 CUX MOoP HepasblCKaHHbIe
KaTaslor HECKOJIbKIMX BbICTABOK, YCTPOEHHbIX Bypitokom B
XepcoHe B koHue 1900-x roqoB. Takke HeM3BECTEeH CoCTaB PaboT,
nocblNaBLMXCS XyaoxkH1MKoM B 1910-1913 rogax Ha padnnyHble
BbICTaBKW B EkaTepuHocnas, PoctoB-Ha-[loHy 1 MNeTepbypr. Ha
O[HOWM M3 HMX N MOT 3KCMOHMPOBATLCS «YTPEHHWNIA HATIOPMOPT».

Hw sTa pabota, H¥ opyrve NnponssedeHUs bypntoka, BbIBE3EHHbIE C
KYHLEBCKOW Ja4um FpOBOB Tak 1 He CMOT MePenpaBnTb XyAOXKHUKY

B Hblo-VlopK. Kakoe-To Bpemsi OH1 Haxoamamnch B ero KBapTupe Ha
Mano BpoHHo, a nepen CBoMM 0Tbe3aoM B KOXHYt0 AMEPUKY OH
oThan ux Ha XpaHeHve B [om nevatu Ha HukuTckom Bynbsape. B
JanbHerLem Byptok Yepes MHOMX 3HAKOMBbIX MbITaNICS BbISCHUTL UX
cynpby, Ho 6e3pedynbTatHo. [onoTHa XpaHnanch TaM B moagasax,
6e3 onvcn. MHorve ns HVX, B TOM Y/Ce, BUANMO, U «YTPEHHUI
HaTIOPMOPT», OKa3a/IMCb BMOCEACTBUM B YacTHbIX pykax. C 1960-x
rof0B KapThHa Haxoamnach B KONEKLMM ayvpekTopa Pycckoro myses
Bacunus lNylikapesa, akTVBHO pasbICKMBAaBLLErO 1 COBMPaBLLErO
NPOVI3BEAEHVIS NIEBbIX XyOOXKHVKOB.

Mbl 6narogapHbl Bnagymmpy MonskoBy, aBTopy MOHOrpadum

«XynooxxHuK Hasung, Bypntok», 2016, 3a MOMOLL B ONMcaHnm
[aHHOro noTa.
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8 (front)

8 *

NIKOLAI ALEKSANDROVICH TARKHOV (1871-1930)

Poppies with study for the painting Maternité au manteau rouge (1905)
on verso

signed with Latin monogram ‘N’ (lower left)

oil on canvas

43 x 38cm (16 15/16 x 13in).

£7,000 - 9,000
€8,100 - 10,000
US$9,700 - 13,000

Provenance
Private collection, France

We are grateful to Mr Guy Abot, Director of the Nicolas Tarkhoff
Committee, for confirming the authenticity of this painting. It will be
included in the forthcoming catalogue raisonné of paintings of the artist
(asso-nicolas-tarkhoff.com)

A certificate of authenticity will be issued by the Nicolas Tarkhoff
Committee on request.

8 (verso)

For details of the charges payable in addition to the final Hammer Price of each Lot
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



9

NATALIA SERGEEVNA GONCHAROVA
(1881-1962)

Head of Saint

inscribed ‘Goncharova’ (verso)

gouache on paper

27.5x19.5cm (10 13/16 x 7 11/16in).

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

Provenance

Sotheby’s London, Anonymous sale, 3 October
1979 (according to label on verso)

Acquired from the above by the present owner

10*

ARNOLD BORISOVICH LAKHOVSKY
(1880-1937)

Winter scene

signed in Latin and dated ‘15’ (lower right)
oil on canvas

65 x81cm (25 9/16 x 31 7/8in).

£4,000 - 5,000
€4,600 - 5,800
US$5,600 - 7,000

Provenance

With Coral Gallery, Miami Beach, Florida, no.
1439 (according to stamp on verso)

Private collection, USA

o]

| ! i i i g ol

10

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 15



11 *

NIKOLAI EFIMOVICH KUZNETSOV (1876-1970)

Still life with apples and an orange tree

signed in Cyrillic and dated ‘16’ (upper left); further inscribed in Cyrillic with
dedication: “To wonderful Alenka, as a memory of an unexpected meeting and
bright memories of unforgettable Kiev days, Lina, 03/12/21” (verso)

oil on canvas

71.56 x59.5cm (28 1/8 x 23 7/16in).

£150,000 - 200,000
€170,000 - 230,000
US$210,000 - 280,000

Provenance
Collection of V. A. Pushkarev
Acquired from the above by the present owner in late 1990s

PLEASE NOTE THAT PERMIT FOR EXPORT FROM RUSSIA HAS

NOT BEEN OBTAINED FOR THIS LOT. IT WILL BE AVAILABLE FOR
PRIVATE VIEWINGS IN MOSCOW BETWEEN 11 MAY AND 8 JUNE, BY
APPOINTMENT ONLY

Nikolai Efimovich Kuznetsov (1876-1970)

For details of the charges payable in addition to the final Hammer Price of each Lot
16 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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HaunHasa ¢ 1910-x ronos, anst obLiecTBa bybHOBbI BasIET, XaHP
HaTiopMOopTa CTaHOBUTCSt CBOEOHPa3HOM 1abopaTopuen HoBbIX
NCKaHWI XyA0XKHWKOB. OTXOf OT MOBECTBOBATE/IbHOCTW, OTCYTCTBUE
NHTEpEeCa K CIOXXETY CAeN1an HaTFoPMOPT C ero hparMeHTapHOCTLIO,
He NMoAaatoLLENCH KOHKPETM3aLMM BO BPEMEHH, F1aBHOM TEMOW
XYLOOXECTBEHHOIO 3KcnepumMeHTa. OTKasasLUNCh OT AENCTBUS B
KapTUHE, XyLOXXHVK CMOIIN COCPEA0TOUMTLCS Ha HOBATOPCKUX
XYLOOMECTBEHHbIX MPYEMaX 1 AOCTNYb CUHTESA LiBETA 1 POPMbI B
npeaMeTax OKpy»xaroLLLero Mvpa. lNpeacraBieHHas Ha ayKLUMOH
paboTta Hukonasa KyaHelosa (1876-1970) HaTropmopT ¢ sibriokamu
aresibCHOBbIM AepeBoM, 1916, SBNSETCA NPeKPacHbIM MPUMEPOM
HoBaLWI B JaHHOM >xaHpe. OgvH 13 YeHoB aBaHrapaHoro
o6beanHeHusl, PobepT darnbk, packpbLl CyTb HATKOPMOPTa KACTU
bybHoBaneTLa: «Mbl BCe — NOAN NMPUBbIYKM, U Mbl BCe 3abblBaem
HaLLW NepBOHaYasbHbIE XKMBbIE CBEXME OLLYyLLIEHNS. JTyK, KapToLLlKa
— MOYTY KaXXIbIA AeHb Mbl BUOVIM 3TN MPEOMETbI U 3HAEM, YTO X
MOXHO CbeCTb... Jllogy — NieHNBble, COHHbIE CYLLIECTBA, Mbl HE JIKOOUM
KaxkObl AeHb 3apabaTbiBaTh Cebe XKUSHEHHbIE OLLYLLIEHNS 3aHOBO,
JIHOBVIM XKMTb MPUBbLIYHBIMY NPeACTaBAeHSMA. Hago NpoCcHYTLCS.
TosbKo Toraa HaumMHaeTest UckyccTBo» (P.P. ®anbk, becessi 06
uckyccrse. [ncema. BocriommHaHms o XyaoxHuke, Mocksa, 1981, c.
28). VIMeHHO By6HOBbIV BasIET MPUHEC B PYCCKYIO XXMBOMUCH BYNCTBO
Kpacok, ynop Ha hakTypy, XOJCT 1 Ma30oK. OTo Bbl crias uBeTa 1
CBEeTAa, B3PbIB U3YM/IEHVSI 11 FPOMKOIO 3asiBIEHNS O TOM, YTO BOT OHU
— aBaHrapaucTbl — Y>Ke MPULLIN, 1 YTO HacTano Vix Bpems.

Hukonan EdormoBny Ky3HeLoB, Ybk paboTbl B OCHOBHOM HaxoOsTCst
B My3€lHbIX COBPaHNSX 1 MOYTY HE MOSIBISIOTCS Ha ayKUMOHaX,
poauncs B 1876 r. B MockBe 1 00y4ancs »NBOMUCK B CTYANSX

y BaneHTtnHa Cepoba 1 KoHcTaHTuHa KoposumHa. B 1906 r. oH
BMepBbIe y4acTBYET B BbicTaBke MockoBckoro ToBapuiLecTsa
XYLOOXHWKOB, @ Yepea rof, efeT B [Napvx obydaTbcs B CTyausX
AHpu Matucca (1869-1954) 1 Konapoccu, B Akagemun Buttn y
CMaHCKOro UMnpeccuoHmcTa AHrnaasl Kamapasb! (1871-1959) n
noctuMmnpeccunonucTa LLlapns MepeHa (1875-1939). HecomMHeHHO,
MMEHHO noesaka Bo OpaHLmio onpeaenvna fanbHerllee pa3suTme
CTUNSA XyAOXKHMKA. B nepurop, cBoero nocnenyroLLero YieHcTea

B rpynne by6HoBbIN BaneT, Hukonan EcdrmMoBny co3nan ceputo
KapTWH, B OCHOBHOM HaTtOPMOPTOB, UCMOJIb3YS OMbIT, MOSyYEHHbI

18 | BONHAMS

y Matucca. B ero pabotax OTHET/IMBO YATAETCS YyBCTBEHHOCTb
MasKa, CBeYEHME N SPKOCTb KPACOK, CBONCTBEHHbIE BETMKOMY
(hpaHLy3CKOMy MacTepy, 1 OOHOBPEMEHHO C 3TUM — PYCCKUIA 1yBOK,
APMapPOYHOE NCKYCCTBO, BOCTOYHbIE MOTUBbLI. B 1916 1 1917 rT.
BMECTE CO CBOVM [PYroM 1 copaTtHukom M. JlebnaHom, OH akTUBHO
y4acTBOBa/1 B BbICTaBKax 1 SBASCS kasHaveeM obLuecTBa by6HoBbI
BaJIET, NNCaU OH NPENMYLLIECTBEHHO HATIOPMOPTbLI. Ha BbicTaBke 1916
r. B MockBe 6bI510 NPeACTaBeHO 4 ero HaTtopMopTa.

B HattopmopTe ¢ s6/10kamu v anesisCyHoBbIM AepeBom Ky3HELOB,
rMnepboM3npys MPEOMETbI, NCMOSb3YS YEPHbIV 1 HEOPEXHBIN
KOHTYP, KOTOPbIM 06BEAEHbI MPEAMETbI Y UHTEHCUBHBIA KOJIOPUT

C [OMOJSIHUTENBHBIMA LiBETAMU KPACHbBIM 1 3€/1EHbIM, CUTBHO
YCUVBAIOLLMI 3BYHaHVE OpYr Apyra, CO30AET PEMUHUCLIEHLINIO
HapoOHbIX PUCYHKOB. B npeacTaBneHHOM HaTioPMOPTE XYOO0XKHUK
CO3[0a€eT OPHAMEHTA/IBHOCTb, UCMOJIb3YS HECTAHAAPTHYIO TOUKY
3peHst. Ky3HeL 0B XXepTBYET AeTaIAMN 1 TOHKOW NPOpPaboTKOM
hopmbl 0606LLIa8 NpeaMeTbl 1 AOCTUras 6osbLLEN AEKOPATUBHOWN
BbIPa3UTENbHOCTU. Hepes STOT 1 Apyrve HaTiopMOpPThI STOro Nepuroaa
Ky3HeL0B 3aH1Mancs pa3paboTkoi SKCrpeccu hopMbl, UCMOSb3YS
HOBble CTUIMCTUYECKIME NpreMbl. Cepurst HATKOPMOPTOB, CXOXMX

Mo CTUIMCTVIKE W MOCTaB/IEHHbIM 384a4aM, C NMPEACTaBIEHHbIM

Ha ayKUMoHe, Hanpumep, [paHaTts! 1 ss610ku, 1916, n HatropmopTt

¢ 6ysikont (3aBTpak), 1916, oba 13 HensbuHCKoro mMyaes
1N306pasnTENbHBIX MCKYCCTBa, AEMOHCTPUPYHOT CXOXKECTb MPUEMOB
C NpeyBeIMYEHHON BbIPa3UTENBHOCTBIO, XapakKTEPHOCTHIO U SPKIM
KonopuToM. 3TO NtoboBaHNe HOPMON, HaKTypPON 1 LIBETOM BbI10
npvicyLLie 1 apyrum YneHam bybHosoro Baneta — W. . Matukosy,
IM.M. Konuyanosckomy, A. V. Kynpury 1 P. P. ®anbky.

B nepBble roapl coBeTckom Bnact Hukonam Edumony KysHeLoB
Npoao/HKas akTMBHO paboTaTb, a TakKe, Kak 1 HEKOTOoPble ero
COpaTHWKX MO aBaHrapgHOMy OObeAMHEHMIO, MOSIHOCTHIO OTKa3asics
OT XyLOXXECTBEHHbIX VICKaHW 1 BO3BPATW/ICS K peain3mMy B
>KMBOMNMCKU. KapTuHbl aBaHrapaHoro nepuofa KysHeLioBa HaxoaaTes
TOJIbKO B MY3€EMHbIX KONEKLMSIX 1 MOYTY HE BbICTABASIOTCS Ha
ayKupoHax, YTo AenaeT NpeacTaBAeHHyo paboTy YHUKaNbHOWM,

OHa MPEKPACHO OTPaXKaET XyAOXKECTBEHHbBIE N3bICKAHWS
NPEeAPEBOTOLIMOHHBIX JIET.



In the 1910s the genre of still life became a laboratory for artists to
experiment with their artistic styles, this was especially evident from
the Jack of Diamonds group. The departure from the narrative, the
overthrow of traditional forms and lack of interest in the plot made the
fragmented still life not concrete in time. The new system of pictorial
representation moved the focus of the artist from the subject of the
painting to the search of innovative pictorial techniques, predominantly
focusing on finding ways to synthesise bright colours and forms.

Nikolai Kuznetsov’s (1876-1970) Still life with apples and an orange
tree, 1916, is an excellent example of innovations in the still life genre.
One of the members of the avant-garde group Jack of Diamonds,
Robert Falk, revealed the essence of this genre: “All of us are people
of habit, and all of us forget our original sensations. Onions, potatoes
- almost every day we see these objects, and we know that they can
be eaten... People are lazy, sleepy creatures, we do not like to earn
life sensations of life every day, we like to live by the familiar concepts.
We need to wake up, only then will art begin” (R. Falk, Conversations
about Art. Letters. Memoirs on the Artist, Moscow, 1981, p. 28). It
was the Jack of Diamonds group that shook and awoke a new phase
in art and brought a riot of colours to Russian paintings. Members of
the group created a fusion of light and colour on their canvases and

it is their art that became an exclamation, that they - the avant-garde
artists - have arrived, and that their time has come.

Works by Nikolai Kuznetsov are mainly found in museum collections
and are almost never offered at auctions. Kuznetsov was born in 1876
in Moscow and studied painting in the studios of Russian masters
Valentin Serov and Konstantin Korovin. In 1906, he participated,

for the first time, in the exhibition of the Moscow Association of
Artists. A year later he moved to Paris to study at the studios of
Henri Matisse (1869-1954) and Colarossi, at the Vitti Academy with
the Spanish impressionist Anglada Camaraza (1871-1959) and the
post-impressionist Charles Guerin (1875-1939). Undoubtedly, the
trip to France determined further development of the artist’s style.
During his subsequent membership in the Jack of Diamonds group,

Kuznetsovcreated a series of paintings, mostly still lifes, using the
experience gained from Matisse. In his works, one can clearly see the
sensuality of the brushstroke and the glow and brightness of colours
characteristic of the great French master, however with the added
themes of the Russian ‘lubok’, art of the Russian fairs and oriental
motives. In 1916 and 1917, together with his friend and colleague M.
Leblanc, he actively participated in exhibitions and was the treasurer
of the Jack of Diamonds society. It is these years that were utterly
devoted to the genre of still life.

Kuznetsov presented four of his still lifes to the 1916 exhibition

in Moscow. In Still life with apples and an orange tree the artist
exaggerates objects using a black outline. Outlined objects and
intense colour scheme with active usage of complimentary colours
of red and green, strongly reinforce each other and create a sense

of reminiscence of folk drawings. The artist creates ornamentation
using a non-standard point of view. He sacrifices details and subtle
elaboration of form which generalises the objects and achieves greater
decorative expressiveness. Through this and other still lifes of this
period, Kuznetsov engaged in the development of the expression

of form, using a new stylistic technique. There are similar examples
of work in this style, for example, Pomegranates and Apples, 1916,
and Still Life with a Roll (Breakfast) , 1916, both from the Chelyabinsk
Museum of Fine Arts. A similar technique, like in the work offered

at this auction, exaggerates expressiveness and vivid colours. This
admiration for the form, texture and colour was typical for other
members of the Jack of Diamonds - such as I. |. Mashkov, P.P.
Konchalovsky, A. I. Kuprin and R. R. Falk.

In the first years of Soviet era, Kuznetsov continued to work actively,
and, like some of his associates in the avant-garde society, completely
abandoned artistic pursuits and returns to realism in his painting. The
present work is a unique and rare example of the pre-revolutionary
avant-garde period of Kuznetsov, this voyage of stylistic discovery and
experiments is very rare to see at an auction.
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PROPERTY OF A PRIVATE AMERICAN COLLECTION

The three large-scale works by Boris Anisfeld offered for sale originate
from the art collection of American surgeon John Ignatius Perl (1896-
1972). Like Anisfeld, he was an immigrant from Eastern Europe, born
and raised in Hungary, and the first of his family to receive an academic
degree. He arrived in America in 1924 and settled in Chicago, where
he learned English while working to confirm his medical qualifications
to practice medicine in America. Dr. Perl’s professional career was
closely associated with Evangelical Deaconess Hospital and the
Augustana Hospital of Chicago. He was very active in the medical

and scholarly communities, constantly striving to improve medical
diagnostics and pioneering new developments in treatment. Besides
his passion for medicine, he was fascinated with visual arts, and
initially took up photography as a hobby. In 1942, without formal art
education, he took up painting as serious vocation. What he lacked

in formal training was compensated for by his dedication to the craft
and artistic sensibilities. In just a few years he became a prolific painter,
actively exhibiting and winning a number of prises at regional fine art
competitions. He even tried his hand at frame-making. In fact, all the
frames on the Anisfield paintings in this sale were made by Dr Perl.

In 1924 Boris Anisfield moved to Chicago from New York to teach at
the Art Institute of Chicago. However, Dr. Perl’s and Boris Anisfield’s
paths did not cross until the early 1940s. It is unclear whether Dr. Perl
took classes taught by Boris Anisfield at the Art Institute of Chicago, or
whether the two men met while exhibiting together in the mid-1940s,
but that initial encounter developed into a long-lasting and meaningful
friendship. Dr. Perl became a devoted patron of Boris Anisfeld and
acquired a number of Anisfeld’s important works to grace his ever-
growing collection of American and Eastern-European artists.

12*

BORIS IZRAILEVICH ANISFELD (1879-1973)
Black Knight canna lily with pansies

signed in Latin and dated ‘1926’ (lower right)

oil on canvas

99 x 81.83cm (39 x 32in).

£25,000 - 35,000
€29,000 - 40,000
US$35,000 - 49,000

Provenance

Acquired directly from the artist by Dr. John Ignatius Perl, a well-known
Chicago-based surgeon and art patron, Chicago, late 1940s-1950s
Thence by descent

Based on the photographs provided, Olga Sugrobova-Roth confirmed
the authenticity of the work.

For details of the charges payable in addition to the final Hammer Price of each Lot
20 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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13*

BORIS IZRAILEVICH ANISFELD (1879-1973)

‘Rhapsody II’

signed in Latin and dated ‘1953’ (lower left); inscribed with title,
measurements, no. 133, and partially readable owner’s name (verso);
stretcher applied with paper labels

oil on canvas

139.7 x 95.2cm (55 x 37 1/2in).

£80,000 - 100,000
€92,000 - 120,000
US$110,000 - 140,000

Provenance

Acquired directly from the artist by Dr. John Ignatius Perl, a well-known
Chicago-based surgeon and art patron, Chicago, late 1950s

Thence by descent

Exhibited
The Art Institute of Chicago, Boris Anisfeld. Retrospective Exhibition, 8
May - 8 June 1958

Literature

E. Lingenauber, O. Sugrobova-Roth, Boris Anisfeld. Catalogue
Raisonné, 2011, no. P 044, p. 104, illustrated

Boris Anisfeld. Retrospective Exhibition, The Art Institute of Chicago, 8
May - 8 June 1958, no. 52, illustrated, dated 1953-55

Based on the photographs provided, Olga Sugrobova-Roth confirmed
the authenticity of the work.

For details of the charges payable in addition to the final Hammer Price of each Lot
22 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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14 *

BORIS IZRAILEVICH ANISFELD (1879-1973)

‘Dreams’

signed in Latin (lower right), with 1946 exhibition label of the Carnegie
Institute, Pittsburgh (verso); stretcher with paper label inscribed with
inventory number ‘31, artist’s name, title, size and date ‘1946’

oil on canvas

127 x 101.6cm (50 x 40in).

£50,000 - 70,000
€58,000 - 81,000
US$70,000 - 97,000

Provenance

Acquired directly from the artist by Dr. John Ignatius Perl, a well-known
Chicago-based surgeon and art patron, Chicago, late 1940s-early
1950s

Thence by descent

Exhibited

Pittsburgh, Pennsylvania, Carnegie Institute, Paintings in the United
States, 10 October - 8 December 1946, apparently no. 31 (labels on
Verso)

Based on the photographs provided, Olga Sugrobova-Roth confirmed
the authenticity of the work.

Boris Anisfeld was said to manifest predilection for ‘exotic fancy’ and
the ability to see ‘floods of colour’. Christian Brinton mentioned that

‘it is obvious that colour and creative fantasy were characteristic of
Russian painting before the advent of Anisfeld, but he intensified this
colour, and added to this fantasy an unwonted luxuriance’. (C. Brinton,
‘Fantast’, in Vanity Fair, October 1918, p. 71). Contemporaries praised
his works as ‘tales of wonderous deep tones’ (K. Syunnerberg), as
‘colour fantasies’ (D. Kardovsky), observed his ability to ‘transform
nature, almost to break it up as if on a forge of colours (Vs. Voinov)

(as quoted in E. Lingenauber, O. Sugrobova-Roth, Boris Anisfeld.
Catalogue Raisonné, 2011, p. 18).

Having acknowledged talent from the young age, Anisfeld achieved
wide recognition in Russia and caught the attention of art critics almost
immediately after his arrival in the USA in 1918. He utilized narratives
from various religious traditions and combined and mixed elements

of Judaism, Christianity, Pantheism, Hinduism, Buddhism and even
elements of paganism. ‘Symbols from a particular religion are not
consciously inserted by Anisfeld; rather, they are absorbed by him as
part of the ethos of Symbolism and the general atmosphere of interest
in theosophy and the esoteric’ (ibid., p. 55).

Dreams portrays a heard of horses rushing through the cloudy misty
sky, upwards. The beautiful, spirited horses painted with barely

visible contours and soft muted colours create a sense of spacious
magnificence. Their feverish frantic frenzy propels the movement
upward, creating a whirlwind energy that dominates the picture. It
evokes a feeling of tension and uneasiness, which is unexpectedly
resolved by finding a balance in a small figure of a toddler in the

lower left corner. His peaceful pose, graceful presence and natural
surroundings bring unexpected harmony and balance. Perhaps, this is
a lesson in the universal principle of balance - movement and stiliness,
good and bad, life and death - all are connected and all are parts of
one miracle of the creation.

Dreams is a quintessential example of the artist’s works. They are
deceptively simple and still complex, familiar and yet fantastical,
decorative but exquisitely curated, and always unforgettable... ‘Despite
its seeming complexity, there is something direct, instinctive, and
elemental... Typically Russian in their mysticism and power of psychic
evocation, there is a festal, carnivalesque quality’ (C. Brinton, ‘Fantast’,
in Vanity Fair, October 1918, p. 71).

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VARIOUS PROPERTIES

15%*

IGOR EMMANUILOVICH GRABAR (1871-1960)

Room Interior in Olgovo in 1850s, with winter landscape on verso
signed and titled in Cyrillic, dated ‘1921’ (lower left)

oil on cardboard

48.7 x 72cm (19 3/16 x 28 3/8in).

£80,000 - 100,000
€92,000 - 120,000
US$110,000 - 140,000

Provenance

Collection of I. U. Kamenetskaya (as stated in Grabar’s auto monography)
Collection of V. A. Pushkarev

Acquired from the above by the present owner in the late 1990s

Exhibited

Moscow, The State Tretiakov Gallery, Exhibition of works by the honoured artist Igor
Emmaniulovich Grabar, 1936, no. 112

Moscow, The State Tretiakov Gallery, lgor Emmanuilovich Grabar, 1971

Literature

Exh. cat. Igor Emmanuilovich Grabar, Moscow, The State Tretiakov Gallery, 1936,
listed on p. 14, no. 112

Igor Grabar, My life, Iskusstvo, Moscow, 1937, illustrated on p. 261

Exh. cat. Igor Emmanuilovich Grabar, Moscow, 1971, listed on p. 78

Igor Emmanuilovich Grabar (1871-1960) 15 (verso)

For details of the charges payable in addition to the final Hammer Price of each Lot
26 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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Igor Grabar (1871 - 1960) rarely addressed the theme of interiors in his
paintings. However, it was this genre that allowed the artist to recreate
the world so treasured by him. By painting a nostalgic portrait of noble
estates, the artist bids farewell to the era that is rapidly disappearing
and is only rescued by his memories.

In the present work Grabar attempts to address the notion of

the passing of time and the fading of the present into the past.
Subconsciously, the images of the interiors invoke memories, and

the sadness and admiration for the world departing. Paintings of
interiors are not only artistically significant, but also add historical and
documentary importance. They bring back to life the disappeared
elements of the palace decor and the household items of the estates,
becoming a one-of-a-kind portrait of the era. For this reason, this rare
genre, captures attention of artists during periods of lifestyle changes.

The presented work was painted in the 1920s, an important period
in artist’s life when |.E. Grabar began working to preserve artistic
heritage, paying particular attention to restoration workshops, which
greatly contributed to the preservation of cultural monuments.

The Olgovo estate had a rich history and art collection and was
nationalized after the revolution. In the 1920s, for a short period of
time, the estate became a museum but then went into ruins. The
interior of the room in Olgovo returns the viewer to the past. The
painting becomes a historical document capturing dozens of lovely
details: jugs, clocks in the Empire style on the mantelpiece, portraits
on the walls and a Chinoiserie-style fireplace screen. The descriptive
details of the interior bring the past back. Walter Benjamin wrote that
“the interior encourages the inhabitant, to the highest extent, to follow
his habits which correspond to the interior in which he lives in, rather

Interior of Olgovo in 1920s, published in Russkaya usadba, no. 4(20),
1998, photograph by A.M. Tarunov
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than his own” (W. Benjamin, Nine Works, Moscow, 2019, p. 97). The
empty room at Olgovo, appearing as if the owners had only step
outside a minute ago, emits a feeling of nostalgia and the passing of
an era. In 1921, when the Interior of the room in Olgovo was painted,
constructivism prevailed, it was no longer possible to imagine life in
such non-functional interiors.

Olgovo, owned by a noble family for two hundred years, was one of
the richest estates in the Moscow region. In the 16th century, the so-
called Lygovo was a palace village, and in 1619 it was given to the
barony of Dmitrovskiy to the steward F. V. Chaplin. Until the first half
of the 18th century, Lygovo belonged to Chaplin and in the 1740s
to General P. A. Soymonova, and from 1740 to 1917 to the family
of Apraksin. The Apraksins were enthusiastic collectors and they
consequently filled the home with paintings, sculpture, porcelain and
furniture. The owners of the estate were famous for their hospitality,
regularly organizing balls, hunting and staging performances in the
fortress theatre, attracting guests from nearby Moscow. Later, the
estate became a museum, which was disbanded in 1925-1926.

Grabar first visited Olgovo in 1919 together with other staff of the
All-Russian Commission of Museums, with the task of opening the
museum. Their aim was to preserve the spirit of disappearing noble
estates in the 26. The next time, Igor Grabar visited the estate in 1920:
“Glavmusey has just organized a museum in the estate of Olgovo
Apraksins, Dmitrov county. | went there for August and September. It’s
been a long time since I've worked as well as here... | brought twenty
canvases, some of which were exhibited soon in Moscow, Berlin, New
York and a number of North American cities” (I.E. Grabar, My Life,
Moscow, 1937, p. 286). One of the canvases is the work presented at
auction.

The interior of the room in Olgovo, was painted by Grabar during the
peak of his artistic maturity. The artist employs a contrasting palette

of colors applied to the surface densely and obscurely. There is a
deliberate absence of dynamic brush strokes; underscoring that in
this timeless realm, time, indeed, stands still. The bright contrasting
palette evokes the bygone era; the absence of residents of the estate
is strikingly apparent. In this drastically changed new reality there is no
longer a space for those who used to inhabit such elegant dwellings.
During this creative period Grabar’s work was not only reflected

his social and cultural activities, but also demonstrated a shift

from impressionist approach towards developing new picturesque
language. “Overcoming Impressionism gave the brush stroke more
freedom than immediately freeing both the interpretation of the form
and the painting, which was simplified, closer to synthesis. In the
works of all the last years, | found myself at the closest proximity to the
“Jack of Diamonds” and its painters.” (l.E. Grabar, My Life, Moscow,
1937, p. 292). The room in the 50s in Olgovo is not only snapshot of
the bygone world, but also a pictorial masterpiece of the artist, who
actively fought for the preservation of cultural heritage during that time.



XyOOXXHUK, pECTaBpaTop W O6LLECTBEHHbIN AeaTeNb, ropb
Ommanymnosud Mpabapb (1871 — 1960) B CBOEM TBOPYECTBE KpanHe
penko obpallancs K TEMe UHTEPbEPA B XKNBOMMUCU. TEM HE MEHEE,
WNMEHHO 3TOT >KaHP, NMO3BOJINI XYLOXKHVKY B HYXHbIA 15 HEMO
MOMEHT BOCCO3AaTh Tak JII0OUMbIA UM, HO MOTEPSIHHbIN MUP. Hanucas
HOCTaNbIMMYECKUIA MOPTRET YLLIEALIEN SNOXM ABOPSHCKNX MOMECTUN,
XYLOOXHUK Kak Obl MPOLLAETCS C YXOOALLIMM B HEOLITUE MUPOM
CO3epLaTeNbHOM KPpacoThbl.

MacTep HaTIOPMOPTOB U NEN3axKeN, B NPeacTaBNeHHON paboTe OH
MomMbITaNICS 3ane4yaT/ieETb MOMEHT YCKOJIb3atoLLErO BDEMEHW, BEAb
»KaHp MHTEpbepa NMoAco3HATENIbHO HECET B CEOE TEMY MaMsITL, PYCTY
1 NOBOBaHNS YXOASALLIMM MAPOM. KapTuHbI MHTEPbEPA UMEIOT HE
TOJIbKO XY[OMECTBEHHYHO, HO 1 [OKYMEHTa/TbHYIO LIEHHOCTb. 10 HUM
MOXXHO BOCCTaHOBUTb MCYE3HYBLLIE 3/IEMEHTbI YOpaHCTBa ABOPLIOB

1 NpeaMeTbl BbiTa MOMECTUI, T.e. — CBOEOOPA3HbIN MOPTPET SMOXM.
HecnpocTa, 3TOT peakui xaHp, 06blMHO HAXOASALLMACSA HAa BTOPOM
nnaHe, NonagaeT BO BHUMAHWE XyLOXKHVKOB B NepUObl USMEHEHNI
CTUNS XKU3HM.

[MpencraBneHHas paboTa bblia HanMcaHa B BaXKHbIN 15 XyO0OXKHNKA
nepuom »X13HW - ABaaLaThble rofbl MPOLLIOro Beka. VIMeHHO

Toraa, V1. 3. Mpabapb Havan akTMBHO 3aHUMATbLCS COXPAHEHVEM
XYLIOXECTBEHHOrO Hacneaus, yaenss ocoboe BHUMaHe
pecTaBpaLMOHHbIM MACTEPCKUM, YEM B 3HAUYUTETbHON CTEMNEHN
CnocobCTBOBAsT COXPAHEHMIIO MaMATHUKOB KYJIbTYPbl.

«/IHTepbep KoMHaTbl B ONbroBo» NOACO3HATENBHO ObpalLaeT
3pUTENS K NPOLLIOMY, BeAb, M3BECTHAs CBOEN BoraTon
Xy[O0XXECTBEHHOW KONNEKLIMEN ycaapba bblna HaumoHamM3npoBaHa
nocne pesontoummn. B 20e roapl ycaapba HeHaaoaro crana My3eem,
4YTOObI NOTOM BbITb OKOHYATENBHO Pa3opeHHON. Ckaska 06
ylIeAeM BPEMEHN, CO3aHHas XyOAOXKHUKOM, C MHOrOYUCTIEHHbIMY
JIHO60BHO BbIMMCaHHLIMU AETANAMN SKIEKTUHHOIO MHTEPbEPA:
KyBLUV/HaMU 1 Yacamn B CTIe AMMIMP Ha KamuHe, MopTPeTaMmn Ha
CTeHax U KaMUHHbIM 3KPaHOM B CTUJIE LLUMHYa3py — 3TO JIETOMUCH
HEBO3BPATHOW YTPaThl 1 CNaceHnst NpoLLioro. Banstep BeHbamuH
nucar, YTO «MHTEPbEP NODY>KAAET OOUTATENS B BbICLLIEN CTENEHN
clnefoBaTh NMpuyBblYkam, 6051ee COOTBETCTBYOLLVM UHTEPLEPY, B
KOTOPOM OH ODUTAET, HEXXENN EMY CamMoMy>». (BanbTep BEHbSIMUH,
«[eBaTtb paboT», Mockea, 2019, ¢. 97). OT onyCTeBLUMA KOMHATbI
OnbroBo, B KOTOPOW Kak ByaTO COBCEM HEQABHO OTAbIXan
X0359€Ba, BEET HOCTas/IbIMEN 1 yLleaLen anoxon. B 1921 roay,
korga 6bin HanvcaH «VIHTepbep komHaTel B Onbroeo», B Poccun, B
KOTOPOW rOCNoACTBOBaST KOHCTPYKTUBI3M, Y)KE HEBO3SMOXXHO ObLI0
NPEACTaBUTL XU3Hb B TaKNX HE(DYHKLIMOHATbHBLIX UHTEPLEPAX.

Onbroeo 6bina ogHom 13 borarteninx ycaned NoaMockoBbs, 1
Haxoaunacb BO BNaAeHMn OAHOrO Pofda B TEYEHVE ABYXCOT JIET.
B XVI Beke Tak Ha3blBaeMoe J1broBo 6b1/10 ABOPLIOBLIM CESIOM,
a B 1619 rogy 66110 OTAAHO B BOTHMHY AMUTPOBCKOMY BOEBOAE

cTonbHYKy @.B. Yannuny. o nepsort nonosuHbl XVIII Beka J1broBo
npuHagnexana YanamHeim, B 1740-x reHepanblue 1. A. COMMOHOBOWM,
ac 1740-x n no 1917 - pogy AnpakcuHbIX. VIMEHHO CTpacTHble
KOJSNEKLMOHEPL! ANPaKCUHbI HAMOMHAIN YCaapby >KMBOMUCHIO,
CKybNTYpON, hapdopom 1 Mebenbto. Xossesa ycaabbbl ClaBuUIncCh
CBOVIM X11€60COLCTBOM, PENYSIIPHO OpraH30BbIBasi 6asibl, OXOTY

1 yCTpavBasi MOCTaHOBKW B KDEMOCTHOM TeaTpe, MPYBEKaBLUMX
CTOJIMYHbBIX rOCTEN. [locne PEBOMOLMM UMEHNE CTaNO MY3EEM,
KOTOpPbIN 6bL1 pacthopmmpoBaH B 1925-1926 rogp.

[Nocne pesontoumm Mpabapb Bnepsble NobbiBas B Onbroso B 1919
rofy BMECTe C OpyrMM COTPYAHUKaMM Bcepoccuinckom konnermm
no Aenam My3eeB, 3afaqen B1snTa ctanio 0ByCTpONCTBO My3es. B
26 KOMHaTax CTapa/ICb COXPaHNUTL JyX MCHE3AOLLIMX OBOPSHCKIX
ycanbb. B cnenyrolmn pas, Nropb SMmanymnosmd [pabapb NoceTunn
B ycaabby B 1920 roay:

«["naBMy3el TOJIbKO YTO OpraHnsoBan B ycaaboe Onbroso
AnpakcuHbIx, [JMUTPOBCKOro yeaaa My3en. A yexan Tyaa Ha

aBIyCT U CEHTA0Pb. [1aBHO y>)Ke HE PaboTaloCh Tak XOPOLLIO, Kak
30ech...5 NprBes AecsiTka [ABa XOJICTOB, U3 KOTOPbIX HEKOTOPbIE
6b111 BbICTaBEHbI BCKOpe B Mockse, BepnuHe, Hito-Mopke 1 psipe
ropoaos CesepHont AMepuikm. (1.9. Tpabapb, «Most 2KnaHb», MockBa,
1937, c. 286). OanH 13 XONCTOB - NPeacTaBeHHast Ha ayKLMOH
paboTa.

«/HTEpbep KOMHaTb! B OIbroBO» OTHOCUTCS K 3pefioMy nepuogy B
TBOPYeCTBE [pabaps. XyooXKHUK UCMONb3YET KOHTPACTHYHO ManuTpy
KpacoK, KOTOPOW OH MIOTHO Y FyXO MOKPLIBAET MOBEPXHOCTH
paboTbl. B MHTEpbepe HET MOABXHBIX U ANHAMUYHBIX Ma3KOB,

TYT 3aCTbL10 BpeMsl. Spkast nannTpa, OTCYTCTBIME MOJTyTOHOB U
«BO3AyXa» B paboTe roBopsT 06 yLLUeALIEN SMOXE N €€ XKUTENSIX,
KOTOPbIM HE HaLLIOCb MECTa B HOBOW AENCTBUTENLHOCTI. [ns
['pabaps nepuoa HanncaHWsa AaHHOW PaboTbl 3HAMEHOBaUICS

He TOIbKO OBLLIECTBEHHON U KYbTYPHOM AEATENBHOCTHIO, HO 1
YXOLOM OT UMMPECCUOHNCTUHECKNX BESHNI B XKUBOMUCHOM SI3bIKE.
«[peogoneHre MMNPECCUOHM3MA a0 MasKy bobLLYKO CBOBOAY,
4eMm cpasy 0cBOBOAMIIO N TPAKTOBKY (hOPMbI, 1 XXMBOMUCh,
YNPOCTUMBLLYKOCH, Bonee NpUbAN3MBLLIYIOCSA K CUHTE3Y. B paboTtax
BCEX MOCNEOHVIX JIET S Okasasics B OivKalllemM coceacTBe C
“BybHOBbLIM BaneToM” 1 ero »xusonucuamu. » (1.9. Mpabapb, «<Mos
2KunaHb», Mocksa, 1937, c. 292). KomHata 50-x rogos B Onbroo —
3TO HE TONIbKO CBOEOOPa3HbI MOPTPET YLUIEALWIErO MMPA, HO 1 KparHe
BabKHas paboTa B TBOPYECTBE XyOOXKHUKA, aKTVBHO GOPOBLLErocs B
TO BPEMS 32 COXPaHEHVE KyJIbTYPHOrO Haceavis.
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PROPERTY FROM A PRIVATE COLLECTION, CANADA

16*

SERGEI YUR’EVICH SUDEIKIN (1883-1946)

Tea party on a summer day: design for unidentified production of Nikita
Balieff's Chauve-Souris theatre in Paris, 1922

signed and dated ‘1922, inscribed to Mlle. Spinelli, with partially visible
name of the production, inscription ‘Chauve-Souris Balieff/Paris/1922’,
number ‘46’ (verso)

oil on composite board, with high relief details

39.5 x 49.8cm (15 5/8 x 19 5/8in).

£60,000 - 80,000
€69,000 - 92,000
US$83,000 - 110,000

Provenance

According to inscription, the work was presented by the artist to Mile.
Spinelli, actress at Balieff’s theatre “Chauve-Souris”, in Paris, 1922
Acquired by a private collector, Scarsdale, New York, USA

A gift from the above to the present collector, 1980

The present work, illustrating a stage design from 1922 for Nikita
Balieff's Chauve-Souris theatre production depicting a whimsical array
of playful characters in a pastoral Russian landscape, is typical of
Sergei Sudeikin’s work from the early 1920s. Given the opportunity to
work on many productions for the company in Paris and later in the
USA, the artist developed his own unique style and his version of the
Russian style which he transformed and interpreted through the prism
of intense stylisation, combining elements of the traditional peasant
culture in its approachable, popular form with his own sophisticated
artistic sensibility and modern vision. Throughout his career Sudeikin
frequently depicted colourful puppets, mechanical dolls, porcelain
figurines and peasant decorations as quintessentially national elements
of the Russian culture. They dominated his paintings and graphic
works with triumphant joyful abundance and created an unforgettable
visual landscape.

In the present painting, naive and charming characters populate a
static, stage-like lake scene, attending a picnic taking place around a
large samovar at the centre of the work. A young maiden dressed in
traditional sarafan and holding an enormous sunflower seems to be
courted by a male dandy impressively dressed and playing balalayka.

A group of ducks seems to be caught between the pair of lovers at
centre stage. A bit further a large man dressed in a scarlet shirt is
reclining for his mid-day nap oblivious to the activities around him.

On the right, a tall figure of what looks like a scarecrow, dressed like
a peasant woman, is casually flopping in the wind. Two boats caring
picnickers and their pets are gliding on the still waters of the lake. And
above all of the pastoral bliss with stylised trees and bright rolling hills
is an enormous fairy-tale sun beaming its geometric rays, infusing the
scene with an additional degree of magic and theatricality.

Through his unique and immediately recognisable aesthetics, Sudeikin
played an important role in the Balieff’s enterprise and to a large
degree was responsible for so admired ‘look’ of the production both

in terms of the stage presence as well as consistently recognizable
branding of all marketing and promotional material. The artist spent

a great deal of time working with the cast and the creative team of

the production and knew many actors personally. The present work
was presented to Mademoiselle Spinelli, who was one of the leading
actresses of Balieff’s theatre. A photograph of Mile. Spinelli and Nikita
Balieff was published in Comoedia lllustre, July-August 1921, issue 10.

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VARIOUS PROPERTIES

17*

BORIS DMITRIEVICH GRIGORIEV (1886-1939)

A pair of Brazilian landscapes: ‘Blue Bay’ and ‘Native Hut’

first: signed in Latin (lower right), inscribed with inventory number,
applied with label from Lilienfield Gallery, New York numbered ‘3199’,
with partial exhibition label (verso); second: signed in Latin (lower
right), inscribed with various inventory numbers, the title, applied with
exhibition label (verso), frame with paper label from Holt Burliuk Art
Gallery, Ontario

both: gouache on board

both: 39.4 x 52.7cm (15 1/2 x 20 3/4in).

@

£15,000 - 18,000
€17,000 - 21,000

US$21,000 - 25,000

Provenance

First, ‘Blue Bay’:

Lilienfeld Galleries, New York

Acquired from the above by the present owner
Sotheby’s, 30 May 2014, lot 99

Acquired at the above by the present owner

Second, ‘Native Hut’:

Acquired directly from the artist

Thence by descent to artist’s granddaughter Mary Burliuk Holt
Sotheby’s, 30 May 2014, lot 100

Acquired at the above by the present owner

Exhibited

Both: The Art Institute of Chicago, The Seventeenth International
Exhibition of Watercolors, Pastels, Drawings and Monotypes, 1938,
n.n., listed in the catalogue

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



18*

PETR NIKOLAEVICH VAGNER (1862-1932)
A chapel on Lake Ladoga

signed in Cyrillic and dated ‘1924’ (lower right)
oil on canvas

94.6 x 147cm (37 1/4 x 55 1/2in).

£10,000 - 12,000
€12,000 - 14,000
US$14,000 - 17,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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19*

DAVID BURLIUK (1882-1967)

Dr Phoebos, character from dystopia play “The Skygirl”, 1922
signed in Latin and dated ‘1922’ (lower left)

oil on canvas

53.3 x 40.6cm (21 x 16in).

£35,000 - 45,000
€40,000 - 52,000
US$49,000 - 63,000

Provenance

Robert Chanler collection

Private collection, Connecticut

Private collection, acquired from the above circa 1995
Christie’s, New York, 23 April 2010, lot 29; erroneously entitled
‘Mythological figure’

Christie’s, New York, 10 December 2018, lot 45, offered with
the same erroneous title

Acquired at the above by the present owner

Literature
The Pilgrims Almanach, 1925, Vol. |, illustrated p. 33

In 1922 Burliuk arrived in New York where he soon met collector
and art critic Christian Brinton (1870-1942), as well as an eccentric
millionaire and artist Robert W. Chanler (1872-1930), grandson of
John Jacob Astor. Both of those connections proved to be critically
important for the artist’s growing reputation and acclaim in America.
Katherine Dreier describes Chanler as follows: “He was a gifted
artist... His home was always open to all painters and writers and
Burliuk thoroughly enjoyed the people he met around the table

in the spacious, hospitable house, representing as they did, both
the Arts and the bohemian life of New York. Here he met, among
others, Marcel Duchamp...Stokowsky, Sorine, and Augustus John”
(Katherine Dreier, Burlfiuk, 1944, p. 102). In the group of artists who
gathered around Chanler and who lived in his ‘fantasy house’ in
Greenwich Village in New York, Burliuk met Constantin Aladjalov
(1900-1987), Vladimir Bobritsky (1898-1986), and Nikolai Cickovsky
(1894-1984). Their first co-operation was the performance of a play
entitled The Skygirl, an erotic pantomime dystopia in three acts on a
star with prologue and epilogue on Earth, 3 scenes on a star, written
by the Russian émigré and eclectic writer, self-promoter and social
climber Ivan Narodny (1870-1953). On 8 July 1923, the play was

D. Burliuk. ‘Dr. Phoebos in the “Skygirl’,
1922; published in “The Pilgrims Almanach’,
1925, vol. Il, page 33

performed by the American and Russian artists at the home of Mary
Harriman Rumsey, the widow of sculptor Charles Carey Rumsey. She
was a key figure in the contemporary New York art scene and, like
Burliuk, took an active interest in the political and social problems
that America faced. She turned her late husband’s midtown studio
into a small theater and exhibition space, where she promoted
artistic experimentation above all else. Burliuk designed the scenery
for the first act and the costumes for the entire show, and he also
performed in the role of Luna. The present work was painted by
Burliuk in connection with that production and was also published in
a ‘bohemian publication’, backed by Chandler’s fortune, in which the
group announced that Narodnyi created new cosmocratic religion
calling for the union of science and art and for the liberation of arts
from the yokes of commerce and machinery. This publication, called
The Pilgrims Almanach, in which Burliuk was one of co-editors,
resulted in only five issues. The first three issues, published in 1925,
mainly focused on the publication of the play The Skygirl. The present
painting, showing one of the characters of the play, Dr. Phoebos, was
published in The Pilgrims Almanach, Vol. Il, p. 33 in 1925.

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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20

20*

VADIM DMITRIEVITCH FALILEEV (1879-1950)
Blizzard

signed in Latin (lower right)

oil on canvas

114 x 155.3cm (44 7/8 x 61 1/8in).

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Private collection, Rome

21 *

DAVID BURLIUK (1882-1967)
Horse

signed in Latin (lower right)

oil on canvas

55 x 46.5cm (21 5/8 x 18 5/16in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

21

For details of the charges payable in addition to the final Hammer Price of each Lot
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22%*

ZINAIDA EVGENIEVNA SEREBRIAKOVA (1884-1967)

Portrait of Daisy Goldrei

signed in Latin, inscribed ‘Paris’ and dated ‘February 1950’ (upper
right)

pastel on paper

61 x 46cm (24 x 18 1/8in).

£17,000 - 19,000
€20,000 - 22,000
US$24,000 - 26,000

Provenance
Commissioned by the sitter, Daisy Goldrei
Thence by descent and gifted to the present owner

A certificate of authenticity will be issued by the Zinaida Serebriakova
Foundation on request.

23

ABEL PANN (1883-1963)

Portrait of Orpah

signed and inscribed in Latin ‘Jerusalem’ (lower left) and dated ‘1951’
(lower right); further inscribed, titled and dated in Latin (verso)

pastel on cardboard

62.7 x 46.8cm (24 11/16 x 18 7/16in).

£15,000 - 20,000
€17,000 - 23,000
US$21,000 - 28,000

23
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24

NIKOLAI PETROVICH GLUSCHENKO
(1901-1977)

Last snow

signed in Cyrillic (lower right)

oil on canvas

49 x 79cm (19 5/16 x 31 1/8in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance

Russian Export Salon USSR, GEKKOSO
gallery Japan 1970s (according to label
on verso)

Private collection, London

25

ARKADIY ALEXANDROVICH PLASTOV
(1893-1972)

Portrait of an elderly bearded gentleman
signed with Cyrillic initials ‘AP’ (lower right)
oil on canvas

46.5 x 32cm (18 5/16 x 12 5/8in).

£3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Provenance
Private collection, UK

26

ALEXEY MIKHAILOVICH GRITSAY
(1914-1997)

‘Evening after the storm’

signed in Cyrillic (lower right); further inscribed,
titled and dated ‘1954’

oil on board

73.5 x 100cm (28 15/16 x 39 3/8in).

£8,000 - 12,000
€9,200 - 14,000
US$11,000 - 17,000

Provenance
Private collection, UK

26
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27

NIKOLAI MIKHAILOVICH ROMADIN
(1903-1987)

Misty Volga river

signed in Russian (lower left)

oil on paper, laid down on panel

46 x 72cm (18 1/8 x 28 3/8in).

£15,000 - 18,000
€17,000 - 21,000
US$21,000 - 25,000

Provenance

Russian Export Salon USSR, GEKKOSO
gallery Japan 1970s (according to label on
VErso)

Private collection, London

28 *

KLARA VLASOVA (BORN 1926)
Cyclist

signed in Cyrillic (lower left)

oil on canvas

104.7 x 73.5cm (41 1/4 x 28 15/16in).
unframed

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

29

TITOV DMITRY VASILIEVICH (1915-1975)
Summer landscape

signed in Cyrillic (lower left)

oil on paper mounted on board

68 x 97cm (26 3/4 x 38 3/16in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

Provenance

Russian Export Salon USSR, GEKKOSO
gallery Japan 1970s (according to label
on verso)

Private collection, London

For details of the charges payable in addition to the final Hammer Price of each Lot
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30*

GREGORIY IZRAILEVICH ZEITLIN (1911-2000)
Nude

signed in Cyrillic and dated ‘1978’ (upper right)

oil on board

70 x 560cm (27 9/16 x 19 11/16in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance
Private collection, Barcelona
Acquired from the above by a Dutch collector

31 * AR

LEON ZACK (LEV VASILEVICH ZAK) (1892-1980)
Maternity

signed in Latin (lower left)

oil on canvas

92 x 73cm (36 1/4 x 28 3/4in).

Painted c. 1930

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

Provenance
Collection of Nadine Nieszawer, Paris

Literature 3
Jewish Artists of the school of Paris, 1905-1939, Somogy Editions
d’Art, Paris, 2015, p. 341

Léon Zack studied painting in private academies and literature at the
University of Moscow. He then spent time in several studios where
he met avant-garde artist llya Mashkov, the founding member of the
group Jack of Diamonds which referred to Cézanne’s Fauvism and
presages of Cubism. In 1913, he published a collection of poems
signed under the pseudonym “Chrysanthe” and married, in 1917,
Nadia Braudo with whom he had two children: Irene, who became a
sculptor, and Florent.

In 1920, Zack and his family left Russia for France via Rome, Florence,
and Berlin, where he produced set designs and costumes for the
Russian romantic ballets directed by Boris Romanov. Ten years later,
Zack joined the neo-humanists movement inspired by the art critic
Waldemar George. During this time, Léon Zack also worked for the
Monte-Carlo Ballet and illustrated works by Arthur Rimbaud, Verlaine,
Mallarmé, and Baudelaire. In 1940, he left Paris and took refuge in
Arcachon, Villefranche-sur-Mer, and Grenoble. He returned to Paris in
1945 where he exhibited his first abstract works at Katia Granoff’s and
at the Garets gallery.

From 1955 onwards, Zack dedicated his career to religious art and
specialised in the production of stained-glass windows for Notre-
Dame-des-Pauvres at Issy-Les-Moulineaux and for numerous
churches in Paris and French provinces.

31
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VARIOUS PROPERTY

32*

SAMUEL GRANOWSKY (1889-1942)

Russian Musicians

signed in Latin ‘S. Granowsky’ and dated ‘1921’ (lower right on right
panel)

oil on canvas laid on folding screen

each canvas panel: 147 x 140.5cm (57 7/8 x 55 5/16in); size of folding
screen: 177 x 140.5cm (69 11/16 x 55 5/16in).

£8,000 - 12,000
€9,200 - 14,000
US$11,000 - 17,000

Provenance
Collection of Nadine Nieszawer, Paris

Exhibited

Paris, Les Russes a Paris, Musée du Montparnasse, 1999
Budapest, The Friends of Modigliani, Soutine in Montparnasse,
Hungarian Jewish Museum, 2003

Jewish Artists of the School of Paris, Artcurial Vienna - Artcurial
Brussels - Artcurial Paris, 2015

Literature

Peintres Juifs de I'Ecole de Paris 1905-1939, Editions Dencél, Paris,
2000, p. 144

The Friends of Modigliani, Soutine in Montparnasse, Hungarian Jewish
Museum, Vince Editions, Budapest, 2003, p. 32

Jewish Artists of the school of Paris 1905-1939, Somogy Editions
d’Art, Paris, 2015, p. 142

Samuel Granowsky attended the Academy of Fine Arts in Odessa
and pursued his studies in Munich and in Paris. In 1908 he settled in
the Montparnasse district where he started posing as a model at the
Académie de la Grande Chaumiere and worked as a cleaner at the
café La Rotonde.

Together with his female companion Aicha Goblet, the famous model
of Montparnasse, Granowsky became an emblematic figure of the
time, nicknamed “the cowboy of Montparnasse.” This was because
he was known for his eccentric behaviour and for strolling the streets
wearing a bright-coloured shirt and a Texan hat, which was part of his
attire as an extra on a movie set.

His artworks were focused on scenes of Parisian life as well as
traditional Russian figures, fairs, and musicians. He also painted
portraits, nudes, and wildlife paintings. He was renowned for the
eclectic character of his art: mural frescos, paintings on furniture,
screens, and sculptures. During the war, Sam Granowsky stayed
in Paris but was arrested by the French police during the Vel d’Hiv
roundup. He was interned in Drancy and killed in Auschwitz.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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PINCHUS KREMEGNE (1890-1981)
Reclining Nude

signed in Latin and dated ‘1922’ (upper right)
oil on canvas

60 x 73cm (23 5/8 x 28 3/4in).

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Acquired from the Katia Granoff gallery, Hoefler, France, 2005
Private collection, UK

34

LEOPOLD SURVAGE (1879-1968)

Man and bird

signed in Latin and dated ‘11.11.35’ (lower left)
oil on canvas

41 x27cm (16 1/8 x 10 5/8in).

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

35+ AR

CONSTANTIN TERECHKOVITCH (1902-1978)
Buste de danseuse

signed in Latin and dated ‘45’ (upper right)

oil on paper mounted on canvas

81 x 67cm (31 7/8 x 26 3/8in).

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Remate Castells, Montevideo, Uruguay, 2015, lot 76
Acquired from the above by the present owner

Exhibited
Paris, Charpentier gallery, Expositions de Nudo Francés, 1945,
listed no. 10

35

For details of the charges payable in addition to the final Hammer Price of each Lot
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SERGE CHARCHOUNE (1888-1975)

La Caserne

signed in Latin and dated ‘51’ (lower right);
further signed, titled and dated (verso)

oil on canvas

73 x 100cm (28 3/4 x 39 3/8in).

£10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

Provenance

Acquired by the present owner at Cornette de
Saint Cyr, Paris, 30 March 2008, lot 118
Private collection, UK

Literature

Pierre Guénégan, Charchoune. Catalogue
raisonné 1925-1930, Vol. 2, Paris, 1976, p.
182, no. 606

37 *AR

MOSES BAGEL (1908-1995)

The Pioneers

each signed in Latin ‘M Bagel 62’ (lower left)
oil on canvas

145 x 75cm (57 1/16 x 29 1/2in).

@

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Acquired directly from the artist’s studio
Collection of Nadine Nieszawer, Paris

Exhibited

Jewish Artists of the School of Paris, Artcurial
Vienna - Artcurial Brussels - Artcurial Paris,
2015

Literature

Jewish Artists of the School of Paris 1905-
71939, Somogy Editions d’Art, Paris, 2015,
p. 55

.
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For details of the charges payable in addition to the final Hammer Price of each Lot
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SOVIET ROCKET SCULPTURE, 1970

Aluminium, silver painted

inscribed with Cyrillic initials ‘A.M.I" and dated ‘70’ on base
height: 290 cm (114 3/16 in).

£3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Provenance

Acquired by Dr Frank Malina, an American aeronautical engineer and
painter

Thence by descent

Alexei Isayev (1908-1971) was a rocket engine designer who
contributed and managed the Soviet Space Program partnered with
Soviet Chief Designer Sergei Korolev. Specialising in small-scale, liquid-
fuelled rocket engines, Isayev designed newest missiles (R-11) the
Scud which are still in use today. In 1954 he designed the engines for
the Surface to Air Missiles and the Burya booster rocket and in 1961,
the retrofire TDU engine, powered the first spacecraft (the Vostok).
This engine sent the first astronauts into space and the Zenit satellites.
In 1966 his team produced the KTDU-35 engine which was used for
the unmanned probes to the Moon for a decade, the larger engines
were used for Soyuz and Salyut spacecraft as well as in the Mir space
station, from 1971 to 1999. The modified version of this engine is still
used to this day. Once retired, Isayev built and designed artifacts and
furniture for his friends, as the present lot.

For details of the charges payable in addition to the final Hammer Price of each Lot
44 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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PROPERTY FROM AN IMPORTANT
EUROPEAN NON-CONFORMIST
COLLECTION

39*

VLADIMIR NEMUKHIN (1925-2016)

Joker

signed in Cyrillic and dated ‘88’ (lower centre)
mixed media on card

79.5 x 71.5cm (31 5/16 x 28 1/8in).
(unframed)

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

Provenance

Acquired directly from the artist by a private
European collector

Thence by descent

40*

VLADIMIR NEMUKHIN (1925-2016)

Joker

signed in Cyrillic and dated ‘88’ (lower centre)
mixed media on card

83.6 x 71.8cm (82 15/16 x 28 1/16in).
(unframed)

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

Provenance

Acquired directly from the artist by a private
European collector

Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
46 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ERIK BULATOV (BORN 1933)

Study for Nonstop

signed in Cyrillic and dated ‘88’ (lower left)

pencil and crayon on paper |
21.2 x 16.2cm (8 3/8 x 6 3/8in).

(unframed)

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Acquired directly from the artist by a private European collector
Thence by descent

42 AR

ERIK BULATOV (BORN 1933)

Study for the painting Stop

signed in Cyrillic and dated ‘88’ (lower right)
pencil and crayon on paper

21.5x16cm (8 7/16 x 6 5/16in).

(unframed)

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Acquired directly from the artist by a private European collector
Thence by descent

In 1990, Erik Bulatov participated in arguably one of the most important
and unique public art projects associated with the fall of the Berlin Wall.
Commissioned by collector Sylvestre Verger, the project joined Eduardo
Chillida, Arman, Daniel Burren, Richard Long, Dennis Oppenheim,
Mimmo Paladino, llya Kabakov and Grisha Bruskin among other
internationally acclaimed artists who were invited to use concrete
fragments of the Wall as a support for their artistic expression of liberty.

Constructed in 1961, The Berlin Wall served as a physical and
ideological barrier between the German Democratic Republic and
Federal Republic of Germany but also to divide the city of Berlin, along
with its people, families and connections, becoming one of the most
dramatic and painful symbols of the Cold War. Its deconstruction
became an act of the fall of the Iron Curtain and excoriation of the
opposing political systems existing in East and West Berlin.

Whist many of the participating artists used a variety of media for the
project, Bulatov’s Nonstop presented a painted image of a ‘stop’ sign
torn in half to reveal a blue circle indicating an open route behind,
emphasized by white arrows in the centre of the composition. The
work became a metaphor for an ultimate break from social and political
boundaries towards freedom and expression.

The offered studies for Nonstop, dated 1988, may be considered early,
yet crucially important for understanding Bulatov’s creative process and
conceptions of the work. While the artist significantly changed the final
composition, the use of sweeping arrows conveying a rushed movement
forward were preserved by Bulatov in the final version of Nonstop.

A figurative representation of the concrete blocks in the studies has
associations with the concrete support used in the 1990 project, as well
as with the overall notion of the ideological barriers of the Post-War era
and those continuing to exist today.

For a reproduction of Nonstop, 1990, see Ruth Addison, Snejana
Krasteva ed., Erik Bulatov, Garage Museum of Contemporary Art,
Moscow, 2016, p. 83.

We are grateful to Sergey Popov for assistance in cataloguing the

present lot.
42
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43 *

DMITRY KRASNOPEVTSEV (1925-1995)
A group of four drawings

one signed with initial ‘K’ (upper left)

pen and watercolour on paper

size of largest: 13.1 x 10.2 (5 3/16 x 4 in).
(unframed)

(4)

£2,500 - 4,000
€2,900 - 4,600
US$3,500 - 5,600

Provenance

Acquired directly from the artist by a private
European collector

Thence by descent

44 *

IVAN CHUIKOV (1935-2020)
Seven studies for ‘Variants’, 1978
pencil and crayon on paper
each: 8 x 13cm (3 1/8 x 5 1/8in).
(unframedl)

)

£3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

43 Provenance
Acquired directly from the artist by a private
= European collector
e ; Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
48 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



PROPERTY OF A SAN FRANCISCO COLLECTOR

45 *

EVGENY RUKHIN (1943-1976)

Clock

signed in Cyrillic and dated ‘75’ (lower right)
oil on canvas

100 x 97 1/2cm (39 3/8 x 38 3/16in).

£5,000 - 8,000
€5,800 - 9,200
US$7,000 - 11,000

Provenance
Acquired directly from the artist by the present owner, 1975

PROPERTY FROM FROM A PRIVATE COLLECTION,
LOS ANGELES

46 *

EVGENY RUKHIN (1943-1976)

Composition with a fork

signed in Cyrillic and dated “76” (lower centre), numbered “197” (verso)
oil on canvas with metal and wood fork

69.3 x 66cm (27 1/4 x 26in).

£8,000 - 10,000
€9,200 - 12,000
US$11,000 - 14,000

Provenance
Collection of Sonia Meinkova-Lavigne, San Francisco
Acquired by present private collector from above, c. 1990

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 49
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VLADIMIR BORISOVICH YANKILEVSKY (1938-2018)

Woman by the Sea

signed with Cyrillic initials and dated ‘90’ (lower right); further signed,
dated and inscribed ‘N.Y." (verso)

oil on canvas

203.2 x 152.4cm (80 x 60in).

£18,000 - 22,000
€21,000 - 25,000
US$25,000 - 31,000

Provenance
Collection of Sonia Melinkova-Lavigne, San Francisco
Bought by the present owner from the above, 23 July 1990

For details of the charges payable in addition to the final Hammer Price of each Lot
50 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



48 * AR

OLEG TSELKOV (BORN 1934)

Four masks in green

signed in Latin on the stretcher bar, dated ‘1988’ and inscribed
‘collection’ (verso)

oil on canvas

103.5 x 108.5cm (40 3/4 x 40 3/4 in).

£25,000 - 35,000
€29,000 - 40,000
US$35,000 - 49,000

Provenance:
Acquired by the present owner at Eduard Nakhamkin Gallery, New
York, 14 August 1990

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ANATOLII EVGENIEVICH ZHURAVLEV
(BORN 1963)

‘Alphabet’

signed in Cyrillic, titled, dated ‘1980’ and
inscribed (verso)

oil on canvas

180 x 180cm (71 x 71in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

Provenance

Collection of Sonia Melnikova-Lavigne,
California

Acquired by a private collector from the
above, 15 August 1990

50 *

ERNST NEIZVESTNY (1926-2016)
Untitled

signed in Latin and Cyrillic and dated ‘76’
(lower right)

watercolour over lithograph

62.3 x47.6cm (24 1/2 x 18 3/4in).

£3,000 - 6,000
€3,500 - 6,900
US$4,200 - 8,300

Provenance

Edward Nakhamkin Gallery, New York
Acquired by present collector from the above,
12 December 1988

For details of the charges payable in addition to the final Hammer Price of each Lot
52 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VLADIMIR NEMUKHIN (1925-2016)
Composition with playing cards

signed in Cyrillic and dated ‘82’ (lower right)
oil on canvas with collage of playing cards,
fabric and buttons

69.3 x 59cm (27 1/4 x 23 1/4 in).

£8,000 - 12,000
€9,200 - 14,000
US$11,000 - 17,000

Provenance
Acquired by present private collector in the
USA, 1990s

PROPERTY OF A
SAN FRANCISCO COLLECTOR

52 *

EVGENY RUKHIN (1943-1976)

Collage composition with a dial

signed in Cyrillic and dated ‘75’ (lower left)
oil on canvas with elements of wood collage
99 x 93cm (39 x 36 5/8in).

£5,000 - 8,000
€5,800 - 9,200
US$7,000 - 11,000

Provenance
Acquired by the present collector
from the artist, 1975

52
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Property from an Important Russian
Collection of Non-Conformist Art

“There must be the energy of life within a painting. It must

give a feeling of organisation to one’s life, work, a call to

order and purity. In colour, there should be tenderness, it

should convey the dynamics of life, not its emptiness, give

something fresh, true, and convey it with a single brush

stroke... | was told: your flower is falling. But the life of a

flower is within its fall. If not, the flower is dead. Falling is

life...,”

- Vladimir Yakovlev

A fragile flower falling is a strikingly resonant metaphor for Viadimir
Yakovlev’s life and work. Partially blind and lacking a formal artistic
education, Yakovlev exhibited exceptional artistic talent and yet from
1984 was confined to Soviet psychiatric hospitals where he endured
the harshest of conditions. Paradoxically, it was the loss of his sight
and the constant isolation in psychiatric institutions which enabled
him to develop a firm grasp of the intangible and a clear vision of the
harmony of life, untrammelled by the cruel reality of his own existence.

Like many non - conformist artists of his time, Vladimir Yakoviev was
destined to exist outside the Soviet official ideological system. In the
1970s his work received recognition abroad when it was featured in
important exhibitions of the collections of Alexander Gleser and Jacob
and Kenda Bar Gera. Nevertheless, in his native country Yakovlev’s
paintings, which were rooted in expressionism, were confined to the
private realm of ‘apartment exhibitions’ and to the collections of only
the most courageous of connoisseurs, such as Alexander Kronik.

Spanning the period from 1960 to 2000, the aesthetic and scholarly
significance of Alexander Kronik’s collection of Soviet Non-conformist
Art cannot be over-estimated. Assembled over several decades with
a deep understanding of the zeitgeist, the collection builds a portrait
of a generation of Russian artists, including Anatoly Zverev, Oskar
Rabin, llya Kabakov, Vladimir Nemukhin, Viadimir Yankilevsky, Dmitry
Plavinsky, Dmitry Krasnopevstsey, Vasily Sitnikov, among others. The
legacy of Vladimir Yakovlev forms an important part of this outstanding
collection, with its prime examples of his ‘iconic’ still lifes, portraits,
paintings of birds, cats, and flowers - all capturing a deeply personal
story between the artist and the collector.

54 | BONHAMS

Kronik and Yakovlev met in 1987, when Alexander, together
with the famous memoirist Natalia Shmelkova, visited the artist
at a Moscow psychiatric hospital. This episode, eloquently
described in Kronik’s essay published in My circle, Moscow,
2010, marked the start of a close friendship between the artist
and the collector which lasted until Yakovlev’s death in 1998.
Following the artist’s death, Alexander Kronik co-founded The
Vladimir Yakovlev Foundation which in 2014, together with the
Moscow Multimedia Art Museum, held a large-scale exhibition
dedicated to Vladimir Yakovlev: Sometimes a dream is like
sight... To the present day, Alexander Kronik holds the most
extensive collection of works and archival documents that
constitutes an integral part of the scholarship surrounding
Yakovlev’s oeuvre.

Executed in a highly expressive manner, the present four lots are
spectacular examples of Yakovlev’s artistry and visual language. The
deliberate spontaneity of the canvases Still life with a turned flower
and Female portrait with apples in a vase, highlighted by muted
tones, rapid large brush strokes and reduction of form, evoke the
notion of anxiety and loneliness which are reflective of the artist’s
experiences. In contrast, the gouaches Woman with blue eyes and
Still life with three red flowers are executed in a subtle pastel palette
and suggest fragility and calmness. Yakovlev’s favourite tools of
expression: deformation, the flattening of form, the expansiveness of
colour, and experimentation with focal points and perspective — all are
used to present the artworks as highly emotive harmonic structures.
Figurativism aside, Yakovlev’s portraits and paintings of flowers, often
created solely from memory, are not designed to render realistic
properties of the subjects; rather they are presented as symbols,
metaphysical representations which reveal the ephemeral essence of
a human being and nature itself. In many ways autobiographical, these
portraits of humanity and nature are key to understanding Yakovlev’s
opaque inner world — a world which, in the artist’s words, was

above all defined by beauty: “| can convey everything in my painting:
movement, love, shouting. Through colour, | try to convey the cry of
unharvested wheat. But it is difficult to convey human thought. My
painting is not abstract, not realistic, it is decorative. | love beauty.” in
M. Fotiev, “Among us lives an abandoned genius: about the life and
fate of the artist Vladimir Yakovlev”, in Izvestia, Moscow, 1992, June 5.



Konnekums CoBeTCKOro HOHKOH(OPMUCTCKOIO UCKYCCTBa
Anekcangpa KpoHunka 6epeT Hadano B 1980-x rogax u Ha
CerogHsLLHNMA OeHb NPEACTaBNAeT cOOOM OOQHO U3 PeavanLLnX

MO 3CTETUHECKOM M HAYYHOW LIEHHOCTU POCCUNCKMX COBPaHWIA.
BenvkonenHo oTpaxkast Oyx BPEMEHU, OHa COCTaBNAET USHALLIHBIN
KONNEKTVBHbIA MOPTPET LIEOrO MOKOIEHNST POCCUNCKIX
HeodULIManbHbIX XyOOXKHVKOB, B TOM Yncne AHaTonvs 3sepesa,
Ockapa PabuvHa, Nnbto Kabakosa, Bnagnmmpa HemyxumHa,
Brnagnmupa Ankunesckoro, Omutpus MnasuHckoro, Omurpuns
KpacHonesuesa, Bacunna CutHrKoBa, 1 MHorux apyrux. OcobeHHo
BaDKHYIO 4aCTb 3TOW BbIOAIOLLENCS KOSIIEKLMN COCTaBNSET Hacneame
Bnagumupa Skoenesa, npeacTaBneHHOE NKOHUYECKMI 0BpasLiamm
«SIKOBJIEBCKMNX>» HATIOPMOPTOB, MOPTPETOB, MTUL, KOLLEK 1 LIBETOB,
OTPaXKaOLLMX FyBOKO JINHHYIO UCTOPUIO MEXAY XyAOXKHVUKOM 1
KONNEKLMOHEPOM.

«Cnenon» reHnin 6e3 XyaoXKeCTBEHHOr0 06pa3oBaHNs, HO C
YAVNBUTENBHBIM SPKUM XyOO0XECTBEHHbIM TannaHToM, Bnagummp
SKOBNEB — XXMBOMMNCEL, MONCTUHE CIOXKHON 1 TparnyHom cyapbbl.
CTpagatoLmin oT hrUsN4eCKoro 1 OyLIEeBHOO Hedyra XyLOXKHUK Obin
BbIHY>KAEH NPOBOAUTL 60MbLLYIO YaCTb BPEMEHM B BeCMOLLaaHbIX
NPWHYOUTENBbHBIX YCIOBUSAX COBETCKMX NMCUXMATPUHECKNX NIEHEOHNL,
MoTepst 3peHust U NOCTOsIHHASA U301ALMS, OLHAKO, MO3BOSIN EMY
0BpPECTU Aap YHMKAIBHOMO ICHOrO BUAEHWS HEMaTEpUaibHOM
CYLWHOCTY BeLLeR, rapMOHNYHOTO MMPa, HE OrPaHNYEHHOrO KECTOKOWM
peasibHOCTBIO ero COBCTBEHHOIO CYLLIECTBOBaHMS. OTO BHYTPEHHEE
BWIEHME BbIPa3NI0Ch B TBOPYECKOM MPOLIECCE Yepes CIOXKHbIE
apamatuyHble 06pasdbl, XapakTePU3YIOLMECS MENaHXOMYHON
KpacoTOM 1 YyBCTBOM I1y6OKOro OAVMHOYECTBA.

Vladimir Yakovlev and Natalia Shmelkova, 1987 © Alexander Kronik




«B >xuBonucu nonkHa 6biTb 3HEprus >xm3un. OHa noMKHA AaTb
4YEeN0BEKY YyBCTBA, KOTOPbIE OPraHU3yIoT €ro )XN3Hb, €ro

TPYA, 30BYT K NOPSAAKY, YNCTOTE. A B UBETE 1aCKa A0/IXKHA ObITb, OH
JO/MKEH nepeaaBaTb AMHAMUKY XKM3HU, a HE €€ NMyCToTY,

AaBaTh YTO-TO CBEXKEE, UCTUHHOE, NEPEeAaTb Ma3kKoM ABUXKEHHUE...
MHe roBopsT: uBETOK TBOM naaaet. Ho Beab >kn3Hb uBeTKa B

ero naaenun. Ecan atoro HeT, uBeTok — mepTBbIi. [NaageHne

— 3TO XKU3Hb,»

- Bnagnmup Akosnes.

53 *

VLADIMIR YAKOVLEYV (1934-1998)
Still life with a turned flower

signed in Cyrillic (lower left)

oil on hardboard

52.2 x 63cm (20 9/16 x 24 13/16in).

£15,000 - 18,000
€17,000 - 21,000
US$21,000 - 25,000

Provenance
Collection of Professor Mikhail M. Fotiev
Collection of Alexander Kronik (acquired from the above)

Exhibited
Moscow, Multimedia Art Museum, Sometimes a dream is like sight...
In the memory of Vladimir Yakovlev, December 2014 - January 2015

Literature

A. Kronik et al., My circle: Nonconformist artists in the collection of
Alexander Kronik, Moscow, 2010, illustrated p. 283, no. 562

Exh. cat. Sometimes a dream is like sight... In the memory of Vladimir
Yakovlev, Moscow, 2014, illustrated p. 115

For details of the charges payable in addition to the final Hammer Price of each Lot
56 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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Exhibited
Moscow, Multimedia Art Museum, Sometimes a dream is like sight... In
the memory of Viadimir Yakovlev, December 2014 - January 2015

VLADIMIR YAKOVLEYV (1934-1998)
Female portrait with apples in a vase
signed in Cyrillic (lower right)

oil on canvas laid on cardboard

; Literature
63.5 x 70cm (25 x 27 9/16in).
X (25x n) A. Kronik et al., My circle: Nonconformist artists in the collection of

Alexander Kronik, Moscow, 2010, illustrated p. 282, no. 360
£12,000 - 15,000 Exh. cat. Sometimes a dream is like sight... In the memory of Vladimir

€14,000 - 17,000 Yakovlev, Moscow, 2014, illustrated p. 137
US$17,000 - 21,000

Provenance
Collection of Professor Mikhail M. Fotiev
Collection of Alexander Kronik (acquired from the above)

For details of the charges payable in addition to the final Hammer Price of each Lot
58 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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VLADIMIR YAKOVLEYV (1934-1998)
Woman with blue eyes

signed in Cyrillic (lower right)
gouache and charcoal on paper

55.5 x53cm (21 7/8 x 20 7/8in).

£7,000 - 9,000
€8,100 - 10,000
US$9,700 - 13,000

Provenance
Collection of Professor Mikhail M. Fotiev
Collection of Alexander Kronik (acquired from the above)

Literature
A. Kronik et al., My circle: Nonconformist artists in the collection of
Alexander Kronik, Moscow, 2010, illustrated p. 291, no. 667

55A *

VLADIMIR YAKOVLEV (1934-1998)
Still life with three red flowers

signed in Cyrillic (lower left)

gouache on paper

67.3x43cm (24 1/8 x 16 15/16in).

£10,000 - 12,000
€12,000 - 14,000
US$14,000 - 17,000

Provenance
Collection of Professor Mikhail M. Fotiev
Collection of Alexander Kronik (acquired from the above)

Exhibited

Moscow, New Hermitage, Viadimir Yakovlev. To the 70th anniversary of
birth, September - October 2004

Moscow, Romanov Gallery, Anatoly Zverev and Viadimir Yakovlev. From
the collection of Alexander Kronik, May 2006

Literature

Exh. cat. Vladimir Yakovlev. To the 70th anniversary of birth, Moscow,
2004, illustrated p. 92, listed p. 117, no. 84, titled Three flowers and a
vase

A. Kronik et al., My circle: Nonconformist artists in the collection of
Alexander Kronik, Moscow, 2010, illustrated p. 292, no. 674

For details of the charges payable in addition to the final Hammer Price of each Lot
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DMITRI PLAVINSKY (1937-2012)

A group of three etchings:

Old Woman, 1972; Scarecrow, 1976; Big tree with a moon, 1972
each signed in Cyrillic (lower right); ‘Old Woman’ numbered ‘lll 6/15’
(lower left); ‘Scarecrow’ numbered ‘Il 1/15’ (lower left)

etching on paper

Size of the largest: 78.5 x 61.5cm (25 3/8 x 26 15/16in).

unframed

®)

£3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Dmitry Plavinsky in his studio © Alexander Kronik

Provenance
Acquired by the present owner directly from the artist
Collection of Alexander Kronik

Exhibited

Moscow, Romanov Gallery, Dmitry Krasnopevtsev and Dmirty
Plavinsky from the collection of Alexander Kronik, 2006 (Old woman,
Scarecrow)

Literature

A. Kronik et al., My circle: Nonconformist artists in the collection of
Alexander Kronik, Moscow, 2010, Old woman illustrated p. 255, no.
307; Scarecrow illustrated p. 258, no. 313

For impressions in the collection of the State Pushkin Museum of Fine
Arts, Moscow, see John E. Bowlt, Dmitry Plavinsky, New York, 2000,
Old woman illustrated p. 208; Big Tree with a Moon illustrated p. 211;
Scarecrow illustrated p. 217.

One of the most renowned representatives of unofficial art, Dmitry
Plavinsky is an artist of unsurpassed craftsmanship and style. His
interest in history, paleography, and the theme of cultural decay
resulted in a highly regarded body of multi-layered, philosophical
compositions in a variety of media and genres. The present three
etchings from the collection of Alexander Kronik, inspired by the artist’s
travels in Russia, are well-known examples of Plavinsky’s virtuosity

in the medium. In 2006, the Romanov Gallery in Moscow hosted an
exhibition of Plavinsky’s works, which included two of the offered lots.

For details of the charges payable in addition to the final Hammer Price of each Lot
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PROPERTY FROM AN IMPORTANT
DUTCH COLLECTION
OF NON-CONFORMIST ART

57 * AR

LIDIA MASTERKOVA (1927-2008)

Untitled no. 36

signed in Cyrillic and dated ‘62’ (lower

right); further signed, dated, and numbered
‘36’ (verso); backing board with attached
photograph of the artist and a reproduction of
the sheet verso

pencil on paper

28 x 46cm (11 x 18 1/8in).

£1,000 - 1,200
€1,200 - 1,400
US$1,400 - 1,700

The present lot is offered with a photographic
portrait of Lidia Masterkova by Igor Palmin
(born 1933), 1968, signed and dated ‘68’

on reverse (42.5 x 52.5cm) and catalogue

M. Mautner Markhof, Kunst im Untergrund:
Nonkonformistische Kinstler aus der
Sowjetunion, Vienna, 1999.

©)]

Provenance
Acquired by the present owner directly from
the artist in Paris

Exhibited

Vienna, Albertina im Akademiehof, Kunst im
Untergrund: Nonkonformistische Kinstler aus
der Sowjetunion, December 1999 - February
2000

Literature

M. Mautner Markhof, Kunst im Untergrund:
Nonkonformistische Kinstler aus der
Sowjetunion, Vienna, 1999, illustrated pp.
140-141, no. 6

58 *

VLADIMIR NEMUKHIN (1925-2016)
Jack-Retro

signed in Cyrillic and dated ‘2005 (lower
middle) and titled (lower right); further signed,
dated, titled and inscribed ‘Ratingen’ (verso)
gouache and pencil on paper

70.3 x 54.5cm (27 11/16 x 21 7/16in).

£800 - 1,200
€920 - 1,400
US$1,100 - 1,700

The present lot is offered with a photographic
portrait of Vladimir Nemukhin in his studio by
Igor Palmin (born 1933), signed in Cyrillic and
dated ‘78’ on reverse (52.5 x 42.5cm), and
catalogue Kenda & Jacob Bar-Gera, Wiadimir

Nemuchin, Gallery Bargera, Cologne 1990. 58 Igor Palmin (b. 1933), Viadimir
©) Nemukhin in his studio, 1978
Provenance

Acquired by the present owner directly from
the artist in Moscow

B Lememisk Lt
58
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MIKHAIL ROGINSKY (1931-2004)

View from above, 1993

titled in Cyrillic (upper right), signed in Latin and dated ‘13 June’ (upper
Verso)

acrylic on cardboard

107 x 50cm (39 3/4 x 19 11/16in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

The present lot is offered with catalogues Mikhail Roginsky. Pedestrian
zone, Moscow, 2003 and Roginsky, Galerie Jorge Alyksewycz, Paris,
1992.

®

Provenance
Acquired by the present owner directly from the artist in 1999

We are grateful to the Mikhail Roginsky Foundation for confirming the
date of execution of the present lot.

60

60 *

IGOR SHELKOVSKY (BORN 1937)
Untitled

signed in Latin and dated ‘86’ (verso)
painted wood

69 x 32cm (27 3/16 x 12 5/8in).

£3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Provenance
Acquired by the present owner directly from the artist in France

For a comparable work by Shelkovsky from 1986 see further
Russlands Zweite Avantgarde: Scharding Verein zur Férderung
Moderner Kunst, Passau Museum Moderner Kunst, Vienna, 1998, p.
34.

For details of the charges payable in addition to the final Hammer Price of each Lot
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61*

FRANCISCO INFANTE (BORN 1943)

‘Life of a Triangle’ from the Artifacts series, artist’s proof

signed in Cyrillic, titled, inscribed ‘artist’s proof’, and marked with
artist’s stamp (verso)

colour print

50 x50cm (19 11/16 x 19 11/16in).

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

The present lot is offered with catalogues G. Sonnberger, Russlands
Zweite Avantgarde: Schdrding Verein zur Férderung Moderner Kunst,
Passau Museum Moderner Kunst, Vienna, 1998, and Art of the
Twentieth Century, State Tretyakov Gallery, Moscow, 2000. (3)

Provenance
Acquired by the present owner directly from the artist in Moscow

Exhibited

Passau, Museum Moderner Kunst, Russlands zweite Avantgarde,
August - October 1998

Vienna, Albertina im Akademiehof, Kunst im Untergrund:
Nonkonformistische Kinstler aus der Sowjetunion, December 1999 -
February 2000

Literature

Exhibition catalogue Russlands zweite Avantgarde, Passau, Museum
Moderner Kunst, 1998, illustrated p. 85

M. Mautner Markhof, Kunst im Untergrund: Nonkonformistische
Kunstler aus der Sowjetunion, Vienna, 1999, illustrated p. 67, no. 5

See also Francisco Infante. Artifacts. Retrospective, Moscow, National
Centre for Contemporary Arts, 2004, p. 165, no. 888.

Artifacts is one of the most recognised and extensive series by
Francisco Infante. Started in the early 1970s, the photographic series
documenting open-air installations explores the relationship between
nature and artificial objects. By juxtaposing natural landscape with
geometrical mirror constructions, the artist creates an optical illusion
of a double reality, environmental and man-made, reflective of one
another, while the visible shade of a human head suggests the
presence of the artist in both. As Infante explained: ‘Where the artifact
interacts with nature, a field of play develops. It acts as an organizing
principle - a kind of carcass or sphere, inside which one can order the
attributes of nature itself: sunlight, three-dimensionality, snow, earth,
the sky, etc. The artist, in as much as he has inspired this situation,
finds himself in the epicentre of this field of play. Through him as
through a magnetic centre pass all the force lines of the field.’

62 *

SERGEI SHUTOV (BORN 1955)

‘Portrait’, together with ‘Provincial travels’

‘Portrait’: signed in Cyrillic, further inscribed with title and dated ‘1996’
(verso); ‘Provincial travels’: signed in Cyrillic and dated ‘87’ (lower
right); backing board with attached printed paper label with artist’s
name, title and date and an export stamp

‘Portrait’: mixed media on canvas; ‘Provincial travels’: mixed media
and collage on paper

Size of the largest: 61 x 43cm (24 x 16 15/16in).

£1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

The present lot is offered with catalogue Hermitage in Holland, Nieuwe
Weelde, Rotterdam, 1988. (3)

62 Sergey Shutov (b. 1955), Provincial travels, 1987

Provenance
Acquired by the present owner directly from the artist in Moscow

For details of the charges payable in addition to the final Hammer Price of each Lot
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LARISA ZVEZDOCHETOVA (BORN 1958)

Triptych ‘Solitary Pursuits’

central part signed in Cyrillic ‘L. Rezun-Zvezdochetova,’ dated ‘1996’
and titled (verso); other parts further signed and dated (verso)

collage on board

each panel: 100 x 120cm (39 3/8 x 47 1/4in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

The present lot is offered with catalogues UDSSR Heute. Sowjetische
Kunst aus der Sammlung Lundwig, Aachen, 1989, and Serebriakova,
Turnova, Rezun-Zvezdochetova, Amsterdam, 1991 with an autograph
and dedication, dated ‘1999/09/09’.

()

Provenance
Acquired by the present owner directly from the artist’s studio in
Moscow

64 *

IGOR GANIKOVSKY (BORN 1950)

Tallit

signed with Cyrillic initials ‘|G’ and dated ‘2001’ (lower left)
acrylic on paper laid on cardboard

56.5 x 36cm (22 1/4 x 14 3/16in).

£800 - 1,000
€920 - 1,200
US$1,100 - 1,400

The present lot is offered with catalogue W. Zemter, Igor Ganikovskij,
Bonen, 1996.
@

Provenance
Acquired by the present owner in Cologne, Germany, in 2002

The present lot consisting of painted and folded paper sheets belongs
to the Tallit series produced by Igor Ganikovsky circa 2000 and is
emblematic of the artist’s continuous interest in philosophical and
religious symbolism. Traditionally worn for Jewish prayers, a tallit is

a symbol of faith and detachment from the material world, and in
Ganikovsky’s formal constructivist interpretation, a symbol of the
invisible world hidden behind a visible geometrical shape.

For variants from the Tallit series from 1999, see Igor Ganikowskij:
Liberation of light, Meschede, 2004, pp. 17, 19.

For details of the charges payable in addition to the final Hammer Price of each Lot

64 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



65*

VICTOR LYSAKOV (BORN 1952)

Green unicyclist on a rope

signed in Cyrillic and dated ‘94’ (upper left); bearing an export stamp
(verso)

acrylic on canvas

60 x 39.5cm (23 5/8 x 15 9/16in).

£1,000 - 1,200
€1,200 - 1,400
US$1,400 - 1,700

The present lot is offered with catalogues Victor Lisakov, Moscow,
1992, and Neues Labyrinth: 10 Kunstler aus Russland, Cologne, 1992.
©)

Provenance
Acquired by the present owner directly from the artist in Moscow

For a comparable composition from 1988, see Victor Lisakov,
Moscow, 1992, p. 5.

66 *

VADIM ABRAMOVICH SIDUR (1924-1986)

Untitled, from the Lovers series

signed in Cyrillic and dated ‘84’ (lower left); backing board with
attached paper inscribed with title and date

watercolour and ink on paper

36.5 x 24.5cm (14 3/8 x 9 5/8in).

£600 - 800
€690 - 920
US$840 - 1,100

The present lot is offered with catalogue M. Sidur, Vadim Sidur,
Moscow, 2004.
@

Provenance
Acquired by the present owner from the artist’s wife in Moscow
in 1989

66
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PAVEL LEONOV (1920-2011)

A football game

signed in Cyrillic (lower right); with attached reproduction dated ‘1972’
(verso)

oil on canvas

60 x 44cm (23 5/8 x 17 5/16in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

The present lot is offered with catalogue K. Bogemskaya, Naive Art:
Pavel Leonov, St. Petersburg, 2005.
@)

Provenance
Acquired by the present owner directly from the artist’s studio

Pavel Leonov called his paintings inventions. Completely self-taught,
he became one of the greatest 20th century Naive artists. His success
did not gather fame as he had hoped, not because of his lack of talent,
but because of his circumstances and his enjoyment of the simple

life. He created his own image of Russia in a way that has not been
attempted before, through a style that belonged only to him. His earlier
works were painted in gloomy colour and in them he kept elements of
the ‘correct’ straightforward perspective. In the middle of the 1990’s,
art became richer in colour and paintings become completely flat.
Leonov used this popularity of radical colours, feeling the rhythm with
his coarse brush stroke and distorted figures. However, his distinction
was in the way the artist created space.

Leonov called his paintings constructions. In his paintings, he
constructs a world and then places it in another. His work followed a
grid-like system of vertical and horizontal lines. The sizes of the grid
segments varied, and you can peep into them like into a television
screen, into a separate scene. He usually began with the inner frame
of the whole composition and then moved to the smaller frame. The
depth was created through planes, each of which is parallel to the
surface of the image and is the next picture within the picture. Leonov
claimed that he always felt short of space — and he kept on evolving
into larger formats. It is as if he wanted to embrace the whole world
and the alternative world within his paintings and thus, establish an
equilibrium between dream and reality.

For comparable compositions created by Leonov in the early 1970s,
Circus and By the factory (collection of State Russian House of Folk
Art), see further Pavel Leonov. Paintings., Moscow, 2005, pp. 17, 21.

68 *

VASILY ANDREEVICH GOLUBEV (BORN 1964)

Whistle of a ship on the Neva river

signed with Cyrillic initials ‘GV’ and dated ‘99’ (lower right); further
inscribed with artist’s name, title and date (verso)

oil on canvas

60 x 70cm (23 5/8 x 27 9/16in).

£700 - 900
€810 - 1,000
US$970 - 1,300

The present lot is offered with catalogue Krasnaya Strela [Red Arrow],
St. Petersburg, Moscow, 2003.
@)

Provenance
Acquired by the present owner directly from the artist’s studio in St.
Petersburg in 2000

For details of the charges payable in addition to the final Hammer Price of each Lot
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69 Lev Melikhov (b. 1951),
Lev Kropivnitsky, 1985

69 *

LEV KROPIVNITSKY (1922-1995)
Kindred Spirits Il

signed with Cyrillic initials and dated ‘LK-89’

(lower left); further inscribed with artist’s name,

titled and dated ‘11.1989’ (verso)
oil on canvas

90 x 80.4cm (35 7/16 x 31 5/8in).
unframed

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

The present lot is offered with a photographic
portrait of Lev Kropivnitsky by Lev Melikhov
(born 1951), signed in Latin, titled and dated
‘1985’ (41 x 31cm), and catalogues Lev
Kropivnistky, Moscow, 1989, and Neues
Labyrinth: 10 Kunstler aus Russland,
Cologne, 1992.

@

Provenance
Acquired by the present owner directly from
the artist in Moscow

Literature
Lev Kropivnitsky, 1922-1994: Life and Work,
Moscow, 1995, listed p. 224, no. 209

70*

ARKADI PETROV (BORN 1940)

‘Thank you for your purchase’

signed in Cyrillic, titled and dated ‘1983’, with
attached photograph (verso)

oil on canvas

60 x 80cm (23 5/8 x 31 1/2in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

The present lot is offered with catalogue J.
Kiblitsky et al., Arkady Petrov - Paradise with
the Kremlin, St. Petersburg, 2007.

@

Provenance
Acquired by the present owner directly from
the artist’s studio in Moscow

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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71*

ALEXANDER BATURIN (1914-2003)

A road in Mikhailovskoe

signed with Cyrillic monogram (lower right); further inscribed, titled and
dated ‘2002’ (verso)

oil on canvas

50 x671cm (19 11/16 x 24in).

£800 - 1,000
€920 - 1,200
US$1,100 - 1,400

The present lot is offered with catalogue |. Kushnir, Alexander Baturin, St.
Petersburg, 2002. (2)

Provenance
Acquired by the present owner directly from the artist studio in St.
Petersburg in 2002

Born in Helsinki, Alexander Baturin is an artist of exceptional taste and of
a difficult fate. Having received training from Vladimir Sterligov, a student
of Kazimir Malevich also known as ‘the last artist of the Russian avant-
garde’, Baturin spent many years in exile in the Soviet camps. Under

the influence of the Sterligov school, Baturin’s art presents a gracious
continuity of the Russian avant-garde tradition which cuiminates in
majestic landscapes defined by a fine palette, soft cubist forms, dynamic
brushstroke, and true admiration of nature.

73

72

KOMAR & MELAMID (BORN 1943 AND BORN 1945)

‘Mausoleum’ from the project Monumental Propaganda

signed in Cyrilic and dated ‘92’ (along the right edge); backing board with
attached reproduction and colour photograph inscribed in Cyrilic and
bearing an export stamp

hand-coloured print

28 x43.5cm (11 x 17 1/8in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

The present lot is offered with catalogue Gallery Marat Guelman, Moscow,
1995. (2)

Provenance
Acquired by the present owner directly from Vitaly Komar in New York

“Today, any effort to save Russia’s Socialist Realist monuments

from destruction would surely be seen as an attempt to preserve a
totalitarian tradition. We propose neither worship nor annihilation of these
monuments, but a creative collaboration with them — to leave them at
their sites and transform them, through art, into history lessons, - Komar
and Melamid, “What’s To Be Done with Monumental Propaganda?”, a
project for ArtForum, vol. 30, no. 9, May 1992.

73*

SERGEY SHABLAVIN (BORN 1944)

Counterpoint

inscribed with artist’s name, title, and dated ‘1974’ (verso); backing board
with attached colour photograph and reproduction signed in Cyriliic titled
and inscribed ‘Moscow - 4 April 2006’

gouache, pencil and liquid emulsion on paper

67.5x59.5cm (24 3/16 x 23 7/16in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

The present lot is offered with catalogue Drei Beobachter in der russischen
Landschaft, Galerie Karenina, Wien, 1992 and a document S. Shablavin.
Some undressing thoughts of the artist about his art. (3)

Provenance
Acquired by the present owner directly from the artist in Moscow

For details of the charges payable in addition to the final Hammer Price of each Lot
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VALENTINA KROPIVNITSKAYA (1924-2008)

La gorge

coloured pencils on paper

signed with Latin initials and dated ‘VKR-88’ (lower right); further
inscribed, titled, dated and numbered ‘766’ (verso); backing board with
attached photograph of the artist

40 x 32cm (15 3/4 x 12 5/8in).

£1,000 - 1,500
€1,200 - 1,700
US$1,400 - 2,100

The present lot is offered with catalogue E. Petrova, Valentina
Kropivnitskaya, St. Petersburg, 2010. (2)

Provenance
Acquired by the present owner directly from the artist in Paris in 1988

75*

VLADIMIR YANKILEVSKY (1938-2018)

‘Head I’ from the album Anatomy of Feelings

signed in Cyrillic, titled, dated ‘72’ and inscribed ‘EA’ (lower edge)
etching on paper

plate: 29 x 25cm (11 7/16 x 9 13/16in); sheet: 49 x 60.2cm (19 5/16 x
23 5/8in).

£600 - 800
€690 - 920
US$840 - 1,100

The present lot is offered with catalogue W. Schiott et al., Viadimir
Jankilevskij. Radierungen: Anatomie der Gefiihle. Stadt - Masken.
Mutanten., Bremen, 1999.

@

Provenance
Acquired by the present owner directly from the artist’s studio

76 *

VLADIMIR WEISBERG (1924-1985)
Nude (from the back)

signed in Cyrillic (upper right)

pencil on paper

30 x 40cm (11 13/16 x 15 3/4in).

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

The present lot is offered with catalogue E. Logvinskaya et al., Art of
the Twentieth Century, State Tretyakov Gallery, Moscow, 2000, and
exhibition catalogue Weisberg, Paris, Galerie Gorky Basmadjian, 1984.

®

Provenance
Galerie Basmadiian, Paris
Acquired from the above by the present owner in 1999

Exhibited
Paris, Galerie Basmadiian, Weisberg, June - September 1984

Literature
Exhibition catalogue Weisberg, Paris, Galerie Gorky Basmadijian, 1984,
p. 37, no. 87 (titled Nu de dos and dated ‘1980’)

For comparable nude studies, see Viadimir Weisberg. Collection
particuliere Elfrida Filippi, Moscow, 1997, pp. 48-53.

75

76
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77 xAR

MIKHAIL ROGINSKY (1931-2004)

Two etchings: ‘Tramway’ and ‘Mechanical flying horse’

first: signed and dated ‘76’ in pencil (lower right), and also signed on
plate (lower left); second: inscribed in Cyrillic and dated ‘76’ (lower
right) first: etching in back ink with bisque pigment on wove paper;
second: etching and aquatint on wove paper

first: plate size: 36.8 x 50.8cm (14 1/2 x 20 in), sheet size: 45 x 57cm
(17 3/4 x 22 1/2in); second: plate size: 32 x 48.5cm (12 7/7 x 19
1/8in); sheet size: 46 x 57cm (18 1/8 x 22 1/2in).

unframed

@

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance
Acquired by an American collector in Russia, mid-1970s.

78 * AR

MIKHAIL ROGINSKY (1931-2004)

‘Zagorsk’

signed in Cyrillic, dated ‘568’ for 1958 and inscribed with the title (verso)
oil on canvas

75 x 71cm (29 1/2 x 28in).

£10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

Provenance
Acquired by an American collector in Russia, mid-1970s

78
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78A*

ANNAMUKHAMED ZARIPOV (BORN 1947)

‘The Road of Life 4

inscribed in Cyrilic with artist's name, title and date '1989" (verso)
oil on canvas

114 x 114cm (44 7/8 x 44 7/8in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Gallery 'Segodnia’ (‘Today'), in partnership with E.V. Vutchetich All Union Artistic Production
Association, Moscow

Acquired from the above by a private collector, c. 1990

Thence by descent

Literature
Collection of Artist A. Zaripov XX century, Moscow, 2008, illustrated p. 33

NO RESERVE

78B*

KAMO SAHAKYAN (CALLED KAMSAR) (BORN 1961)

‘Sadness’

signed in Armenian and dated ‘1987’ (lower right); further inscribed in Armenian with artist's name,
title, date, and location “Yeghegnadzor’ (verso)

oil on cardboard

61 x54.5cm (24 x 21 7/16in).

£800 - 1,000
€900 - 1,200
US$1,100 - 1,400

NO RESERVE

78C*

BORIS KOCHEISHVILI (BORN 1940)
Untitled (‘Horse”) 1990

signed (lower right)

oil on hardboard

122 x 130cm (48 1/16 x 51 3/16in).

£1,500 - 2,500
€1,700 - 2,900
US$2,100 - 3,500

Provenance

Gallery ‘Segodnia’ (‘Today’), in partnership with E.V. Vutchetich All Union Artistic Production
Association, Moscow

Acquired from the above by a private collector, c. 1990

Thence by descen

NO RESERVE

78D *

ANNAMUKHAMED ZARIPOV (BORN 1947)

‘White Still Life’

signed in Cyrillic and dated ‘88’ (lower left); further inscribed in Cyrillic with artist’s name, title and
date (verso)

oil on canvas

99 x 99cm (39 x 39in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Gallery ‘Segodnia’ (‘Today’), in partnership with E.V. Vutchetich All Union Artistic Production
Association, Moscow

Acquired from the above by a private collector, c. 1990

Thence by descent

Literature
Annamukhamed Zaripov, Moscow, 2008, illustrated p. 165

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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MIKHAIL CHEMIAKIN (BORN 1943)
Two figures from ‘The Carnival in St.
Petersburg * series

each with insized signature in Latin and
number 2/4

bronze, green variegated finish

height of the the tallest including pedestal:
48.3cm (19in).

@

£8,000 - 10,000
€9,200 - 12,000
US$11,000 - 14,000

80

MIKHAIL CHEMIAKIN (BORN 1943)
Animaux Fantastiques

signed in Latin twice and dated ‘1980’ (upper
left and lower right)

watercolour, ink and pastel on paper

33 x 33cm (13 x 13in).

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

80

For details of the charges payable in addition to the final Hammer Price of each Lot
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81*

NATALIA NESTEROVA (BORN 1944)

Triptych: ‘MASK A, ‘MASK V’, ‘MASK O’

each signed in Latin (lower left); further signed, titled and dated ‘1994’ (verso)
oil on canvas

each part: 50.8 x 45.72cm (20 x 18in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

Provenance
Acquired by present owner from Hal Bromm Gallery, New York, 1994
Private collection, Italy

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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£

83

82 *

ANNAMUKHAMED ZARIPOV (BORN 1947)
‘| believe in the Transmigration of Souls’
inscribed in Cyrillic with artist’s name, title and
date ‘1988 Moscow’ (verso)

oil on canvas

114 x 114cm (44 7/8 x 44 7/8in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Gallery ‘Segodnia’ (‘Today’), in partnership
with E.V. Vutchetich All Union Artistic
Production Association, Moscow

Acquired from the above by a private collector,
c. 1990

Thence by descent

Literature
Annamukhamed Zaripov, Moscow, 2006,
illustrated p. 97

NO RESERVE

83 *

ANATOLY SLEPYSHEV (1932-2016)
Hunter

signed with Cyrillic initials and dated ‘86’
(lower right); further inscribed in Cyrillic with
artist’s name, title and date (verso)

oil on canvas

60 x 80.5cm (23 5/8 x 31 11/16in).

£2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

Provenance

Gallery ‘Segodnia’ (‘“Today’), in partnership
with E.V. Vutchetich All Union Artistic
Production Association, Moscow

Acquired from the above by a private collector,
c. 1990

Thence by descent

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
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84 *

ERNST NEIZVESTNY (1926-2016)
Torso

signed in Cyrillic and dated ‘1967’
ink on paper laid on cardboard

73 x 55cm (28 3/4 x 21 5/8in).

£2,500 - 3,000
€2,900 - 3,500
US$3,500 - 4,200

Provenance
Acquired directly from the artist
Private collection, Rome

85 *

IGOR VULOKH (BORN 1938)

Interior

signed in Cyrillic (lower left); further inscribed
in Cyrillic with artist’s name, title, and date
‘1981-90’ (verso)

tempera on canvas

90 x 70cm (35 7/16 x 27 9/16in).

unframed

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance

Gallery ‘Segodnia’ (‘Today’), in partnership
with E.V. Vutchetich All Union Artistic
Production Association, Moscow

Acquired from the above by a private collector,
c. 1990

Thence by descent

Exhibited

Possibly, Moscow, Gallery ‘Segodnia’
(‘Today’), Igor Vulokh, October 1990

NO RESERVE

85

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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86 *

MIKHAIL NIKOLAEVICH ODNORALOV (BORN 1944)

Flight into Egypt

signed in Cyrillic and dated ‘69’, further inscribed, titled and dated in
Cyrillic (verso)

oil on canvas

64 x 79cm (25 3/16 x 31 1/8in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance
Private collection, Denmark

87 *

BORIS KOCHEISHVILI (BORN 1940)

Paradise VI

inscribed in Cyrillic with artist’s name and title (verso)
oil on hardboard

112 x 124cm (44 1/8 x 48 13/16in).

£1,500 - 2,500
€1,700 - 2,900
US$2,100 - 3,500

Provenance

Gallery ‘Segodnia’ (‘“Today’), in partnership with E.V. Vutchetich All
Union Artistic Production Association, Moscow

Acquired from the above by a private collector, ¢. 1990

Thence by descent

Exhibited
Moscow, Gallery ‘Segodnia’ (‘Today’), Boris Kocheishvili, April 1990

Literature
Exhibition booklet, Boris Kocheishvili, Gallery ‘Segodnia’, Moscow,
1990, illustrated on the cover as Paradise V, 1990

The present painting belongs to a body of architectural motives
created by Boris Kocheishvili in 1980-1990s and presents a masterful
play of pure artistic improvisation against stringent geometrical shapes,
lines and ornaments. In Paradise VI, the classic architectural elements
- a column, a gate, a cube, the entire architectural space - are being
transformed under the pressure of creative spontaneity, and take on a
completely different physical qualities and symbolic roles.

NO RESERVE

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



88 *

VLADIMIR OVCHINNIKOV (1941-2015)

‘Final rehearsal (Boyar woman Morozova)’

signed in Cyrillic and dated ‘95’; inscribed with the artist’s name, the
title, date ‘1995’ and size (verso)

oil on canvas

130 x 195cm (51 3/16 x 76 3/4in).

£10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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MERAB ABRAMISHVILI (1957-2006)

Ascension

signed in Georgian (lower right); further signed, titled and dated ‘2001’
in Georgian and Latin (verso)

tempera on board

50 x 52cm (19 11/16 x 20 1/2in).

£12,000 - 15,000
€14,000 - 17,000
US$17,000 - 21,000

For details of the charges payable in addition to the final Hammer Price of each Lot
78 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



PROPERTY FROM A PRIVATE COLLECTION, CANADA

90 *

ILYA SERGEEVICH GLAZUNOV (1930-2017)

Prince Igor

signed in Cyrillic (upper left), further signed in Cyrillic, dated ‘1980’ and
inscribed in Russian and in German “Prince Igor’, ‘Moscow’ (verso)

oil on canvas

80 x 123cm (31 1/2 x 48 3/8in).

£18,000 - 25,000
€21,000 - 29,000
US$25,000 - 35,000

Provenance
Commissioned by the present owner from the artist in 1980

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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“l work with the pure terrifying
VARIOUS PROPERTIES

category which is inaccessible to

91 *

VALERY KOSHLYAKOV (BORN 1962)

Alexandria

signed in Cyrillic, titled and dated ‘1995-1998’ (verso)
tempera and acrylic on canvas

150 x 150cm (59 1/16 x 59 1/16in).

-

man—the tragedy of dying, fading,

- Valery Koshlyakov.

£30,000 - 50,000
€35,000 - 58,000
US$42,000 - 70,000

Valery Koshlyakov studied at the Grekov Art College in Rostov-on-Don
and has become well known for his large-scale paintings of historical
monuments, political scenes, and ruins. The present work creates a
sense of the passing of time and melancholy, of history fading and

the destruction of greatness. He fashions evocative architectural
masterpieces, with monumental subjects that in ways cry paradoxically
of a failed ideal world. By naming this piece as Alexandria, one cannot
but think that the artist might be depicting his own version of the
Library of Alexandria. This city named by the Macedonian Alexander
the Great, became the capital of knowledge and learning as the library
was known to encapsulate all the literature of the civilised world and
became a meeting place for all the famous ancient scholars. However,
for the viewer, he seems to base the building on a more familiar
building, the Parthenon in Athens.

To the right is a depiction of a winged Nike that was probably based
on the Nike of Samothrace (the Greek goddess of Victory which is
displayed at the Louvre). The sculpture was found in the sanctuary at
Samothrace and the Nike was an important symbol to the Macedonian
kings. The Nike stands out as it is the most detailed aspect of the
painting. The sculpture, which is renown in art history for its flowing
drapery, is aimost three-dimensional in perspective, moving toward
the viewer as if alive and floating amongst the rubble below. The
broken marble, as if a sketch, in the left-hand corner gives a sense of
destruction and desolation, and this is reinforced by the ghostly head
in the bottom right corner of the painting. The romanticised artwork
reminds one of P. B. Shelley’s poem and the great Ozymandias laying
shattered “Nothing beside remains. Round the decay Of that colossal
Wreck, boundless and bare, The lone and level sands stretch far
away.”

This romantic and philhellenic painting depicts the ancient world

but in numerous dizzy unfinished details. The texture created by the
vigorous brushstrokes make this landmark into a half idealised and
partly precarious monument in the air. The cloud-like, as if watered
down paint, gives an effect of the empty ruins of Alexandria becoming
encapsulated in the eerie past, leaving it desolate. Koshlyakov said;
“Here yesterday, gone today. It’s an eternal human theme, and the
pictures—they are metaphors of this thought, like mourners.”

For details of the charges payable in addition to the final Hammer Price of each Lot
80 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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92 *

GENNADY IVANOVICH SOLOVYKH (1932-2011)
The Chronicle

inscribed in Cyrillic with artist’s name, title and date ‘86’,
stretcher bearing a label of V/F SoyuzKhudozhExport
(verso)

oil on canvas

80 x 80cm (31 1/2 x 31 1/2in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Gallery ‘Segodnia’ (‘“Today’), in partnership with E.V.
Vutchetich All Union Artistic Production Association,
Moscow

Acquired from the above by a private collector, ¢c. 1990
Thence by descent

NO RESERVE

Born in 1932, Gennady Solovykh received training at
MSHSH and then at the Moscow Art School “In Memory
of 1905.” Images of Moscow Kremlin, its historical sites
and architecture, are central to the artist’s oeuvre. The
present lot offers a magnificent panoramic view of the
Kremlin with the Cathedral of the Annunciation, the
Cathedral of the Assumption, and The Ivan the Great Bell
Tower among other great historical Kremlin monuments.

93 *

AFA MARYAM (BORN 1976)

‘Tenderness’

signed in Latin (lower right); further titled in Cyrillic and
Latin, signed and dated ‘2015’ (verso)

oil on canvas

80 x 70cm (31 1/2 x 27 9/16in).

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

Provenance
Property of the artist

One of the inspiring Azerbaijani female artists, Afa Maryam
graduated from the Azerbaijan State Academy of Fine
Arts in 2008. The following year, two personal exhibitions
of her work were held in Azerbaijan and Germany. In the
recent decade, the artist participated in many international
exhibitions and art fairs in Baku, Abu Dhabi, Paris, New
York, and Istanbul. A member of the Union of Artists of
Azerbaijan, Afa Maryam’s paintings are housed in the
Azerbaijan National Museum of Art, as well as many
prestigious private collections worldwide.

Rooted in the rich traditions of Azerbaijani painting, Afa
Maryam'’s art presents a blend of cross-cultural influences.
Her visual language, inspired by impressionism, is defined
by flowing forms, a subtle palette, and a preoccupation
with the changing quality of light. The artist’s interest in the
Sufi practices reflects in her treatment of colour and its
symbolic meaning as an instrument of spiritual expression,
granting her compositions simultaneously a distinctive
decorative appeal and a deeply meditative quality.

For details of the charges payable in addition to the final Hammer Price of each Lot
82 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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94 *

A JEWELLED GOLD MINIATURE EGG PENDANT

Fabergé, workmaster’s mark ‘AT” probably for A. Tillander or A.
Thielemann, St. Petersburg, 1898-1908

body with vertical ribs, each rib perforated with diamond-shape
opening centred with faceted red stone or a rose-cut diamond; on
small loop attached to a larger suspension loop, 56 standard
length with loop: 2.5cm (1 in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

95 *

A JEWELLED GOLD MINIATURE EGG PENDANT

Fabergé, workmaster Henrick Wigstrom, 1908-1917

body with lobed design reminiscent of beehive; centred with applied
three-leaf clover set with three cabochon red-coloured stones and
one rose-cut diamond; on small loop, suspended on a larger loop; 56
standard

length with loop: 2.3cm (7/8in).

£2,500 - 3,500
€2,900 - 4,000
US$3,500 - 4,900

96 *

A JEWELLED GOLD-MOUNTED ENAMEL MINIATURE EGG
PENDANT

Tillander, St. Petersburg, 1899-1903

body decorated in oyster-white translucent enamel over the engine-
turned ground, with zig-zag border of rose-cut diamonds and red-
coloured stones, suspended on gold loop, 56 standard

length with loop: 2.7cm (1 1/16 in).

£3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

96

For details of the charges payable in addition to the final Hammer Price of each Lot
84 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



97 *

A JEWELLED AND GOLD-MOUNTED ENAMEL MINIATURE EGG
PENDANT

Fabergé, workmaster Henrick Wigstrom, St. Petersburg, 1908-1917
body decorated in translucent pink over engine-turned ground, with
horizontal row of rose-cut diamonds, on a small loop suspended from
a larger loop, 56 standard

length including suspension loop: 2.5cm (1in).

£3,500 - 4,500
€4,000 - 5,200
US$4,900 - 6,300

98 *

A GOLD AND ENAMEL PENCIL HOLDER

Fabergé, with partial workmaster’s mark, St. Petersburg, 1908-1917
oblong, with rounded end and suspension loop, the body enamelled in
translucent blue over wavy engine-turned ground, the collar set with a
band of chased foliage, the pencil held in a pull-off top, 56 standard
length including suspension loop: 8.6cm (3 3/8in).

£1,200 - 1,500
€1,400 - 1,700
US$1,700 - 2,100

99 *

A TWO-COLOUR GOLD AND GUILLOCHE ENAMEL MINIATURE
PERFUME BOTTLE

Fabergé, workmaster Feodor Afanassiev

of circular form with flattened sides, enamelled in light blue over
sunburst engine-turning, decorated en suite, neo-classical border in
two-coloured gold around the neck, in original box, 56 standard
height including stopper: 4.3cm (1 1/2in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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100 *

A JEWELLED GOLD-MOUNTED
BRACELET WITH HARDSTONE LINKS
Fabergé, workmaster Henrick Wigstrom, St.
Petersburg, 1908-1917

consists of twelve oval links made of various
hard stones connected with narrow gold
bands set with small rose-cut diamonds, with
diamond-set circular clasp; in original fitted
box marked with Hammer Gallery’s insignia;
marked on underside on one of the band
length: 17cm (7in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

Provenance
Doyle, New York, 28 October, 2020, lot 110
Acquired by present owner from the above

101 *

A SILVER ENAMEL EVENING BAG FRAME
Fabergét, Moscow, 1908-1917, with
scratched inventory number ‘30118’
rectangular, enamelled in cobalt blue matte
with applied ribbon-tied lily wreath between
two rosettes and two griffins, all set within
three panels formed by geometrically
patterned borders, with ball clasps, 84
standard, suspended from a later replacement
chain handle, unmarked

width: 13.5cm (5 5/16in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Acquired by Ennio De Concini (1923 - 2008)
in 1960s

Thence by descent

Ennio De Concini (1923-2008) was a famous
[talian screenwriter and film director and
winner of the Academy Award in 1962 for the
“Best Original Screenplay” for the celebrated
classics Divorce ltalian Style. He was the co-
screenwriter of The Red Tent, a 1969 Soviet-
[talian film starring Sean Connery based

on the story of the 1928 mission to rescue
Umberto Nobile and the other survivors of the
crash of the airship Italia. Among the 60 fims
to De Concini’s credit are The Twist (1976),
Four of the Apocalypse (1975), War and
Peace (1956) etc.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



102

A LARGE SILVER-MOUNTED AND GUILLOCHE ENAMEL
MAHOGANY PHOTOGRAPH FRAME

Fabergé, workmaster Karl Armfelt, St. Petersburg, 1904-1908
upright rectangular, central aperture of translucent white enamel

over engine-turned ground with silver beaded and gadroon borders,
surmounted with cast and chased gilded bow, borders of light wood,
with wooden back and strut in a later fitted Wartski box, 97 standard
height: 35.2cm (13 7/8in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance
Private collection, London

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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103 *

A LARGE JEWELLED SILVER-GILT, ENAMEL AND WOOD
DOUBLE-PHOTOGRAPH FRAME

Fabergé, workmaster Viktor Aarne, St. Petersburg, 1899-1908
rectangular with two vertical apertures; border of translucent emerald-
green enamel over the wavy engine-turned ground applied with rococo
scrolls and foliate vines set with eighteen large garnet cabochons; the
lower centre with vignette centring the date in Cyrillic ‘10 June 1903’;
all mounted in light wood lacquered frame, with elaborate heavy silver-
gild strut in rococo taste; 88 standard, marked with standard marks on
foliate scrolls, with Fabergé and workmaster's marks on the triangular
pelmets on the interior of the frame, and with essayer’s mark and
workmaster's stamp on the strut, in a later fitted brown leather box
lined with white silk and velvet and stamped with Wartski’s insignia
33.5 x 36cm (13 1/4 x 14 1/8in).

£50,000 - 80,000
€58,000 - 92,000
US$70,000 - 110,000

Provenance

Sotheby’s, Geneva, 16 May 1985, lot 464

Acquired from above by Lily and Edmond J. Safra
Sotheby’s, New York, 3 November 2005, lot 41
Acquired from above by the present private collector

(hallmarks)

For details of the charges payable in addition to the final Hammer Price of each Lot
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104 *

A SILVER AND PICTORIAL ENAMEL NEO-CLASSICAL BOX
Fabergé, workmaster Julius Rappoport, St. Petersburg, 1899-1904
rectangular, the hinged lid inset with a plague painted en plein enamel
after Reply of the Zaporozhian Cossacks by llya Repin, the sides
applied with opposing griffins within anthemion and laurel borders, on
four lion paw feet, gilt interior, 88 standard

length: 21cm (8 1/4in).

£55,000 - 65,000
€63,000 - 75,000
US$77,000 - 90,000

Literature
Gerard Hill, Fabergé and the Russian master goldsmiths, 1989, )
illustrated p. 150 (detail)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 89
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106

&

Verso

105 *

A RARE GOLD-MOUNTED ENAMEL
SNUFF-BOX

Pierre Theremin, St. Petersburg, 1795-1799,
with Cyrillic mark ‘AZ for unidentified essayer
circular; lid, base and side enamelled in
translucent royal blue over a guilloché reeded
and sun-burst ground, the cover centred by
an allegorical scene within finely chased gold
border of laurel leaves, outline of the lid with
chased gold border of palm leaves within
narrow bands of white and dark blue, side of
the lid decorated with chased geometric lines
intertwined with emerald-green leafy garland
in champlevé enamel; marked on interior of
the base and lid

diameter: 8.5cm (3 1/4in).

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

106

A SILVER-GILT AND ENAMEL
PICTORIAL SPOON

marked ‘PM’, probably for Petr Milyukov,
Moscow, 1880-1890

the underside of the round bowl painted en
plein with a view of the Red Gate in Moscow
within cloisonné enamel borders of floral
motifs and turquoise dots, the stem and finial
enamelled with geometric motifs, 84 standard
length: 17cm (6 11/16 in.)

£1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

Provenance

By repute gifted to the grandmother of the
present owner by a friend, daughter of a
Russian nobleman

Thence by descent

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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107 *

A SILVER-GILT PLIQUE-A-JOUR AND CLOISONNE

ENAMEL KOVSH

Pavel Ovchinnikov, Moscow, 1899-1908

of traditional form, with a raised prow, the body enamelled in
varicoloured pligue-a-jour divided into six panels with foliate and floral
motifs centring swans, owls and birds, the plique-a-jour enamel base
with two fish, the rim and hook-shaped handle enriched with cloisonné
enamel geometric and foliate motifs, on a spreading foot with twisted
ropework border, the underside further decorated with cloisonné
enamel with beaded geometric ornament within twisted ropework
borders, 84 standard

length including handle: 18cm (7 1/16in).

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700



108 *

A GOLD AND ENAMEL RAILWAY JETON
Alexander Tillander, St. Petersburg, 1899-
1903

pear-shaped, surmounted with Russian
Imperial Crown; front decorated in white and
blue matte enamel and centred with round
gold reserve chased with ribbon-tied laurel
garland and applied with three enamelled
miniature coat-of-arms; with two larger
coat-of-arms mounted above the reserve;
bottom with Cyrillic inscription in gold ‘S.

(for Society) of Moscow-Vindavo-Rybinskyia
Railway’; verso decorated in guilloché enamel
in chartreuse green with applied with large
naval anchor draped in white banner inscribed
in Cyrillic in gold letters ‘G.l.Mozheiko’, on
suspension loop, 56 standard

length with loop: 4.5cm (1 3/4in).

£4,000 - 5,000
€4,600 - 5,800
US$5,600 - 7,000

108 (verso)

109 *

GOLD AND ENAMEL RAILWAY JETON
master’s mark in Latin ‘HW’, St. Petersburg,
1899

circular form, mounted on top with the
Russian Imperial crown, front decorated in
translucent red enamel over the engine-turned
ground and applied with princely crown,
three coat-of-arms, and inscription in Cyrillic
* Samarkand-Andizhan railroad/1895-1899’;
verso centred with enamel plagque showing
Central Asian landscape and a train, border
with enamel inscription in Cyrillic ‘Sergei
Petrovich Shchepot’ev’; on large suspension
loop, 56 standard

length with loop: 4.8cm (1 7/8in).

| £5,000 - 6,000
€5,800 - 6,900
US$7,000 - 8,300

Sergei Petrovich Shchepot’ev (born in 1862)
was a nobleman, railroad engineer, and
member of Technical Council at the Ministry
of Railroad Operations. He began working at
the agency in 1884. In 1916, he was awarded
Order of St. Anna, 3rd Class (1897) and St.
Stanislav (1st class) among other awards and
medals.

109 (verso)

109

For details of the charges payable in addition to the final Hammer Price of each Lot
92 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



110 *

A GOLD AND ENAMEL RAILWAY JETON
master’s mark in Latin ‘SA’, St. Petersburg,
1878

circular, front centred with two applied
enamelled coat-of-arms and surmounted
with Russian Imperial crown; all encircled
with en plein enamel inscription in Cyrillic
‘Society of Bresto Graevskaya Railway/1878’;
verso decorated with Cyrillic inscription in
champleve enamel ‘Feliks Antonovich Zeims’;
suspended on a loop; 56 standard

diameter without loop: 2.8cm (1 1/8in).

£4,000 - 5,000
€4,600 - 5,800
US$5,600 - 7,000

111 *

A SILVER-GILT JEWELLED ENAMEL
VANITY CASE

Andre Adler, St. Petersburg, 1908-1917

in three sections, the surface enamelled in
translucent white over engine-turned ground
opening to reveal silver-gilt and fabric lined
compartments, coin tidy and mirror,

88 standard

length: 12.7cm (4 3/4in).

£7,500 - 8,500
€8,600 - 9,800
US$10,000 - 12,000

112 *

A JEWELLED SILVER-GILT AND ENAMEL
CIGARETTE CASE

Andre Adler, St. Petersburg, 1908-1917
shaped rectangular, the white guilloché

over wavy engine turned ground opening at
diamond-set thumbpiece to reveal gilt interior,
88 standard

length: 9.5cm (3 3/4in).

£2,500 - 3,500
€2,900 - 4,000
US$3,500 - 4,900

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 93



114

94 | BONHAMS

113*

A LARGE PARCEL-GILT TROMPE L’OEIL
CIGAR BOX

maker’s mark in Cyrillic ‘Ae.K.’, St.
Petersburg, before 1898

rectangular, the hinged cover and sides
chased and engraved to simulate woodgrain,
tobacco tax bands and manufacturer’s

label reading ‘Rogalia Elegante’, “Tobacco’
and ‘100 pieces’ among others; lid with
rectangular reserve engraved with interlocking
scrolls, underside with dedication inscription
in German ‘In commemoration of the tour at
the theatre Nemetti in St. Petersburg in March
1900 from Directors Vladimir Schultz and
Anton Peiser’; with gilded interior, 84 standard
10x22.1 x 12.8cm (4 x 8 3/4 x 5in).

£10,000 - 12,000
€12,000 - 14,000
US$14,000 - 17,000

114

A GEM-SET SILVER-MOUNTED
CUT-GLASS KOVSH

maker’s mark ‘NT’ for Nikolai Tarabrov,
Moscow, 1908-1917

the circular glass bowl cut with fan and
crosshatching patterns centring a hobstar,
mounted with flattened handle in the Art
Nouveau taste enriched with foliate scrolls,
applied with two oval cabochon stones and
engraved with Cyrillic monogram ‘Ae.V.A,
the rim chased and engraved with a leaf
garland within beaded borders applied
with a round cabochon to the front, the
underside of the handle engraved in Cyrillic
‘26 May 1913’, 84 standard

length: 21.1cm (8 5/16in).

£2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



116*

A PARCEL-GILT SILVER-MOUNTED CUT-GLASS INKWELL
Fabergé, workmaster Julius Rappoport, St. Petersburg, 1899-1904
the round-shaped glass inkwell cut with a diamond and star patterns,
mounted with chased and engraved silver collar with hanging ribbon-
tied laurel swags, the hinged silver lid decorated in the Empire taste
with a pinecone filial, opening to reveal gilt interior, 88 standard
height:16.5 cm (6 1/2 in).

£10,000 - 12,000
€12,000 - 14,000
US$14,000 - 17,000

Provenance
Private collection, Finland

The present lot is accompanied by expertise from V.V. Skurlov, 2018.
(hallmarks)

For details of the charges payable in addition to the final Hammer Price of each Lot
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116 *

A LARGE NEO-CLASSICAL SILVER MOUNTED TABLE MIRROR
V. Morozov, St. Petersburg, before 1898

rectangular with ogee-shaped top, enclosed in finely cast and chased
silver frame of laurel leaves, with small finials shaped as artichokes
and laurel garlands on the shoulders of the frame; surmounted

with shaped arch featuring a plain reserve, laurel garlands and lush
vegetation; lower corners rest on two lion paw’s supports; mirror with
bevelled border; verso with a wood panel with hinged wooden strut:
84 standard

height: 66¢cm (26in).

£12,000 - 15,000
€14,000 - 17,000
US$17,000 - 21,000

117 *

A PAIR OF ORNATE SILVER PHOTO FRAMES

IN NEO-ROCOCO STYLE

A. K. Schubert, St. Petersburg, before 1898

elongated design with oval aperture on top surmounted with small
Russian Imperial crown, surrounded with elaborately cast and chased
scrolls and rocaille motifs, shells and floral vines; lower half with
symmetrical s-shaped scrolls, reeded and ribbon-tied elements; verso
with straight strut terminating with two scrolls on the bottom; mounted
with later photographs of members of Russian Imperial family; marked
on strut, additional small marks on the top of verso are not readable
(height: 24cm (9 1/4in).

@)

£6,000 - 8,000
€6,900 - 9,200
US$8,300 - 11,000

117
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PROPERTY OF A LADY OF TITLE

118 *

A PARTIAL SILVER-GILT NAUTICAL FLATWARE SET, FROM A

YACHT SERVICE MADE FOR THE GRAND DUKE ALEXANDER

MIKHAILOVICH

Grachev firm, workmaster’s Cyrillic mark ‘KA, St. Petersburg, 1890

comprising five forks and five knives; handles cast and chased with
- - nautical motifs, including elaborately interlaced ropes and twisted

cables centred with naval anchor and superimposed with interlaced

Cyrillic monogram ‘AM’ under the Russian Imperial Crown, 84

standard
™ v length of knife: 22.3cm (8 3/4in); length of fork: 18.3cm (7 1/8in).
i I = (10)
: - £5,500 - 6,500
- . 1 " €6,300 - 7,500
- B L US$7,700 - 9,000
Provenance

1 Commissioned for the Grand Duke Alexander Mikhailovich, 1890
118 ' ! o Property of Grand Duke Nikita Aleksandrovch, son of Grand Duke
] ™ Alexander Mikhailovich and Grand Duchess Ksenia

—
€« s
iy

7y Thence by descent

@ 0 It has been suggested that the service was made for the yacht
‘Tamara’, a personal yacht that belonged to Grand Duke Alexander
Mikhailovich. In 1890-1891 the Grand Duke completed an around-the-
world trip on this yacht, a Grand Tour described in Gustav Radde’s
book 23,000 miles on yacht ‘Tamara’. Voyage of Grand Dukes
Aleksandr and Sergei Mikhailovich in 1890-1891°, 1892.

The design of the present flatware strongly resembles the silver-gilt
flatware service designed by architect Ippolite Monigetti (1819-1878)
in 1874 for the Imperial yacht ‘Derzhava’ that Emperor Alexander |l
travelled on the Baltic Sea. Handles of the flatware were designed with
similar elaborate interlaced nautical ropes and cables and centered
a ‘derzhava’ (orb), a State symbol of Imperial power (for published
design of Monigetti’s service see: V.V. Znamenov, T.N. Nosovich,
Russkie Imperatorskie Yakhty 19-20 vekov, St. Petersburg, 1997, p.
38). Given the obvious resemblance, it is most likely that Monigetti’s
VARIOUS PROPERTIES design served as inspiration for the present flatware service.

119*

TWO PARCEL-GILT SILVER SERVICES

Fabergé, St. Petersburg, 1908-1917

each comprising two two-tine serving forks, a serving trowel, a
cheese knife, an asparagus server, a cake knife, one set with handles
decorated with ribbon-tied laurel garlands in the Classical taste, the
other with scrolling interlaced foliate motifs, in original fitted boxes, 84
standard

length of the cake knife: 19.5cm (7 11/16in).

(14)

£4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance
Acquired by Ennio De Concini (1923 - 2008) in 1960s
Thence by descent

Ennio De Concini (1923-2008) was a famous Italian screenwriter and
film director and winner of the Academy Award in 1962 for the “Best
Original Screenplay” for the celebrated classics Divorce Italian Style.
He was the co-screenwriter of The Red Tent, a 1969 Soviet-Italian
film starring Sean Connery based on the story of the 1928 mission
to rescue Umberto Nobile and the other survivors of the crash of the
airship Italia. Among the 60 films to De Concini’s credit are The Twist
(1976), Four of the Apocalypse (1975), War and Peace (1956) etc.

For details of the charges payable in addition to the final Hammer Price of each Lot
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A PARCEL-GILT SILVER AND NIELLO
CARTOGRAPHIC BOX

mark of Feodor Bushkovskii, Velikii Ustiug, 1822
rectangular with cut corners, the hinged cover with a
niello panoramic view of Velikii Ustiug seen from the left
bank of the river Sukhona, with a Russian descriptive
banner above, the reverse nielloed with a map of the
Vologda region on stippled gilt ground, with keys, scale
and distance chart, the sides with coat-of-arms of Vologda
region, bright-cut rims on the cover and sides, gilt interior,
84 standard

length: 9cm (3 9/16in); width: 6.3cm (2 1/2in).

£5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

Provenance

Christie’s, London, anonymous sale, 9 June 2009, lot 138
Acquired at the above by the previous owner

Private collection, UK

Thence by succession to the present owner

= For comparable silver-gilt and niello cartographic cases,

see A. von Solodkov, Russian Gold and Silver, Fribourg,
1981, pp. 106-107, nos. 116-120.

121

TWO SILVER-GILT BONBONNIERES

Russia, late 18th - early 19th century

the larger circular, the detachable cover set with a
medallion depicting Catherine Il in profile, signed in
Russian ‘Timofey lvanov’, the base engraved with a trophy
of arms, marked inside cover and base with Moscow
town mark; the other circular, the detachable cover and
base set with medallions, the cover depicting a profile of
Catherine II, signed in Russian ‘Timofey Ivanov’, the base
with a personification of the victorious Russia with fleet
ranged behind, commemorating peace with The Treaty

of Kuchuk-Kainardiji between the Russian Empire and
Ottoman Empire in July 1774, bearing inscription ‘With
strength, wisdom and power / Peace with the Ottoman
Porte / concluded on 10 July / 1774’, marked inside cover
and base with maker’s mark ‘FS’,

with French import marks

diameter of largest: 9.3cm (3 11/16in).

@

121

£1,600 - 2,000
€1,800 - 2,300
US$2,200 - 2,800

Provenance

Galerie Popoff, Paris

Christie’s, London, Galerie Popoff: An Enduring Passion
121 (verso) for Russian Art, 12-13 October 2009, lots 401 and 402
Acquired at the above by the previous owner

Private collection, UK

Thence by succession to the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
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122 *

A SILVER KOVSH IN NEO-RUSSIAN STYLE

Fedor Lorie, workmaster Igor Cheriatov, also with Cyrillic mark ‘PL,
Moscow, 1908-1917

traditional form on spreading oval foot; with raised prow surmounted
with cast and chased Russian double-headed Imperial eagle; upright
handle with cast and chased figural head of Russian medieval warrior
‘Bogatyr’; repousse and chased with scrolling vegetation and scrolls,
marked on the rim of the foot and on the border, 84 standard

length: 24cm (9 1/2in); height: 21.5m (8 1/2in).

£10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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A MONUMENTAL SILVER SOUP TUREEN

George Friedrich Pomo (active 1787-c.1825), St. Petersburg, 1811
of circular form, the cover with finial of eagle surveying cupid’s
attributes, gently flaring from ribbon-bound laurel band, the bowl
containing conforming metal liner, flanked by scroll handles at leaf
junctions, the stepped body with applied vegetation emanating from
mandrakes tapering to foot affixed to circular platform surmounting
four acorn feet, the surface decorated with foliate bands and further
enriched with engraved stiff leaf and scrolling motifs, fully marked
under foot and platform, 84 standard, lid apparently unmarked but with
palace-style inventory number “1” repeated throughout

54 x 43cm (21 1/4 x 16 15/16in).

£30,000 - 50,000
€35,000 - 58,000
US$42,000 - 70,000

This impressing soup tureen is a rare example of early 19th century
Petersburg silver distinguished by its large scale and fine quality.
Stylistically, the tureen’s ornament is reminiscent of the earlier Saltykoff
(Saltikov) service created by the French master Antoine Boullier 1782-
1784 and included in Baron de Foelkersam’s 1907 inventory (plate 42).
The proposed lot is likely to have been made for the dowry of Grand
Duchess Anna Pavlovna by an acclaimed Petersburg maker well-
versed in the Neo-Classicism favoured at Court.

(detai

George Friedrich Pomo (Pameau) was a prominent silversmith: born
in St. Petersburg and apprenticed to his Austrian father, Herman
Friedrich Pomo, George (sometimes Egor) became a master in 1797
and remained active until at least 1825. Although few examples of his
output survive, we know that he completed a number of prestigious
orders for the Russian Imperial Court preserved in the Kremlin
Armoury, the Hermitage Museum and elsewhere. Among these are
herald’s staffs for the Russian orders of Alexander Nevsky, St. Anne
and St. Catherine circa 1797, an impressive desk set gifted by St.
Petersburg merchants to Alexander | on the occasion of his coronation
in 1801 and a silver dowry service for Grand Duchess Ekaterina
Pavlovna in 1809.

Following further Imperial commissions, Pomo was entrusted

with a monumental table service for the dowry of Grand Duchess
Anna Pavlovna (1795-1865), youngest daughter of Paul I, sister of
Alexander | and Nicholas I. It is for this service that the proposed

soup tureen is thought to have been created. From 1811-1813, four
silver tureens were complemented by an enormous array of serving
pieces, dinner and breakfast sets in addition to dozens of candlesticks
complemented by an extensive porcelain service from the Imperial
Porcelain factory. The dowry also included furniture, jewellery and large
sums of money.

The lavish wedding of Anna Pavlovna to William of Orange, the Dutch
Crown Prince took place on 21 February 1816 and their ascension

to the throne of the Netherlands in 1840. Queen Anna Pavilovna
maintained the customs she had learned at her parents’ table. She
took an active interest in the daily menu at court and was critical of her
chefs meanwhile longing for the sophisticated dining traditions she had
known during her upbringing.

For further information on George Friedrich Pomo, see M.M.
Postnikova-Loseva, N.G. Platonova, B.L. Ulyanova, Zolotoe i
serebriannoe delo XV - XX vv. USSR Territory, Moscow, 1995, and
L. Kuznetsova, Peterburgskie Yuveliry XX vek. Dnei Alexandrovih
prekrasnoe nachalo, Moscow, 2012.

We are grateful to Dr. Ludmila Dementieva of the State Historical
Museum, Moscow, for her contribution to this entry.

For details of the charges payable in addition to the final Hammer Price of each Lot
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o A i
| S e, - A SILVER SALVER
" o unidentified maker’s mark, Arkhangelsk, 1830
..""" . \1 the tray engraved with crowned Imperial cypher of Nicholas |, the verso
*V' x;_ with engraved inscription in Cyrillic “To Marine Engineer Lieutenant
¥ o Colonel Ershev for the Construction and Launch of the 74 Cannon

¥ b Ship “RED”, 23rd May 1830, Arkhangelsk’, 84 standard

‘B i length: 31cm (12 3/16in); width: 21cm (8 1/4in).

.

% &

4 - i. £1,000 - 2,000

= & €1,200 - 2,300

p (.* US$1,400 - 2,800
_HL-.:D_ : - ,r"‘"{ Provenance
R~ . = ¥ Private collection, Scotland

124 : F.?t?":-::.‘:'_“"'.z.— v  of
Barely a month into his reign, which began in 1825, Nicholas | declared
that “Russia must become the third naval power after England and
France and must be more powerful than any coalition of secondary
naval powers.” As a consequence, the 1825 Committee to Organise
the Fleet was formed, which outlined an ambitious shipbuilding project
which aimed to create the third largest navy in Europe. The growth
of the Navy in the years after this greatly bolstered Russian naval
capability, expanding both the Baltic and Black Sea Fleets.
The dedication inscription on the offered lot is testament to the
shipbuilding which commenced in the years after Nicholas | acceded
to the Russian throne.

125 *

A PARCEL-GILT SILVER AND NIELLO BONBONNIERE

maker’s mark ‘M.B’, Russia, late 18th - early 19th century

circular, the cover nielloed with an image of the equestrian monument
of Peter the Great after Falconet, the reverse with a trophy of arms, the
rim of the base engraved with Cyrillic initials ‘A. I. S.’, interior gilt
diameter: 8.6cm (3 3/8in).

£800 - 1,200
€920 - 1,400
US$1,100 - 1,700

Provenance

Christie’s, London, anonymous sale, 9 June 2009, lot 140
Acquired at the above sale by the previous owner

Private collection, UK

Thence by succession to the present owner

126 *

A SILVER-MOUNTED LEATHER FOLIO

Fabergé, Moscow, 1908-1917

rectangular, with neo-classical borders, centred with oval reserve
engraved in Cyrillic with name ‘Gavriil” and surmounted with silver
ribbon-tied bow; all mounted on brown leather-covered folio; verso
with four silver cast supports chased with laurel garlands; interiors lined
with moss-green moire silk with pockets, mounted with brown card
pages, 84 standard

38.3 x27cm (16 1/8 x 10 3/8in).

£5,000 - 8,000
€5,800 - 9,200
US$7,000 - 11,000

126
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102 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



127 *

A FINE ORMOLU AND CUT-GLASS TWENTY-LIGHT
CHANDELIER

Russia, probably St. Petersburg, c. 1820

the corona cast with foliate plumes supporting five chains, each link
cast with flowerheads, the circular tier cast with pierced rinceaux
surmounted by a band of putti towing Demeter reclining in a chariot,
cast with masks of Diana issuing curved, leaf cast candle arms, the
glass insert cut with foliate designs above a floral bouquet knop
height: 117cm (46in); diameter: 81.2cm (32in).

GBP10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

Provenance
Acquired by the present owner at Sotheby’s, New York, 19 May 2006,
lot 433

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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128 *

A SILVER AND CUT-GLASS FOOTED BOWL

St. Petersburg, 1908-1917, with Cyrillic mark of ‘G & Sh’

circular, with stepped oblong body cut with diamond pattern and
rosette on the bottom, with shaped border around the opening cut
with alternating palm leaves and snowflakes; supported by a stand
formed by three stylized fishes holding a circular band; 84 standard
height: 18.3cm (7 1/8in); diameter: 26.3cm (10 3/8in).

GBP4,000 - 5,000
€4,600 - 5,800
US$5,600 - 7,000

129 *

A GLASS WINE DECANTER FROM THE IMPERIAL BANQUET
SERVICE

Imperial Glass Factory, St. Petersburg, c. 1890s

of mallet form, body with lobbed sides and ring-moulded waisted neck
with moulded scalloped stopper, centred with an enamelled medallion
with gilt foil insert depicting the crowned Cyrillic monogram ‘AF’
against ermine mantling, unmarked

height: 28.5cm (11 1/4in).

GBP4,000 - 5,000
€4,600 - 5,800
US$5,600 - 7,000

Provenance

Purchased by Kenneth Ohlander, a private American collector, from
the Hammer Galleries, 682 fifth Avenue, New York in March 1945;
gallery’s’ certificate listed decanter under number 6777-3

Thence by descent in the family

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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AN EXTENSIVE GLASSWARE SERVICE WITH

IMPERIAL MONOGRAM

probably Imperial Glass Factory, Russia, 1840-1890

comprising: two wine decanters with stoppers, six large glass goblets,
six wine glasses, six champagne coupes, bodies with wide plain
facets, foot terminate with petal-shape support; all, for the exception of
one decanter, are engraved with a monogram ‘EM” under the Russian
Imperial crown

height of the stopper: 26 cm (10 1/4 in).

(20)

GBP10,000 - 15,000
€12,000 - 17,000
US$14,000 - 21,000

Albeit without known additional pieces in existence, the monogram
suggests that the service most likely was made for Grand Duchess
Ekaterina Mikhailovna (1827-1894), daughter of Grand Duke Mikhail
Pavlovich and Princess Charlotte of Wurttemberg. She was the wife of
Duke Georg August of Mecklenburg-Strelitz.

The forms of the glasses and wide facets of the decoration are very
similar to the glass service known as ‘Service with wide facets’, which
is preserved in the collection of the State Hermitage in St. Petersburg
and in the Decorative Art Museum in Moscow and is dated to 1840-
1890s. Both services are characterised by solid forms, thick glass
mass, and wide plain facets which allowed particularly lively and
beautiful light reflections. For illustration of the latter glass service

see: T. A. Malinina, ‘O nekotorikh servizakh XIX veka Imperatorskogo
Stekliannogo Zavoda’, in Kultura i iskusstvo Rossii 19 veka, Leningrad,
1985, pp. 108-109.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

THE RUSSIAN SALE | 105



131 *

A LARGE NEO-CLASSICAL KALGAN JASPER PALACE VASE
Imperial Lapidary Factory, Ekaterinburg, second half of 19th century
in two-parts; upper part of bandeau form with flared lobbed neck,
gadrooned lower section with carved laurel leaf border above, front
and back with swags of fruits and flowers carved in high relief, all
flanked by scrolling handles issuing from a foliate bracket with griffin
terminal and ascending towards the lid terminating in split-end foliate
scrolls; with small fitted circular domed cover; lower part carved with
neoclassical border extending above the carved frieze of leaves over
gadrooned stem terminating into a stepped circular pedestal

height: 63cm (24 3/4in).

GBP12,000 - 18,000
€14,000 - 21,000
US$17,000 - 25,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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A PORCELAIN DISH FROM THE MOSCOW SERVICE

Gardner Porcelain Factory, Moscow, period of Catherine I, circa 1790
oval, with undulating rim, the centre painted with a green oval
medallion containing the gilt monogram ‘PM’ surmounted by

the Imperial crown, within a gilt band wound round with a puce
garland of flowers and surmounted by a ribbon-tied bow, the green
ground border decorated with a wound puce and gilt band with an
interweaved puce garland of flowers, gilt rim, marked under base with
underglaze blue factory mark

length: 26.7 cm. (10 1/2in).

GBP4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

Provenance

Galerie Popoff, Paris

Christie’s, London, Galerie Popoff: An Enduring Passion for Russian
Art, 12-13 October 2009, lot 109

Acquired at the above by the previous owner

Private collection, UK

Thence by succession to the present owner

Literature

M.Baruch, Masterpieces of 18th century Russian porcelain from the
Collection of the Popoff & Co Gallery, Moscow, 2009, illustrated p.
252, no. 169

133

A PORCELAIN CUP AND SAUCER

Imperial Porcelain Factory, St. Petersburg, first quarter of 19th century
the cylindrical cup, painted with a portrait of Emperor Alexander |

after G. Kugelgen, within a gilt rim and burgundy reserve, interior gilt;
the saucer with a multi-coloured border, the centre containing gilt
Imperial coat-of-arms within a square burgundy reserve and gilt rims,
apparently unmarked, incised with initial ‘P’ under base of the cup
height of cup: 6.2cm (2 7/16in).

@

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance

Galerie Popoff, Paris

Christie’s, London, Galerie Popoff: An Enduring Passion for Russian
Art, 12-13 October 2009, lot 501

Acquired at the above by the previous owner

Private collection, UK

Thence by succession to the present owner

Exhibited

Moscow, State Historical Museum, War and Peace 1812, an exhibition
from private domestic and foreign collections, December 2008 - March
2009

Literature
A. L. Kusakin et al., War and Peace 1812, an exhibition from private
domestic and foreign collections, Moscow, 2008, p. 202, no. 324(1)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. THE RUSSIAN SALE | 107



135

134 *

A PORCELAIN IMPERIAL ARMORIAL PLATE

China, circa 1770-1790s

circular, the centre painted in sepia with the Imperial double-headed
eagle holding a sceptre and orb, surmounted by the Imperial crown,
with details of the crown, sceptre, orb and the chain painted in gold,
the outer border with an openwork lattice design and fine gilt scrolling
band, the inner border painted with an intertwining dark grape ribbon
and a garland of stems, leaves and multicoloured flowers, apparently
unmarked

diameter: 25.7cm (10 1/8in).

GBP1,000 - 1,500
€1,200 - 1,700
US$1,400 - 2,100

Provenance

Galerie Popoff, Paris

Christie’s, London, Galerie Popoff: An Enduring Passion for Russian
Art, 12-13 October 2009, lot 168

Acquired at the above by the previous owner

Private collection, UK

Thence by succession to the present owner

Literature

M. Baruch, Masterpieces of 18th century Russian porcelain from the
Collection of the Popoff & Co Gallery, Moscow, 2009, illustrated pp.
316-317, no. 197

135 *

A PAIR OF PORCELAIN SOUP PLATES FROM

THE ST. ANDREW SERVICE

Imperial Porcelain Factory, St. Petersburg, 1855-1881

circular with gilded border; painted to the border with the Imperial
double-headed eagle, the badge of the Order of St. Andrew and three
floral sprays, marked on underside with green monogram of Emperor
Alexander Il

diameter: 25.3cm (9 7/8in).

@

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

For details of the charges payable in addition to the final Hammer Price of each Lot
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136 *

A PAIR OF PORCELAIN DINNER PLATES FROM THE GRAND
DUKE PAUL PETROVICH SERVICE

Imperial Porcelain Factory, St. Petersburg, 1855-1881

circular, with gilt scalloped rim, the centre decorated with an Imperial
Russian double-headed eagle holding the coats-of-arms of the
Russian Empire and the Duchy of Holstein-Gottorp, marked under
base with underglaze green factory mark

dia: 24.8cm (9 3/4in).

@

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

137 *

TWO PORCELAIN SOUP PLATES FROM THE SERVICE OF THE
IMPERIAL ORDER OF ST ALEXANDER NEVSKY

Imperial Porcelain Factory, St. Petersburg, period of Alexander
(1855-1881)

circular, with gilt scalloped borders and a draped red sash and badge
of the order, the centres with the star of the order with the motto in
‘For Labour and Fatherland’, with green Imperial cypher of Alexander ||
diameter 22.2cm (8 3/4 in).

@

GBP3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Provenance
Private collection, Germany

For details of the charges payable in addition to the final Hammer Price of each Lot
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A LARGE PORCELAIN BEER PITCHER IN A SHAPE
OF A SEATED BURGHER

Miklashevsky Factory, Volokitino, 1839-1861

realistically, albeit comically modelled as a seated burgher
wearing a brown double-breasted long coat, light green
pants and a black triangular hat, holding a white pitcher; a
stopper in a shape of the removable top of the hat; with an
s-shaped handle on the back, marked underside with dark
red overglazed factory mark

height including stopper: 25cm (9 5/8in).

GBP4,000 - 6,000
€4,600 - 6,900
US$5,600 - 8,300

For an identical example and few similar examples of
the figure, see: Aelvira Sametskaya, Farfor zavoda A. M.
Miklashevskogo, Moscow, 2010, vol. 2, p. 52, nos. 172-
175.

139 *

A GROUP OF THREE PORCELAIN FIGURES

all probably by Kudinov Porcelain Factory, 1840-1860
First: modelled as a street vendor selling hot sbiten-drink,
unmarked; second: modelled as a peasant-traveler,
unmarked; and a peasant-gardener holding a rake and a
shovel, unmarked

height of the tallest: 17cm (6 3/4in).

)

GBP2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

Provenance

Acquired at Bonhams, London: first and third figures: June
1, 20086, lots 342 and 297’ third: 27 November 2006, lot
272.

For a comparable group of figures from the Kudinov
Manufactory, see Vsevolod Popov, Russkii Farfor: Chastnie
Zavodi, Leningrad, 1980, no. 176.

139
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140 *

A PORCELAIN FIGURE OF AN ODALISQUE, ‘THE BEAUTY
PALASHA’

Miklashevsky Factory, Volokitino, 1839-1861

the nude figure reclining on luxuriant bedcovers and wearing a turban,
holding a fan in her left hand and fiddling with a string a long bead
necklace, marked with dark red overglaze factory mark on underside
length of pedestal: 23.5cm (9 1/4in).

GBP7,000 - 9,000
€8,100 - 10,000
US$9,700 - 13,000

Similar examples are in the collections of the State Historical Museum,
Moscow (inventory no. 7939) and the Kharkov Art Museum (inventory
no. 2969); illustrated in Aelvira Sametskaya, Farfor zavoda A. M. 140
Miklashevskogo, Moscow, 2010, vol. 2, p. 120, nos. 20-21.

141 *

AN AMUSING PORCELAIN FIGURAL PENCIL STAND

Gardner Porcelain Factory, Moscow, late 19th century

realistically modelled as a small vase and featuring a figure of a toddler
boy wearing oversized military helmet and relieving himself in round
oversized chamber pot, marked on underside with dark red factory
stamp, with inscribed dedication dated 2 April 1903 in brown ink
height: 12.5cm (4 7/8in).

GBP1,000 - 2,000
€1,200 - 2,300
US$1,400 - 2,800

141

142 *

A LARGE PORCELAIN FIGURE OF A YOUNG PAGE BOY
HOLDING A BIRD NEST

Gardner Porcelain Factory, Verbilki, 1880s

realistically modelled as a page boy, holding a bird nest in his right
hand, wearing a taupe jacket and blue vest with a cravat, light blue
breeches, with a hat by his feet, standing before a tree-stump, on a
circular naturalistic base, marked under base with overglaze dark red
impressed factory marks, also further impressed with numeral ‘1’
height: 28.5cm (11 1/8in).

GBP1,500 - 2,500
€1,700 - 2,900
US$2,100 - 3,500

142
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143 *

A GROUP OF THREE PORCELAIN FIGURES

first: possibly Popov Porcelain Factory, late 19th century;
second and third: probably Kudinov Porcelain Factory,
1840-1860

first: modelled as a man holding a barrow containing ink
and pounce pots, the lid of the barrow missing, unmarked;
second: a figure is modelled as a dancing peasant
unmarked, third: as a peasant traveller, unmarked
height of the first: 17cm (6 3/4in).

3)

GBP2,000 - 3,000
€2,300 - 3,500
US$2,800 - 4,200

Provenance
All were acquired at Bonhams, London, 1 June 20086, lots
336, 303

143
For a comparable group of figures from the Kudinov

Manufactory, see Vsevolod Popov, Russkii Farfor: Chastnie
Zavodi, Leningrad, 1980, no. 176.

144 *

A LARGE PORCELAIN GROUP OF A HUNTER AND A
LITTLE GIRL

after a model by August Spiess (1817-1904), Gardner
Porcelain Factory, Verbilki, 1864-1866

realistically modelled as a hunter striding on a circular
base next to a tree trunk, a slain deer at his feet, carrying
a little girl on his shoulders, marked under base with red
overglaze and impressed factory marks, and the incised
number ‘5’

height: 29.3cm (11 1/2in).

GBP3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

For a similar example of the figure, see: Ekaterina
Khmelnitskaia, August Spiess i Imperatorskii Farforovii
Zavod, Moscow, 2012, no. 247, illustrated on pp. 263 and
430.

145 *

144 TWO PORCELAIN PEN RESTS MODELLED AS
GROUPS OF PLAYING CHILDREN

Gardner Porcelain Factory, Verbilki, late 19th century

first: modelled as two adolescent peasant boys arguing at
the tree trunk and a broken cart wheel; second: as a pair
of peasant toddlers offering a kitten a milk from a plate;
both marked underside with dark red overglaze factory
stamp, second figure also marked with impressed number
50

height of the first: 14.5cm (6 1/8in).

@

GBP2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

For details of the charges payable in addition to the final Hammer Price of each Lot
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146 *

A PORCELAIN FIGURE OF AN OLD JEWISH WOMAN
Gardner Porcelain Factory, Verbilki, late 19th century
realistically modelled as a standing old woman wearing a long
overcoat, a kerchief and holding a bundle, marked under base
dark red overglaze and impressed factory marks, and impress
number ‘37’

height: 21cm (8 1/4in).

GBP1,500 - 2,500
€1,700 - 2,900
US$2,100 - 3,500

146

147 *

A PORCELAIN FIGURE OF A DRUNKEN PEASANT
ACCOMPANIED BY A YOUNG WOMAN HOLDING A CHILD
Gardner Porcelain Factory, Verbilki, late 19th century

realistically modelled and intricately painted, on naturalistic oval base,
marked on underside with dark red overglaze and impressed factory
stamp

height: 23.8cm (9 3/8in).

GBP2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

147
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148 @

A GROUP OF EIGHT SOVIET PORCELAIN FIGURINES BASED
ON NIKOLAI GOGOL’S NOVEL ‘DEAD SOULS’ AND COMEDY
‘THE GOVERNMENT INSPECTOR'’

after models by Boris Vorobiev (1911-1990), Lomonosov Porcelain
Factory, Leningrad, 1950s

comprising figures of Chichikov, Sobakevich, Nozdrev, Korobochka,
Manilovs from Dead Souls and Khlestakov, Gorodnichii, Bobchinskii
and Dobchinskii from The Government Inspector, with blue factory
marks, eight numbered

height of the tallest: 16cm (6 1/4in).

®)

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

149 @

TWO PORCELAIN FIGURES

first: Dmitrov Porcelain Factory, 1930s; second: Gardner Porcelain
Factory, Verbilki, late 19th century

first: a young woman carrying a wrapped baby, realistically modelled
and painted as a woman wearing a dress, coat and a kerchief,
holding a baby and a bundle, on a naturalistic circular base, marked
on underside with overglaze blue factory stamp; second: a wet nurse
with a baby, realistically modelled as a peasant woman in a traditional
summer dress seated on a wooden pedestal and feeding a small
toddler in her arms, marked under base with dark red and impressed
factory marks and impressed number ‘4’

height of the first: 24.5cm (9 3/4in).

@

GBP1,000 - 1,500
€1,200 - 1,700
US$1,400 - 2,100

For details of the charges payable in addition to the final Hammer Price of each Lot
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150 (verso)

150 *

A LARGE PORCELAIN VASE

Imperial Porcelain Factory, St. Petersburg, 1913

of conical form, painted overall with continuous winter forest landscape
featuring trees in the snow, two peasant houses and a small lake;

all painted underglaze in rich hues of emerald and forest green with
patches of blue; marked on underside with green underglaze factory
mark and date ‘1913’

height: 37.5cm (14 3/4in).

GBP20,000 - 30,000
€23,000 - 35,000
US$28,000 - 42,000

(highlight)

For details of the charges payable in addition to the final Hammer Price of each Lot
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151

A SOVIET PORCELAIN PLATE ‘HE WHO DOES NOT WORK
DOES NOT EAT’

after a design by Mikhail Adamovich (1884-1947), State Porcelain
Factory, Petrograd, 1921

circular, with undulating rim, painted with a portrait of V.I. Lenin after

a sketch by Natan Altman, half an Imperial Eagle, a red star and

ration cards, inscribed ‘RSFSR’ and ‘Lenin’ in Cyrillic, the border with
varicoloured slogan, marked on the underside with blue hammer, sickle
and cog, dated 1921, and bearing exhibition label for E. Ekstein Ltd. &
I.J. Mazure Ltd., 1987

diameter: 24.2 cm (9 1/2'in.)

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance
With E. Ekstein Ltd. & I.J. Mazure Ltd., circa 1987 (label on verso)
Private collection, UK

Exhibited

London, E. Ekstein Ltd. & I.J. Mazure Ltd. (90 Jermyn St.), A Unique
Exhibition of Russian Agitprop Porcelain Plates, 14 - 24 December
1987, no. 14

151

152

A RARE SOVIET PORCELAIN VASE ‘30TH ANNIVERSARY OF
OCTOBER’

after a design by Sergey Chekhonin (1878-1936), Lomonosov
Porcelain Factory, Leningrad, c. 1947

shaped as an urn, cylindrical neck with a gilt rim, one side painted
with a red star and slogan in Russian ‘30 let” in gold and black against
sunburst purple background set within an oval, the other inscribed
in Russian ‘SSSR’ in brown and gold lettering decorated with green
leaves and a golden ears of wheat, with painted blue under glaze
factory mark

height: 15.4cm (6 1/16in.)

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance
Private collection, UK

For a similarly designed vase in the collection of the Perm State Art
Gallery (inv.no. K-1281 MIXI" KM-4645), see the collection catalogue
online at https://permartmuseum.ru/exhibit/13563

1583

A PORCELAIN VASE

Viktor Mikhailovich Zhbanov, Lomonosov Porcelain Factory, Leningrad,
circa 1970

globular, tapering to narrow opening, the surface with stylised snow-
laden trees against dark ground; marked underside: Hand made USSR
by Victor Mikhailovich Zhbanov

height: 24.5cm (9 5/8in).

GBP1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

Provenance
Purchased at Harrods by the present owner’s mother circa 1970

Viktor Mikhailovich Zhbanov (1920-1988) was a leading artist of the
Lomonosov Porcelain Factory. His works are preserved at the State
Hermitage Museum and other Russian museum collections.

For other vases by this artist, please see Galina Agarkova and
Nataliya Petrova, 250 Years of Lomonosov Porcelain Manufacture St.
Petersburg 1744-1994, St. Petersburg, 1994, p. 205.

153
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154 *

AN EQUESTRIAN BRONZE FIGURE OF
‘HUSSAR BUGLER’

after a model by Evgeny Lanceray (1848-
1886), cast by Berto factory, 1892-1902

on naturalistic oval pedestal signed in Cyrillic
‘E. Lancerey’ and ‘cast by K. Berto’

height: 39.5cm (15 1/2in).

GBP8,000 - 12,000
€9,200 - 14,000
US$11,000 - 17,000

1556 *

A BRONZE FIGURE OF A STANDING
CHERKESS

after a model by Vasily Grachev (1831-1905),
cast by Woerffel Foundry

realistically modelled as a Cherkess leaning
on his left leg and holding a drawn saber,
on naturalistic circular base mounted on

a stepped plain bronze circular pedestal,
marked on the base

height with pedestal: 26cm (10 1/4in).

GBP2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance
Private collection, New York

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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156

A CENTRAL-ASIAN SADDLE FROM THE STUDIO OF FRANZ
ROUBAUD (1856-1928)

the saddle with a compound tree and figured pommel covered in two
tones of fine leather, the stirrup leather secured in the apertures with
buckles with niello work, the stirrups decorated with elaborate niello
work

length: 40cm (15 3/4in).

GBP1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

Provenance

From the studio of the famous Russian equestrian artist, Franz
Roubaud (1856-1928)

Thence by descent

According to recollections of members of the Roubaud family,
Roubaud used this saddle in tableaux in his studio as he worked on
his paintings.

157 *

PAVEL PETROVICH TROUBETZKOY (1866-1938)

Reclining dog

signed in the bronze ‘Paul Troubetzkoy/ Intra Peterburg (Cyrillic)/ 1904’
bronze

base: 16 x 24.5cm (6 5/16 x 9 5/8in).

GBP3,000 - 4,000
€3,500 - 4,600
US$4,200 - 5,600

Prince Paul Troubetzkoy was a vegetarian and animal rights advocate.
He adored animals and kept dogs, wolves and even bears. Dogs
regularly appear in his sculptures in a number of different poses and
his ability to capture their spirit, languor and animation is testament to
Troubetzkoy’s skill.

158 *

A BRONZE EQUESTRIAN GROUP ‘CHERKESSIAN
DJIGITOVKA” (‘TRICK RIDER’)

after a model by Evgeny Lanceray (1848-1886), cast by Chopin
Foundry

on thin naturalistic base mounted on rectangular green marble
pedestal, realistically cast as a Cherkess dressed in a traditional attire
and standing on the horse’s back aiming with his rifle; signed on the
base

height without pedestal: 27.5cm (10 3/4in); pedestal: 21.2 x 9.5 x
3.8cm (8 3/4x33/4 x 1 1/2in).

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance
Private collection, New York
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159 *

AN IMPORTANT 1896 NICHOLAS Il CORONATION VESTMENT
Sapozhnikov and Company, Moscow, 1896

This important coronation vestment, known in the Russian Orthodox
Church as a ‘felon’ or phelonion, was one of 30 vestments worn

by bishops officiating at the coronation of Emperor Nicholas Il in
1896; woven by the Moscow textile manufacturer Sapozhnikov and
Company specifically for the momentous occasion, the gold brocade
phelonion is richly embroidered in an intricate foliate pattern featuring
the Imperial double-headed eagle; the yoke is embroidered with a large
cross-surmounted crown over a stylized sunburst, while two smaller
medallions, one in the shape of a cross and another of an octagon,
decorate the back

length: 142cm (55 7/8in).

GBP5,000 - 7,000
€5,800 - 8,100
US$7,000 - 9,700

Provenance

Kremlin churches, 1896

Acquired by a private ltalian collector in Moscow prior to 1940s
Private collection, Italy

On 4 May 1895, the Minister of the Imperial Court presented Nicholas
Il with preliminary designs for the ecclesiastical vestments to be
manufactured for the coronation. The intricate pattern of imperial
double-headed eagles and floral branches was based on a brocade
made for the sakkos of Patriarch Adrian two hundred years earlier in
1696. After the Emperor approved the design, the Sapozhnikov Firm,
which was famous for recreating designs of the pre-Petrine period,
began manufacturing the textiles. When the entire order was complete,
the firm was paid 53,727 roubles and the founder of the firm was
awarded the Order of Vladimir, 4th class.

160

GROUP OF RUSSIAN WARES INCLUDING TWO PAPIER-
MACHE LACQUER EASTER EGGS

various makers, 19th century

both ovoid form, the larger egg with Resurrection and Descent into
Hell depicted to obverse and St. Sergius of Radonezh to reverse, all
against red background, dividing in half to reveal painted interior; the
smaller papier-méaché egg centring an oval reserve with finely painted
Vladimirskaya Mother of God, reverse depicting Ivan the Great Bell
Tower in Kremlin against golden background, dividing in half to reveal a
smaller metal egg inside, marked ‘CL’ for an identified maker; together
with silver-gilt miniature cup, saucer and spoon, all engraved with
foliate motives and bearing maker’s marks ‘CL’ and St. Petersburg
import marks, last quarter of XIX century, 88 standard

height of the largest egg: 16.5cm (6 1/2in).

©®

GBP1,000 - 1,500
€1,200 - 1,700
US$1,400 - 2,100

160 (verso)
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161 *

ST. ULITA AND HER SON KIRIK, TOGETHER WITH CHRIST
PANTOCRATOR

first: Russia, 1875-1900: second: city of Mstera, Vladimir provinces, c.
1900

first: tempera on wood, brass oklad, with punched maker’s marks in
Cyrillic ‘F.M.K.’; second: tempera on wood, gilded brass oklad with
repoussé and chasing

first: 29.8 x 24.1cm (11 3/4 x 9 1/2in); second: 30.5 x 26cm (12 x
10in).

@)

GBP2,000 - 4,000
€2,300 - 4,600
US$2,800 - 5,600

Provenance

Bonhams, New York, Divine Treasures: Important Russian icons from
the collection of Ambassador Laurence A. Steinhardt, 10 April 2014,
lots 1049 and 1050

Acquired from above by a private American collector

Exhibited

Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004 (lcon of St. Ulita and
her son Kirik)

Literature

Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of
the Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004,
no. 37, p. 58, illustrated Icon of St. Ulita and her son Kirik

162 *

ST NICHOLAS THE MIRACLE WORKER

Russia, 18th century with later restoration

tempera on wood, gilding, later restorations, varnish

enclosed in fitted glass frame

verso: with paper label of Mostorg Antique store, numbered C5803,
dating the icon to beginning of 18th century

24 x21cm (9 3/4 x 8 1/4in).

GBPS800 - 1,200
€920 - 1,400
162 US$1,100 - 1,700

Provenance
Acquired by American collector in the USSR in 1930s at Mostorg store
Thence by descent

163 *

TIKHVIN MOTHER OF GOD
Russia, 1775-1800

tempera on wood, gilded gesso oklad
42 x 34.25cm (16 1/2 x 13 1/2in).

GBP3,000 - 5,000
€3,500 - 5,800
US$4,200 - 7,000

Provenance

Bonhams, New York, Divine Treasures: Important Russian icons from
the collection of Ambassador Laurence A. Steinhardt, 10 April 2014,
lot 1040

Acquired from above by a private American collector

163
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THE MOTHER OF GOD OF KAZAN
Morozov, maker’s mark in Cyrillic ‘1.G.", St.
Petersburg, 1908-1917

realistically painted, in repoussé, chased and
engraved parcel-gilt oklad

26.5 x22cm (10 7/16 x 8 11/16in).

GBP1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

165

THE MOTHER OF GOD OF KAZAN
Russia, early 20th century

realistically painted, in repoussé, chased and
engraved parcel-gilt oklad with champlevée
name initials and captions, maker’s mark in
Cyrillic ‘SG’, 84 standard

26.5 x22cm (10 7/16 x 8 11/16in).

GBP1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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166 *

KAZAN MOTHER OF GOD

Russia, 19th century

traditionally painted in strong colours in
repoussé chased and engraved brass oklad
31 x26.5¢cm (123/16 x 10 7/16 in).

GBP800 - 1,000
€920 - 1,200
US$1,100 - 1,400

166

167

THE MOTHER OF GOD OF KAZAN
maker’s mark in Cyrillic ‘SG’, Moscow, c.
1908-1917

realistically painted, in repoussé, chased
and engraved parcel-gilt oklad with shaded
cloisonné enamel haloes, with champlevé
name initials and captions, 84 standard
26.5 x 22cm (10 7/16 x 8 11/16in).

GBP1,500 - 2,000
€1,700 - 2,300
US$2,100 - 2,800

END OF SALE
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The Third International Workshop  —%zorcivve 2027

”ANMYSINGMT October 4-6
NEW TECHNOLOGIES - NEW APPLICATIONS'

The True Image Solutions Ltd, (UK), The Institute for Diagnostic Imaging Research (Canada), along
with The British Institute of Non-Destructive Testing (BINDT) with the kind support of the ltalian
Society for Non-Destructive Testing Monitoring Diagnostics (AIPnD), the Opificio delle Pietre Dure
and a number of other partners, would like to cordially invite you to participate in the third
international three-day workshop Analysing Art: New Technologies - New Applications, which will be
held at the Michelangelo Hotel in Florence, Italy from October 4 - 6", 2021,

The multi-disciplinary workshop will focus on non-destructive evaluation for the preventive
conservation of artwork as it relates to the sustainability of cultural heritage and will bring together
scientists, engineers, museum curators, restoration experts, conservationists, and art historians. This
event will be a unigue confluence of art and technology communities and is indicative of the
high-technology advances that are impacting cultural heritage.

We expect to host leading experts in these multidisciplinary fields from all over the world and have
prepared a stimulating and informative scientific programme including substantial professional
networking opportunities.

We are seeking sponsors to cover administrative and other related expenses for the workshop.
Support from your side is crucial for the success of this event and cultural heritage as a whole,

2
SPONSORSHIP LEVELS

PLATINUM LEVEL SPONSORSHIP  €5000

« Compary logo to be displayed on the official workshop
banner and various publication materials

=4

« First choice of a prime exhibit position If you W?U[df like to Tﬂk_e up a Spﬂﬂsﬁﬁhiﬂ
: : : opportunity please contact the undersigned
« Acknowledgement of sponsorship during the opening by May 7", 2021

ceremony and in the workshop programme ot : :
fscion £ it £ L email: t@thetrueimagesolutioncom
+ Admission for 3 delegates with free registration phone: +44 (0)7786854920

GOLD LEVEL STONSORSHIP €3000 Thank you for your consideration,

» Company logo to'be displayed on the official workshop —_
publication materials f S HL\,\ ? \., E

« Secondary choice of exhibit position

« Acknowledgement of sponsorship during the opening Mr. John Twydle
ceremiony and in workshop programme Chairman of the Sponsor Committee
« Admission for 2 delegates with free registration :
SILVER LEVEL SPONSORSHIP €1500 s ,//
« Acknowledgement of sponsorship during the opening Prof. Boman Gr: Maey
ceremony and in workshop programme Workshop Chair

« Admission for 1 delegate with free registration Chairman of the Programme Committee



NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may be
interested in a Lot, and to all persons participating in the auction
process including auction attendees, Bidders and potential Bidders
(including any eventual Buyer of the Lot). For ease of reference we refer
to such persons as “Bidders” or “you”. Our List of Definitions and
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3
at the back of the Catalogue. Where words and phrases are used in
this notice which are in the List of Definitions, they are printed in italics.
IMPORTANT: Additional information applicable to the Sale may be set
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in
a notice displayed at the Sale venue and you should read them as well.
Announcements affecting the Sale may also be given out orally before
and during the Sale without prior written notice. You should be alert to
the possibility of changes and ask in advance of bidding if there have
been any.

1. OUR ROLE

In its role as Auctioneer of Lots, Bonhams acts solely for and in the
interests of the Seller. Bonhams’ job is to sell the Lot at the highest
price obtainable at the Sale to a Bidder. Bonhams does not act for
Buyers or Bidders in this role and does not give advice to Buyers or
Bidders. When it or its staff make statements about a Lot or, if
Bonhams provides a Condition Report on a Lot it is doing that on
behalf of the Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and obtain
independent advice on the Lots and their value before bidding for
them. The Seller has authorised Bonhams to sell the Lot as its agent on
its behalf and, save where we expressly make it clear to the contrary,
Bonhams acts only as agent for the Seller. Any statement or
representation we make in respect of a Lot is made on the Seller's
behalf and, unless Bonhams sells a Lot as principal, not on our behalf
and any Contract for Sale is between the Buyer and the Seller and not
with us. If Bonhams sells a Lot as principal this will either be stated in
the Catalogue or an announcement to that effect will be made by the
Auctioneer, or it will be stated in a notice at the Sale or an insert in the
Catalogue.

Bonhams does not owe or undertake or agree to any duty or
responsibility to you in contract or tort (whether direct, collateral,
express, implied or otherwise). If you successfully bid for a Lot and buy
it, at that stage Bonhams does enter into an agreement with you as the
Buyer. The terms of that contract are set out in our Buyer's Agreement,
which you will find at Appendix 2 at the back of the Catalogue, and this
will govern Bonhams’ relationship with the Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters in the
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are
sold to the Buyer on an “as is” basis, with all faults and imperfections.
llustrations and photographs contained in the Catalogue (other than
photographs forming part of the Contractual Description) or elsewhere
of any Lots are for identification purposes only. A photograph or
illustration may not reflect an accurate reproduction of the colour(s) or
true condition of the Lot. Lots are available for inspection prior to the
Sale and it is for you to satisfy yourself as to each and every aspect of
a Lot, including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age, suitability, quality,
roadworthiness (if relevant), origin, value and estimated selling price
(including the Hammer Price). It is your responsibility to examine any
Lot in which you are interested. It should be remembered that the
actual condition of a Lot may not be as good as that indicated by its
outward appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory quality; the
inside of a Lot may not be visible and may not be original or may be
damaged, as for example where it is covered by upholstery or material.
Given the age of many Lots they may have been damaged and/or
repaired and you should not assume that a Lot is in good condition.
Electronic or mechanical items or parts are sold for their artistic, historic
or cultural interest and may not operate or may not comply with current
statutory requirements. You should not assume that electrical items
designed to operate on mains electricity will be suitable for connection
to the mains electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such items which
are unsuitable for connection are sold as items of interest for display
purposes only. If you yourself do not have expertise regarding a Lot,
you should consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more detailed
inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the

loss caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot is sold by
its respective Seller to the Buyer of the Lot as corresponding only with
that part of the Entry which is printed in bold letters and (except for the
colour, which may be inaccurately reproduced) with any photograph of
the Lot in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams' opinion (given on behalf of
the Seller) about the Lot only and is not part of the Contractual
Description in accordance with which the Lot is sold by the Seller.
Estimates

In most cases, an Estimate is printed beside the Entry. Estimates are
only an expression of Bonhams’ opinion made on behalf of the Seller of
the range where Bonhams thinks the Hammer Price for the Lot is likely
to fall; it is not an Estimate of value. It does not take into account any
VAT or Buyer's Premium payable or any other fees payable by the
Buyer, which are detailed in paragraph 7 of the Notice to Bidders,
below. Prices depend upon bidding and lots can sell for Hammer

Prices below and above the Estimates, so Estimates should not be
relied on as an indication of the actual selling price or value of a Lot.
Estimates are in the currency of the Sale.

Condition Reports

In respect of most Lots, you may ask Bonhams for a Condition Report
on the Lot’s general physical condition. If you do so, this will be
provided by Bonhams on behalf of the Seller free of charge. As this is
offered additionally and without charge, Bonhams is not entering into a
contract with you in respect of the Condition Report and accordingly
does not assume responsibility to you in respect of it. The Condition
Report represents Bonhams’ reasonable opinion as to the Lot’s general
condition in the terms stated in the particular report, and Bonhams
does not represent or guarantee that a Condition Report includes all
aspects of the internal or external condition of the Lot. Neither does the
Seller owe or agree to owe you as a Bidder or Buyer any obligation or
duty in respect of this free report about a Lot, which is available for your
own inspection or for inspection by an expert instructed by you.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation of fact
or contractual promise, Guarantee or warranty and undertakes no
obligation or duty, whether in contract or in tort (other than to the
eventual Buyer as set out above), in respect of the accuracy or
completeness of any statement or representation made by him or on
his behalf, which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as set out
above, no statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale between a
Seller and a Buyer.

Bonhams’ responsibility to you

‘You have the opportunity of examining the Lot if you want to and the
Contract for Sale for a Lot is with the Seller and not with Bonhams;
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot
as principal).

Bonhams undertakes no obligation to you to examine, investigate or
carry out any tests, either in sufficient depth or at all, on each Lot to
establish the accuracy or otherwise of any Descriptions or opinions
given by Bonhams, or by any person on Bonhams’ behalf, whether in
the Catalogue or elsewhere.

You should not suppose that such examinations, investigations or tests
have occurred.

Bonhams does not make or agree to make any representation of fact,
and undertakes no obligation or duty (whether in contract or tort) in
respect of the accuracy or completeness of any statement or
representation made by Bonhams or on Bonhams’ behalf which is in
any way descriptive of any Lot or as to the anticipated or likely selling
price of any Lot. No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is incorporated
into our Buyer’s Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’ discretion
from time to time by notice given orally or in

writing before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR
BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and you
should take the opportunity to do so. We reserve the right at our sole
discretion to refuse admission to our premises or to any Sale and to
remove any person from our premises and Sales, without stating a
reason. We have complete discretion as to whether the Sale proceeds,
whether any Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for Sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue. You
should therefore check the date and starting time of the Sale, whether
there have been any withdrawals or late entries. Remember that
withdrawals and late entries may affect the time at which a Lot you are
interested is put up for Sale. We have complete discretion in which to
refuse any bid, to nominate any bidding increment we consider
appropriate, to divide any Lot, to combine two or more Lots, to
withdraw any Lot from a Sale and, before the Sale has been closed, to
put up any Lot for auction again. Auction speeds can exceed 100 Lots
to the hour and bidding increments are generally about 10%; however,
these do vary from Sale to Sale and from Auctioneer to Auctioneer.
Please check with the department organising the Sale for advice on
this. Where a Reserve has been applied to a Lot, the Auctioneer may,
in his absolute discretion, place bids (up to an amount not equalling or
exceeding such Reserve) on behalf of the Seller. We are not
responsible to you in respect of the presence or absence of any
Reserve in respect of any Lot. If there is a Reserve it will be no higher
than the lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely against the
currency of the Estimate. The Buyer will be the Bidder who makes the
highest bid acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the fall of the Auctioneer’s hammer. Any dispute as to the
highest acceptable bid will be settled by the Auctioneer in his absolute
discretion. All bids tendered will relate to the actual Lot number
announced by the Auctioneer. An electronic currency converter may be
used at the Sale. This equipment is provided as a general guide as to
the equivalent amount in certain currencies of a given bid. We do not
accept any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record the Sale
and may record telephone calls for reasons of security and to assist in

solving any disputes which may arise in relation to bids made at the
Sale. At some Sales, for example, jewellery Sales, we may use screens
on which images of the Lots will be projected. This service is provided
to assist viewing at the Sale. The image on the screen should be
treated as an indication only of the current Lot. It should be noted that
all bids tendered will relate to the actual Lot number announced by
the Auctioneer. We do not accept any responsibility for any errors
which may occur in the use of the screen.

5. BIDDING

You must complete and deliver to us one of our Bidding Forms, either
our Bidder Registration Form, Absentee Bidding Form or Telephone
Bidding Form in order to bid at our Sales.

If you are a new client at Bonhams or have not recently updated your
registration details with us, you must pre-register to bid at least two
working days before the Sale at which you wish to bid. You will be
required to provide government-issued proof of identity and residence,
and if you are a company, your certificate of incorporation or equivalent
documentation with your name and registered address, government
issued proof of your current address, documentary proof of your
beneficial owners and directors, and proof of authority to transact.

We may also request a financial reference and /or deposit from you
before allowing you to bid.

We reserve the rights at our discretion to request further information in
order to complete our client identification and to decline to register any
person as a Bidder, and to decline to accept their bids if they have
been so registered. We also reserve the rights to postpone completion
of the Sale of any Lot at our discretion while we complete our
registration and identification enquiries, and to cancel the Sale of any
Lot if you are in breach of your warranties as Buyer, or if we consider
that such Sale would be unlawful or otherwise cause liabilities for the
Seller or Bonhams or be detrimental to Bonhams’ reputation.

Bidding in person

So long as you have pre-registered to bid or have updated your
existing registration recently, you should come to our Bidder registration
desk at the Sale venue and fill out a Registration and Bidding Form on
(or, if possible, before) the day of the Sale. The bidding number system
is sometimes referred to as “paddle bidding”. You will be issued with a
large card (a “paddle”) with a printed number on it. This will be
attributed to you for the purposes of the Sale. Should you be a
successful Bidder you will need to ensure that your number can be
clearly seen by the Auctioneer and that it is your number which is
identified as the Buyer’s. You should not let anyone else use your
paddle as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it will not be
changed. If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must draw this to
the attention of the Auctioneer before the next Lot is offered for Sale. At
the end of the Sale, or when you have finished bidding please return
your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, and have pre-registered to
bid or have updated your existing registration details recently, please
complete a Registration and Bidding Form, which is available from our
offices or in the Catalogue. Please then return it to the office
responsible for the Sale at least 24 hours in advance of the Sale. It is
your responsibility to check with our Bids Office that your bid has been
received. Telephone calls will be recorded. The telephone bidding
facility is a discretionary service offered at no additional charge and
may not be available in relation to all Lots. We will not be responsible
for bidding on your behalf if you are unavailable at the time of the Sale
or if the telephone connection is interrupted during bidding. Please
contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this Catalogue
and should be completed and sent to the office responsible for the
Sale, once you have pre-registered to bid or have updated your
existing registration details recently. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit identical
bids for a Lot, the first bid received takes preference. In any event, all
bids should be received at least 24 hours before the start of the Sale.
Please check your Absentee Bidding Form carefully before returning it
to us, fully completed and signed by you. It is your responsibility to
check with our Bids Office that your bid has been received. This
additional service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our failure to
receive and/or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and other bids
made for the Lot. Where appropriate your bids will be rounded down to
the nearest amount consistent with the Auctioneer’s bidding
increments. New Bidders must also provide proof of identity and
address when submitting bids. Failure to do this will result in your bid
not being placed.

Bidding via the internet

Please visit our Website at http://www.bonhams.com for

details of how to bid via the internet.

Bonhams will not be liable for service delays, interruptions or other
failures to make a bid caused by losses of internet connection, fault or
failure with the website or bidding process, or malfunction of any
software or system, computer or mobile device.

Bidding through an agent

Bids will be treated as placed exclusively by and on behalf of the
person named on the Bidding Form unless otherwise agreed by us in
writing in advance of the Sale. If you wish to bid on behalf of another
person (your principal) you must complete the pre-registration
requirements set out above both on your own behalf and with full
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details of your principal, and we will require written confirmation from
the principal confirming your authority to bid.

You are specifically referred to your due diligence requirements
concerning your principal and their source of funds, and the
warranties you give in the event you are the Buyer, which are
contained in paragraph 3 of the Buyer’s Agreement, set out at
Appendix 2 at the back of the Catalogue.

Nevertheless, as the Bidding Form explains, any person placing a bid
as agent on behalf of another (whether or not he has disclosed that
fact) will be jointly and severally liable with the principal to the Seller and
to Bonhams under any contract resulting from the acceptance of a bid.
Equally, please let us know if you intend to nominate another person to
bid on your behalf at the Sale unless this is to be carried out by us
pursuant to a Telephone or Absentee Bidding Form that you have
completed. If we do not approve the agency arrangements in writing
before the Sale, we are entitled to assume that the person bidding at
the Sale is bidding on his own behalf. Accordingly, the person bidding
at the Sale will be the Buyer and will be liable to pay the Hammer Price
and Buyer's Premium and associated charges. If we approve the
identity of your client in advance, we will be in a position to address the
invoice to your principal rather than you. We will require proof of the
agent’s client’s identity and residence in advance of any bids made by
the agent on his behalf. Please refer to our Conditions of Business and
contact our Customer Services Department for further details.
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and
Buyers as required by the Money Laundering, Terrorist Financing and
Transfer of Funds (Information on the Payer) Regulations 2017 (“the
Regulations”). Bonhams' interpretation of the Regulations and Treasury
Approved industry Guidance is that CDD under the Regulations is not
required by Buyers into Sellers at Bonhams auctions or vice versa.

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE
BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for Sale of
the Lot will be entered into between the Seller and the Buyer on the
terms of the Contract for Sale set out in Appendix 1 at the back of the
Catalogue. You will be liable to pay the Purchase Price, which is the
Hammer Price plus any applicable VAT. At the same time, a separate
contract is also entered into between us as Auctioneers and the Buyer.
This is our Buyer's Agreement, the terms of which are set out in
Appendix 2 at the back of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in the
Catalogue in case you are the successful Bidder including the
warranties as to your status and source of funds. We may change the
terms of either or both of these agreements in advance of their being
entered into, by setting out different terms in the Catalogue and/or by
placing an insert in the Catalogue and/or by notices at the Sale venue
and/or by oral announcements before and during the Sale. It is your
responsibility to ensure you are aware of the up to date terms of the
Buyer's Agreement for this Sale.

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY
THE BUYER

Under the Buyer’s Agreement, a premium (the Buyer's Premium) is
payable to us by the Buyer in accordance with the terms of the Buyer’s
Agreement and at rates set out below, calculated by reference to the
Hammer Price and payable in addition to it.

For this Sale the following rates of Buyer's Premium will be payable by
Buyers on each Lot purchased:

27.5% of the Hammer Price on the first £10,000; plus

25% of the Hammer Price from £10,001 and up to £450,000; plus
20% of the Hammer Price from £450,001 and up to £4,500,000; plus
14.5% of the Hammer Price above £4,500,000

Storage and handling charges may also be payable by the Buyer
as detailed on the specific Sale Information page at the front of the
catalogue.

The Buyer's Premium and all other charges payable to us by the Buyer
are subject to VAT at the prevailing rate, currently 20%.

VAT may also be payable on the Hammer Price of the Lot, where
indicated by a symbol beside the Lot number. See paragraph 8 below
for details.

On certain Lots, which will be marked “AR” in the Catalogue and
which are sold for a Hammer Price of €1,000 or greater (converted into
the currency of the Sale using the European Central Bank Reference
rate prevailing on the date of the Sale), the Additional Premium will

be payable to us by the Buyer to cover our Expenses relating to the
payment of royalties under the Artists Resale Right Regulations 2006.
The Additional Premium will be a percentage of the amount of the
Hammer Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale using

the European Central Bank Reference rate prevailing on the date of
the Sale).

Hammer Price Percentage amount
From €0 to €50,000 4%

From €50,000.01 to €200,000 3%

From €200,000.01 to €350,000 1%

From €350,000.01 to €500,000 0.5%

Exceeding €500,000 0.25%

8. VAT

The prevailing rate of VAT at the time of going to press is 20%, but this

is subject to government change and the rate payable will be the rate

in force on the date of the Sale.

The following symbols, shown beside the Lot number, are used to

denote that VAT is due on the Hammer Price and Buyer's Premium:

T VAT at the prevailing rate on Hammer Price and
Buyer's Premium

Q VAT on imported items at the prevailing rate on Hammer Price
and Buyer's Premium

. VAT on imported items at a preferential rate of 5% on Hammer
Price and the prevailing rate on Buyer's Premium

G Gold bullion exempt from VAT on the Hammer Price and subject
to VAT at the prevailing rate on the Buyer's Premium

. Zero rated for VAT, no VAT will be added to the Hammer Price or
the Buyer's Premium

a Buyers from within the EU: VAT is payable at the prevailing rate
on just the Buyer’s Premium (NOT the Hammer Price). Buyers
from outside the EU: VAT is payable at the prevailing rate on
both Hammer Price and Buyer’s Premium. If a Buyer, having
registered under a non-EU address, decides that the item is not
to be exported from the EU, then he should advise Bonhams
immediately.

In all other instances no VAT will be charged on the Hammer Price,

but VAT at the prevailing rate will be added to Buyer’s Premium which

will be invoiced on a VAT inclusive basis.

9. PAYMENT

Itis of critical importance that you ensure that you have readily available

funds to pay the Purchase Price and the Buyer’s Premium (plus VAT

and any other charges and Expenses to us)in full before making a bid

for the Lot. If you are a successful Bidder, payment will be due to us by

4.30 pm on the second working day after the Sale so that all sums are

cleared by the eighth working day after the Sale. Payments made by

anyone other than the registered Buyer will not be accepted. Bonhams

reserves the right to vary the terms of payment at any time.

Bonhams’ preferred payment method is by bank transfer.

You may electronically transfer funds to our Account. If you do so, please

quote your paddle number and invoice number as the reference. Our

Account details are as follows:

Bank: National Westminster Bank Plc

Address: PO Box 4RY

250 Regent Street

London W1A 4RY

Account Name: Bonhams 1793 Limited
Account Number: 25563009

Sort Code: 56-00-27

IBAN Number: GB 33 NWBK 560027 25563009

If paying by bank transfer, the amount received after the

deduction of any bank fees and/or conversion of the currency of
payment to pounds sterling must not be less than the sterling amount
payable, as set out on the invoice.

Payment may also be made by one of the following methods:

Sterling personal cheque drawn on a UK branch of a bank or
building society: all cheques must be cleared before you can collect
your purchases and should be made payable to Bonhams 1793
Limited.

Cash: you may pay for Lots purchased by you at this Sale

with notes or coins in the currency in which the Sale is conducted

(but not any other currency) provided that the total amount payable

by you in respect of all Lots purchased by you at the Sale does not
exceed £3,000, or the equivalent in the currency in which the Sale is
conducted, at the time when payment is made. If the amount payable
by you for Lots exceeds that sum, the balance must be paid otherwise
than in coins or notes; this limit applies to both payment at our
premises and direct deposit into our bank account.

Debit cards issued in the name of the Buyer (including China Union
Pay (CUP) cards and debit cards issued by Visa and MasterCard
only). There is no limit on payment value if payment is made in person
using Chip & Pin verification.

Payment by telephone may also be accepted up to £5,000, subject to
appropriate verification procedures, although this facility is not available
for first time buyers. If the amount payable by you for Lots exceeds that
sum, the balance must be paid by other means.

Credit cards issued in the name of the Buyer (including China Union
Pay (CUP) cards and credit cards issued by Visa and MasterCard
only). There is a £5,000 limit on payment value if payment is made in
person using Chip & Pin verification.

It may be advisable to notify your debit or credit card provider of your
intended purchase in advance to reduce delays caused by us having to
seek authority when you come to pay.

Note: only one debit or credit card may be used for payment of an
account balance. If you have any questions with regards to card
payments, please contact our Customer Services Department.

We reserve the rights to investigate and identify the source of any funds
received by us, to postpone completion of the sale of any Lot at our
discretion while we complete our investigations, and to cancel the

Sale of any Lot if you are in breach of your warranties as Buyer, if we
consider that such Sale would be unlawful or otherwise cause liabilities
for the Seller or Bonhams, or would be detrimental to Bonhams’
reputation.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment in full
and in cleared funds has been made (unless we have made a special
arrangement with the Buyer). For collection and removal of purchased
Lots, please refer to Sale Information at the front of the Catalogue. Our
offices are open 9.00am — 5pm Monday to Friday. Details relating to
the collection of a Lot, the storage of a Lot and our Storage Contractor
after the Sale are set out in the Catalogue.

11. SHIPPING

For information and estimates on domestic and international shipping
as well as export licenses please contact

Alban Shipping on +44 (0) 1582 493 099
enquiries@albanshipping.co.uk

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all export and import
regulations relating to your purchases and also to obtain any relevant
export and/or import licence(s). Export licences are issued by Arts
Council England and application forms can be obtained from its
Export Licensing Unit. The detailed provisions of the export licensing
arrangements can be found on the ACE website http://www.
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/
export-controls/export-licensing/ or by phoning ACE on +44 (0)20
7973 5188. The need for import licences varies from country to country
and you should acquaint yourself with all relevant local requirements
and provisions. The refusal of any import or export licence(s) or

any delay in obtaining such licence(s) shall not permit the rescission

of any Sale nor allow any delay in making full payment for the Lot.
Generally, please contact our shipping department before the Sale if
you require assistance in relation to export regulations.

13. CITES REGULATIONS

Please be aware that all Lots marked with the symbol Y are subject to
CITES regulations when exporting these items outside the EU. These
regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or may be
requested from:

Animal Health and Veterinary Laboratories Agency (AHVLA) Wildlife
Licensing

Floor 1, Zone 17, Temple Quay House

2 The Square, Temple Quay

BRISTOL BS1 6EB

Tel: +44 (0) 117 372 8774

The refusal of any CITES licence or permit and any delay in obtaining
such licences or permits shall not give rise to the rescission or
cancellation of any Sale, nor allow any delay in making full payment

for the Lot.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot under the
Contract for Sale, neither we nor the Seller are liable (whether in
negligence or otherwise) for any error or misdescription or omission

in any Description of a Lot or any Estimate in respect of it, whether
contained in the Catalogue or otherwise, whether given orally or in
writing and whether given before or during the Sale. Neither we nor the
Seller will be liable for any loss of Business, profits, revenue or income,
or for loss of reputation, or for disruption to Business or wasted time on
the part of management or staff, or for indirect losses or consequential
damages of any kind, irrespective in any case of the nature, volume or
source of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed in respect
of any negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances where

we and/or the Seller are liable in relation to any Lot or any Description
or Estimate made of any Lot, or the conduct of any Sale in relation

to any Lot, whether in damages, for an indemnity or contribution,

or for a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will be limited

to payment of a sum which will not exceed by way of maximum the
amount of the Purchase Price of the Lot irrespective in any case of

the nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether the liability
arises from any negligence, other tort, breach of contract (if any) or
statutory duty or otherwise. Nothing set out above will be construed
as excluding or restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in respect of ()
fraud, or (i) death or personal injury caused by our negligence (or by
the negligence of any person under our control or for whom we are
legally responsible), or (i) acts or omissions for which we are liable
under the Occupiers Liability Act 1957, or (iv) any other liability to the
extent the same may not be excluded or restricted as a matter of law
or (v) our undertakings under paragraphs 9 (in relation to specialist
Stamp or Book Sales only) and 10 of the Buyer’s Agreement. The same
applies in respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject to all
faults, imperfections and errors of Description save as set out below.
However, you will be entitled to reject a Book in the circumstances set
out in paragraph 11 of the Buyers Agreement. Please note that Lots
comprising printed Books, unframed maps and bound manuscripts are
not liable to VAT on the Buyer's Premium.

16. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to the
condition of a clock or watch does not imply that the Lot is in good
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condition and without defects, repairs or restorations. Most clocks
and watches have been repaired in the course of their normal lifetime
and may now incorporate parts not original to them. Furthermore,
Bonhams makes no representation or warranty that any clock or watch
is in working order. As clocks and watches often contain fine and
complex mechanisms, Bidders should be aware that a general service,
change of battery or further repair work, for which the Buyer is solely
responsible, may be necessary.

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION
Proof of Firearms

The term “proof exemption” indicates that a firearm has been examined
at a Proof House, but not proved, as either (a) it was deemed of
interest and not intended for use, or (b) ammunition was not available.
In either case, the firearm must be regarded as unsafe to fire unless
subsequently proved. Firearms proved for Black Powder should not be
used with smokeless ammunition.

The term “Certificate of Unprovability” indicates that a firearm has been
examined at a Proof House and is deemed both unsuitable for proof
and use. Reproof is required before any such firearm is to be used.
Guns Sold as Parts

Barrels of guns sold as parts will only be made available for sleeving
and measurements once rendered unserviceable according to the Gun
Barrel Proof Act of 1968 to 1978 and the Rules of Proof.

Condition of Firearms

Comment in this Catalogue is restricted, in general, to exceptional
condition and to those defects that might affect the immediate safety of
a firearm in normal use. An intending Bidder unable to make technical
examinations and assessments is recommended to seek advice from a
gunmaker or from a modern firearms specialist. All prospective Bidders
are advised to consult the - of bore and wall-thickness measurements
posted in the saleroom and available from the department. Bidders
should note that guns are stripped only where there is a strong
indication of a mechanical malfunction. Stripping is not, otherwise,
undertaken. Guns intended for use should be stripped and cleaned
beforehand. Hammer guns should have their rebound mechanisms
checked before use. The safety mechanisms of all guns must be tested
before use. All measurements are approximate.

Original Gun Specifications Derived from Gunmakers

The Sporting Gun Department endeavours to confirm a gun’s original
specification and date of manufacture with makers who hold their
original records.

Licensing Requirements

Firearms Act 1968 as amended

Bonhams is constantly reviewing its procedures and would remind

you that, in the case of firearms or shotguns subject to certification,

to conform with current legislation, Bonhams is required to see, as
appropriate, your original registered firearms dealer’s certificate / shot
gun certificate / firearm certificate / museum firearms licence / Section
5 authority or import licence (or details of any exemption from which
you may benefit, for instance Crown servant status) for the firearm(s)
you have purchased prior to taking full payment of the amount

shown on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially pay a
deposit of 95% of the total invoice with the balance of 5% payable on
presentation of your valid certificate or licence showing your authority
to hold the firearm(s) concerned.

Please be advised that if a successful Bidder is then unable to produce
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the
next appropriate Sale, on standard terms for Sellers, and you will be
responsible for any loss incurred by Bonhams on the original Sale to
you.

In the case of RFD certificates and Section 5 authorities, we wish

to keep an up-to-date copy on file. Please supply us with a Fax or
photocopy. It would be helpful if you could send us an updated copy
whenever your certificate or authority is renewed or changed.

Lots marked ‘S1”and bearing red labels are Section 1 firearms and
require a valid British Firearms certificate, RFD Licence or import
licence.

Lots marked ‘S2" and bearing blue labels are Section 2 firearms and
require a valid British Shotgun certificate, RFD licence or import licence.
Lots marked ‘S5" and bearing specially marked red labels are Section
5 prohibited firearms and require a valid Section 5 Authority or import
licence.

Lots marked with a ‘S58” and bearing yellow labels are for obsolete
calibres and no licence is required unless ammunition is held.
Unmarked Lots require no licence.

Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.

Taxidermy and Related ltems

On behalf of the Seller of these articles, Bonhams undertakes to
comply fully with Cites and DEFRA regulations. Buyers are advised

to inform themselves of all such regulations and should expect the
exportation of items to take some time to arrange.

18. FURNITURE

Upholstered Furniture

Whilst we take every care in cataloguing furniture which has been
upholstered we offer no Guarantee as to the originality

of the wood covered by fabric or upholstery.

19. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety of
treatments to enhance their appearance. Sapphires and rubies are
routinely heat treated to improve their colour and clarity, similarly
emeralds are frequently treated with oils or resin for the same purpose.
Other treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may be permanent,
whilst others may need special care or re-treatment over the years

to retain their appearance. Bidders should be aware that Estimates

assume that gemstones may have been subjected to such treatments.

A number of laboratories issue certificates that give more detailed

Descriptions of gemstones. However there may not be consensus

between different laboratories on the degrees, or types of treatment for

any particular gemstone. In the event that Bonhams has been given or
has obtained certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy, Bonhams
endeavours to provide certificates from recognised laboratories for
certain gemstones, it is not feasible to obtain certificates for each Lot.

In the event that no certificate is published in the Catalogue, Bidders

should assume that the gemstones may have been treated. Neither

Bonhams nor the Seller accepts any liability for contradictions or

differing certificates obtained by Buyers on any Lots subsequent to

the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description in capital

letters, the stone(s) has been unmounted and weighed by Bonhams.

If the weight of the stone(s) is stated to be approximate and does not

appear in capital letters, the stone(s) has been assessed by us within

its/their settings, and the stated weight is a statement of our opinion
only. This information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’ opinion the

piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but may contain

gemstones that are not original, or the piece may have been altered.

3. A diamond brooch, mounted by Kutchinsky

Has been created by the jeweller, in Bonhams’ opinion, but using

stones or designs supplied by the client.

20. PHOTOGRAPHS

Explanation of Catalogue Terms

e “Bill Brandt”: in our opinion a work by the artist.

e “Attributed to Bill Brandt”: in our opinion probably a work by the
artist, but less certainty to authorship is expressed than in the
preceding category.

* “Signed and/or titled and/or dated and/or inscribed”: in our opinion
the signature and/or title and/or date and/or inscription are in the
artist’s hand.

* “Signed and/or titled and/or dated and/or inscribed in another
hand": in our opinion the signature and/or title and/or date and/or
inscription have been added by
another hand.

e The date given is that of the image (negative). Where no further
date is given, this indicates that the photographic print is vintage
(the term “vintage” may also be included in the Lot Description). A
vintage photograph is one which was made within approximately
5-10 years of the negative. Where a second, later date appears,
this refers to the date of printing. Where the exact printing date is
not known, but understood to be later, “printed later” will appear in
the Lot Description.

* Unless otherwise specified, dimensions given are those of the piece
of paper on which the image is printed, including any margins.
Some photographs may appear in the Catalogue without margins
illustrated.

* Al photographs are sold unframed unless stated in the Lot
Description.

21. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following meanings

but are subject to the general provisions relating to Descriptions

contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist. When the
artist’s forename(s) is not known, a series of asterisks, followed by
the surname of the artist, whether preceded by an initial or not,
indicates that in our opinion the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably a work by
the artist but less certainty as to authorship is expressed than in the
preceding category;

*  “Studio/Workshop of Jacopo Bassano”: in our opinion a work by
an unknown hand in a studio of the artist which may or may not
have been executed under the artist’s direction;

* “Circle of Jacopo Bassano”: in our opinion a work by a hand closely
associated with a named artist but not necessarily his pupil;

¢ “Follower of Jacopo Bassano”: in our opinion a work by a painter
working in the artist’s style, contemporary or nearly contemporary,
but not necessarily his pupil;

® “Manner of Jacopo Bassano”: in our opinion a work in the style of
the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known work of
the artist;

® “Signed and/or dated and/or inscribed”: in our opinion the signature
and/or date and/or inscription are from the hand of the artist;

* “Bears a signature and/or date and/or inscription”: in our opinion

the signature and/or date and/or inscription have been added by

another hand.

22. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we attempt to detail, as far

as practicable, all significant defects, cracks and restoration. Such

practicable Descriptions of damage cannot be definitive, and in

providing Condition Reports, we cannot Guarantee that there are no
other defects present which have not been mentioned. Bidders should
satisfy themselves by inspection, as to the condition of each Lot.

Please see the Contract for Sale printed in this Catalogue. Because
of the difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible chips
and cracks. No mention is made of repolishing, severe or otherwise.
23. VEHICLES

The Veteran Car Club of Great Britain

Dating Plates and Certificates

When mention is made of a Veteran Car Club Dating Plate or Dating
Certificate in this Catalogue, it should be borne in mind that the Veteran
Car Club of Great Britain using the services of Veteran Car Company
Ltd, does from time to time, review cars already dated and, in some
instances, where fresh evidence becomes available, the review can result
in an alteration of date. Whilst the Club and Veteran Car Company Ltd
make every effort to ensure accuracy, the date shown on the Dating
Plate or Dating Certificate cannot be guaranteed as correct and intending
purchasers should make their own enquiries as to the date of the car.
24. WINE

Lots which are lying under Bond and those liable to VAT may not be
available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for larger
parcels (as defined below). This is generally limited to more recent and
everyday drinking wines. Please contact the department for details.

It is not our policy to inspect every unopened case. In the case of wines
older than 20 years the boxes will usually have been opened and levels
and appearance noted in the Catalogue where necessary. You should
make proper allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and the wine.
Ullage levels for Bordeaux shaped bottles are only normally noted
when below the neck and for Burgundy, Alsace, German and Cognac
shaped bottles when greater than 4 centimetres (cm). Acceptable
ullage levels increase with age; generally acceptable levels are as
follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old - top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between publication

of the Catalogue and the Sale and that corks may fail as a result of
transporting the wine. We will only accept responsibility for Descriptions
of condition at the time of publication of the Catalogue and cannot
accept responsibility for any loss resulting from failure of corks either
before or after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine, bottle
size and Description. The Buyer of any of these Lots has the option

to accept some or all of the remaining Lots in the parcel at the same
price, although such options will be at the Auctioneer’s sole discretion.
Absentee Bidders are, therefore, advised to bid on the first Lot in a
parcel.

Wines in Bond

Wines lying in Bond are marked A. All Lots sold under Bond, and
which the Buyer wishes to remain under Bond, will be invoiced without
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot
as Duty paid, UK Excise Duty and VAT will be added to the Hammer
Price on the invoice.

Buyers must notify Bonhams at the time of the sale whether they wish
to take their wines under Bond or Duty paid. If a Lot is taken under
Bond, the Buyer will be responsible for all VAT, Duty, clearance and
other charges that may be payable thereon.

Buyers outside the UK must be aware that any forwarding agent
appointed to export their purchases must have a movement certificate
for Lots to be released under Bond.

Bottling Details and Case Terms

The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc - original wooden case

iwc - individual wooden case

oc — original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y Subject to CITES regulations when exporting these items outside
the EU, see clause 13.

TP Objects displayed with a TP will be located at the Cadogan
Tate warehouse and will only be available for collection from this
location.

W Objects displayed with a w will be located in the Bonhams
Warehouse and will only be available for collection from this
location.

A Wines lying in Bond.

AR An Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to payment of royalties under the
Artists Resale Right Regulations 2006. See clause 7 for details.

O The Seller has been guaranteed a minimum price for the Lot,
either by Bonhams or a third party. This may take the form of an
irrevocable bid by a third party, who may make a financial gain on
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a successful Sale or a financial loss if unsuccessful.
A Bonhams owns the Lot either wholly or partially or may otherwise
have an economic interest.
®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.
-1, * G, Q, a see clause 8, VAT, for details.
DATA PROTECTION - USE OF YOUR INFORMATION
Where we obtain any personal information about you, we shall only
use it in accordance with the terms of our Privacy Policy (subject to
any additional specific consent(s) you may have given at the time
your information was disclosed). A copy of our Privacy Policy can be
found on our Website www.bonhams.com or requested by post from
Customer Services Department, 101 New Bond Street, London, W1S
1SR or by email from info@bonhams.com

APPENDIX 1

BUYERS SALE CONTRACT WITH SELLER

IMPORTANT: These terms may be changed in advance of the

Sale of the Lot to you, by the setting out of different terms

in the Catalogue for the Sale and/or by placing an insert in

the Catalogue and/or by notices at the Sale venue and/or on

Bonhams’ website, and/or by oral announcements before and

during the Sale at the Sale venue. You should be alert to this

possibility of and ask in of if there
have been any.

Under this contract the Seller’s liability in respect of the quality

of the Lot, it’s fitness for any purpose and its conformity with

any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.

1 THE CONTRACT

1.1 These terms and the relevant terms for Bidders and Buyers in
the Notice to Bidders govern the Contract for Sale of the Lot by
the Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix 3 in the
Catalogue are incorporated into this Contract for Sale and a
separate copy can also be provided by Bonhams on request.
Where words and phrases are used which are in the List of
Definitions, they are printed in italics.

1.3 The Seller sells the Lot as the principal to the Contract for Sale,
such contract being made between the Seller and you through
Bonhams which acts in the sole capacity as the Seller’s agent
and not as an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or such a
statement is made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the Catalogue, then
Bonhams is the Seller for the purposes of this agreement.

1.4 The contract is made on the fall of the Auctioneer’s hammer in
respect of the Lot when it is knocked down to you.

2 SELLER’S WARRANTIES AND UNDERTAKINGS

2.1 The Seller undertakes to you that:

the Seller is the owner of the Lot or is duly authorised to sell the

Lot by the owner;

save as disclosed in the Entry for the Lot in the Catalogue, the

Seller sells the Lot with full title guarantee or, where the Seller

is an executor, trustee, liquidator, receiver or administrator, with

whatever right, title or interest he may have in the Lot;

except where the Sale is by an executor, trustee, liquidator,

receiver or administrator the Seller is both legally entitled to

sell the Lot, and legally capable of conferring on you quiet

possession of the Lot and that the Sale conforms in every

respect with the terms implied by the Sale of Goods Act 1979,

Sections 12(1) and 12(2) (see the Definitions and Glossary);

the Seller has complied with all requirements, legal or otherwise,

relating to any export or import of the Lot, and all duties and
taxes in respect of the export or import of the Lot have (unless
stated to the contrary in the Catalogue or announced by the

Auctioneer) been paid and, so far as the Seller is aware, all third

parties have complied with such requirements in the past;

items consigned for sale by the Seller are not connected with or

derived from any criminal activity, including without limitation tax
evasion, money laundering, terrorist financing or breach of any
applicable international trade sanctions;

subject to any alterations expressly identified as such made by

announcement or notice at the Sale venue or by the Notice to

Bidders or by an insert in the Catalogue or on the Bonhams

website, the Lot corresponds with the Contractual Description

of the Lot, being that part of the Entry about the Lot in the

Catalogue which is in bold letters and (except for colour) with

any photograph of the Lot in the Catalogue.

3 DESCRIPTIONS OF THE LOT

3.1 Paragraph 2.1.5 sets out what is the Contractual Description
of the Lot. In particular, the Lot is not sold as corresponding
with any part of the Entry in the Catalogue which is not printed
in bold letters, the remainder of which Entry merely sets out
(on the Seller’s behalf) Bonhams’ opinion about the Lot and
which is not part of the Contractual Description upon which
the Lot is sold. Any statement or representation other than that
part of the Entry referred to in paragraph 2.1.5 (together with
any express alteration to it as referred to in paragraph 2.1.5),
including any Description or Estimate, whether made orally or in
writing, including in the Catalogue or on Bonhams’ Website, or by
conduct, or otherwise, and whether by or on behalf of the Seller
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or Bonhams and whether made prior to or during the Sale, is not
part of the Contractual Description upon which the Lot is sold.
Except as provided in paragraph 2.1.5, the Seller does

not make or give and does not agree to make or give any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or any Estimate

in relation to it, nor of the accuracy or completeness of any
Description or Estimate which may have been Bonhams. No
such Description or Estimate is incorporated into this Contract
for Sale.

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY
The Seller does not make and does not agree to make any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact in relation to the satisfactory
quality of the Lot or its fitness for any purpose.

The Seller will not be liable for any breach of any undertaking,
whether implied by the Sale of Goods Act 1979 or otherwise,
as to the satisfactory quality of the Lot or its fitness for any
purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you after 7 days from the day upon
which it is knocked down to you on the fall of the Auctioneer’s
hammer in respect of the Lot, or upon collection of the Lot

if earlier. The Seller will not be responsible thereafter for the

Lot prior to you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s) as Buyer.
You will indemnify the Seller and keep the Seller fully indemnified
from and against all claims, proceedings, costs, expenses

and losses arising in respect of any injury, loss and damage
caused to the Lot beyond 7 days from the day of the fall of the
Auctioneer’s hammer until you obtain full title to it.

Title to the Lot remains in and is retained by the Seller until: (i) the
Purchase Price and all other sums payable by you to Bonhams
in relation to the Lot have been paid in full to and received in
cleared funds by Bonhams, and (i) Bonhams has completed its
investigations pursuant to clause 3.11 of the Buyer’s Agreement
with Bonhams set out in Appendix 2 in the catalogue.
PAYMENT

Your obligation to pay the Purchase Price arises when the Lot is
knocked down to you on the fall of the Auctioneer's hammer in
respect of the Lot.

Time will be of the essence in relation to payment of the
Purchase Price and all other sums payable by you to Bonhams.
Unless agreed in writing with you by Bonhams on the Seller’s
behalf (in which case you must comply with the terms of that
agreement), all such sums must be paid to Bonhams by you in
the currency in which the Sale was conducted by not later than
4.30pm on the second working day following the Sale and you
must ensure that the funds are cleared by the seventh working
day after the Sale. Payment must be made to Bonhams by one
of the methods stated in the Notice to Bidders unless otherwise
agreed with you in writing by Bonhams. If you do not pay in full
any sums due in accordance with this paragraph, the Seller will
have the rights set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by Bonhams,

the Lot will be released to you or to your order only when: (i)
Bonhams has received cleared funds to the amount of the

full Purchase Price and all other sums owed by you to the
Seller and to Bonhams and (i) Bonhams has completed its
investigations pursuant to clause 3.11 of the Buyer’s Agreement
with Bonhams set out in Appendix 2 in the catalogue.

The Seller is entitled to withhold possession from you of any
other Lot he has sold to you at the same or at any other Sale
and whether currently in Bonhams’ possession or not, until
payment in full and in cleared funds of the Purchase Price and
all other sums due to the Seller and/or Bonhams in respect of
the Lot.

You should note that Bonhams has reserved the right not to
release the Lot to you until its investigations under paragraph
3.11 of the Buyers’ Agreement set out in Appendix 2 have been
completed to Bonhams’ satisfaction.

You will collect and remove the Lot at your own expense

from Bonhams’ custody and/ or control or from the Storage
Contractor’s custody in accordance with Bonhams’ instructions
or requirements.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage or other
charges or expenses incurred by the Seller if you do not remove
the Lot in accordance with this paragraph 7 and will indemnify
the Seller against all charges, costs, including any legal costs
and fees, expenses and losses suffered by the Seller by reason
of your failure to remove the Lot including any charges due
under any Storage Contract. All such sums due to the Seller will
be payable on demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams in full in
accordance with the Contract for Sale, the Seller will be entitled,
with the prior written agreement of Bonhams but without further
notice to you, to exercise one or more of the following rights
(whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the Lot for
your breach of contract;

8.1.
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8.1.9

to resell the Lot by auction, private treaty or any other means on
giving seven days’ written notice to you of the intention to resell;
to retain possession of the Lot;

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum due under the
Contract for Sale and/or damages for breach of contract;

to be paid interest on any monies due (after as well as before
judgement or order) at the annual rate of 5% per annum above
the base rate of National Westminster Bank Plc from time to
time to be calculated on a daily basis from the date upon which
such monies become payable until the date of actual payment;
to repossess the Lot (or any part thereof) which has not become
your property, and for this purpose (unless the Buyer buys the
Lot as a Consumer from the Seller selling in the course of a
Business) you hereby grant an irrevocable licence to the Seller
by himself and to his servants or agents to enter upon all or

any of your premises (with or without vehicles) during normal
Business hours to take possession of the Lot or part thereof;

to retain possession of any other property sold to you by the
Seller at the Sale or any other auction or by private treaty until

all sums due under the Contract for Sale shall have been paid in
full in cleared funds;

to retain possession of, and on three months’ written notice

to sell, Without Reserve, any of your other property in the
possession of the Seller and/or of Bonhams (as bailee for the
Seller) for any purpose (including, without limitation, other goods
sold to you) and to apply any monies due to you as a result of
such Sale in satisfaction or part satisfaction of any amounts
owed to the Seller or to Bonhams; and

8.1.10 so long as such goods remain in the possession of the Seller
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or Bonhams as its bailee, to rescind the contract for the Sale of
any other goods sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any monies received
from you in respect of such goods in part or full satisfaction of
any amounts owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all legal and other
costs of enforcement, all losses and other expenses and costs
(including any monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller (whether or not
court proceedings will have been issued) as a result of Bonhams
taking steps under this paragraph 8 on a full indemnity basis
together with interest thereon (after as well as before judgement
or order) at the rate specified in paragraph 8.1.6 from the date
upon which the Seller becomes liable to pay the same until
payment by you.

On any resale of the Lot under paragraph 8.1.2, the Seller will
account to you in respect of any balance remaining from any
monies received by him or on his behalf in respect of the Lot,
after the payment of all sums due to the Seller and to Bonhams,
within 28 days of receipt of such monies by him or on his behalf.
THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or damage caused
by the Lot after the fall of the Auctioneer’s hammer in respect of
the Lot.

Subject to paragraph 9.3 below, except for breach of the
express undertaking provided in paragraph 2.1.5, the Seller

will not be liable for any breach of any term that the Lot will
correspond with any Description applied to it by or on behalf of
the Seller, whether implied by the Sale of Goods Act 1979 or
otherwise.

Unless the Seller sells the Lot in the course of a Business and
the Buyer buys it as a Consumer,

the Seller will not be liable (whether in negligence, other tort,
breach of contract or statutory duty or in restitution or under the
Misrepresentation Act 1967, or in any other way) for any lack of
conformity with, or inaccuracy, error, misdescription or omission
in any Description of the Lot or any Entry or Estimate in relation
to the Lot made by or on behalf of the Seller (whether made in
writing, including in the Catalogue, or on the Website, or orally,
or by conduct or otherwise) and whether made before or after
this agreement or prior to or during the Sale;

the Seller will not be liable for any loss of Business, Business
profits or revenue or income or for loss of reputation or for
disruption to Business or wasted time on the part of the Buyer
or of the Buyer’s management or staff or, for any indirect losses
or consequential damages of any kind, irrespective in any case
of the nature, volume or source of the loss or damage alleged to
be suffered, and irrespective of whether the said loss or damage
is caused by or claimed in respect of any negligence, other

tort, breach of contract, statutory duty, restitutionary claim or
otherwise;

in any circumstances where the Seller is liable to you in respect
of the Lot, or any act, omission, statement, or representation

in respect of it, or this agreement or its performance, and
whether in damages, for an indemnity or contribution or for

a restitutionary remedy or in any way whatsoever, the Seller’s
liability will be limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase Price of the
Lot irrespective in any case of the nature, volume or source

of any loss or damage alleged to be suffered or sum claimed

as due, and irrespective of whether the liability arises from

any negligence, other tort, breach of contract, statutory duty,
bailee’s duty, restitutionary claim or otherwise.

Nothing set out in paragraphs 9.1 to 9.3 above will be
construed as excluding or restricting (whether directly or
indirectly) any person’s liability or excluding or restricting any
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person’s rights or remedies in respect of () fraud, or (i) death

or personal injury caused by the Seller’s negligence (or any
person under the Seller’s control or for whom the Seller is legally
responsible), or (jii) acts or omissions for which the Seller is liable
under the Occupiers Liability Act 1957, or (iv) any other liability
to the extent the same may not be excluded or restricted as a
matter of law.

10 MISCELLANEOUS

10.1  You may not assign either the benefit or burden of the Contract

for Sale.

The Seller’s failure or delay in enforcing or exercising any power

or right under the Contract for Sale will not operate or be

deemed to operate as a waiver of his rights under it except to
the extent of any express waiver given to you in writing. Any
such waiver will not affect the Seller’s ability subsequently to
enforce any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented from

performing that party’s respective obligations under the Contract

for Sale by circumstances beyond its reasonable control or

if performance of its obligations would by reason of such

circumstances give rise to a significantly increased financial

cost to it, that party will not, for so long as such circumstances

prevail, be required to perform such obligations. This paragraph

does not apply to the obligations imposed on you by paragraph

6.

Any notice or other communication to be given under the

Contract for Sale must be in writing and may be delivered by

hand or sent by first class post or air mail or fax transmission, if to

the Seller, addressed c/o Bonhams at its address or fax number
in the Catalogue (marked for the attention of the Company

Secretary), and if to you to the address or fax number of the

Buyer given in the Bidding Form (unless notice of any change of

address is given in writing). It is the responsibility of the sender

of the notice or communication to ensure that it is received in a

legible form within any applicable time period.

If any term or any part of any term of the Contract for Sale

is held to be unenforceable or invalid, such unenforceability

or invalidity will not affect the enforceability and validity of the

remaining terms or the remainder of the relevant term.

References in the Contract for Sale to Bonhams will, where

appropriate, include reference to Bonhams’ officers, employees

and agents and to any subsidiary of Bonhams Holdings Limited
and to its officers, employees and agents.

The headings used in the Contract for Sale are for convenience

only and will not affect its interpretation.

In the Contract for Sale “including” means “including, without

limitation”.

References to the singular will include reference to the plural

(and vice versa) and reference to any one gender will include

reference to the other genders.

10.10 Reference to a numbered paragraph is to a paragraph of the
Contract for Sale.

10.11 Save as expressly provided in paragraph 10.12 nothing in the
Contract for Sale confers (or purports to confer) on any person
who is not a party to the Contract for Sale any benefit conferred
by, or the right to enforce any term of, the Contract for Sale.

10.12 Where the Contract for Sale confers an immunity from, and/or
an exclusion or restriction of, the responsibility and/or liability
of the Seller, it will also operate in favour and for the benefit of
Bonhams, Bonhams’ holding company and the subsidiaries
of such holding company and the successors and assigns of
Bonhams and of such companies and of any officer, employee
and agent of Bonhams and such companies, each of whom
will be entitled to rely on the relevant immunity and/or exclusion
and/or restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the benefit of
a contract to be extended to a person who is not a party to the
contract, and generally at law.

11 GOVERNING LAW
All transactions to which the Contract for Sale applies and
all connected matters will be governed by and construed in
accordance with the laws of that part of the United Kingdom
where the Sale takes place and the Seller and you each submit
to the exclusive jurisdiction of the courts of that part of the
United Kingdom, save that the Seller may bring proceedings
against you in any other court of competent jurisdiction to
the extent permitted by the laws of the relevant jurisdiction.
Bonhams has a complaints procedure in place.

10.2

10.3

10.4

10.5

10.6

10.7

10.8

10.9

APPENDIX 2

BUYER’S AGREEMENT WITH BONHAMS

IMPORTANT: These terms may be changed in advance of the Sale
of the Lot to you, by the setting out of different terms in the
Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
‘You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1 THE CONTRACT

1.1 These terms govern the contract between Bonhams personally
and the Buyer, being the person to whom a Lot has been
knocked down by the Auctioneer.

1.2 The Definitions and Glossary contained in Appendix 3 to the
Catalogue for the Sale are incorporated into this agreement and
a separate copy can also be provided by us on request. Where
words and phrases which are defined in the List of Definitions

1.5.2

1.5.8

3.1.1
3.1.2

3.1.3

3.2

3.3

3.4

3.5

3.6

3.7

3.8

3.8.1

3.8.2

3.9

are used in this agreement, they are printed in italics. Reference
is made in this agreement to information printed in the Notice to
Bidders, printed in the Catalogue for the Sale, and where such
information is referred to it is incorporated into this agreement.
Except as specified in paragraph 4 of the Notice to Bidders the
Contract for Sale of the Lot between you and the Seller is made
on the fall of the Auctioneer’s hammer in respect of the Lot,
when it is knocked down to you. At that moment a separate
contract is also made between you and Bonhams on the terms
in this Buyer’s Agreement.

We act as agents for the Seller and are not answerable or
personally responsible to you for any breach of contract or other
default by the Seller, unless Bonhams sells the Lot as principal.
Our personal obligations to you are governed by this agreement
and we agree, subject to the terms below, to the following
obligations:

we will, until the date and time specified in the Notice to Bidders
or otherwise notified to you, store the Lot in accordance with
paragraph 5;

subject to any power of the Seller or us to refuse to release

the Lot to you, we will release the Lot to you in accordance
with paragraph 4 once you have paid to us, in cleared funds,
everything due to us and the Seller and following completion of
our enquiries pursuant to paragraph 3.11;

we will provide guarantees in the terms set out in paragraphs 9
and 10.

We do not make or give and do not agree to make or give

any contractual promise, undertaking, obligation, Guarantee,
warranty, representation of fact in relation to any Description

of the Lot or any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate which may
have been made by us or on our behalf or by or on behalf

of the Seller (whether made orally or in writing, including in

the Catalogue or on Bonhams’ Website, or by conduct, or
otherwise), and whether made before or after this agreement or
prior to or during the Sale. No such Description or Estimate is
incorporated into this agreement between you and us. Any such
Description or Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal) made as agent
on behalf of the Seller.

PERFORMANCE OF THE CONTRACT FOR SALE

‘You undertake to us personally that you will observe and comply
with all your obligations and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT AND BUYER WARRANTIES

Unless agreed in writing between you and us or as otherwise
set out in the Notice to Bidders, you must pay to us by not later
than 4.30pm on the second working day following the Sale:

the Purchase Price for the Lot;

a Buyer’'s Premium in accordance with the rates set out in the
Notice to Bidders on each lot, and

if the Lot is marked [AR], an Additional Premium which is
calculated and payable in accordance with the Notice to
Bidders together with VAT on that sum if applicable so that all
sums due to us are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses payable
pursuant to this agreement.

All payments to us must be made in the currency in which the
Sale was conducted, using, unless otherwise agreed by us in
writing, one of the methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the registered
Bidder unless the Bidder is acting as an agent for a named
principal and we have approved that arrangement, in which
case we will address the invoice to the principal.

Unless otherwise stated in this agreement all sums payable to
us will be subject to VAT at the appropriate rate and VAT will be
payable by you on all such sums.

We may deduct and retain for our own benefit from the monies
paid by you to us the Buyer's Premium, the Commission
payable by the Seller in respect of the Lot, any Expenses and
VAT and any interest earned and/or incurred until payment to
the Seller.

Time will be of the essence in relation to any payment payable
to us. If you do not pay the Purchase Price, or any other sum
due to us in accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to you, any
monies we receive from you will be applied firstly pro-rata to pay
the Purchase Price of each Lot and secondly pro-rata to pay all
amounts due to Bonhams.

You warrant that neither you nor - if you are a company,

your directors, officers or your owner or their directors or
shareholders - are an individual or an entity that is, or is owned
or controlled by individuals or entities that are:

the subject of any sanctions administered or enforced by the
U.S. Department of the Treasury’s Office of Foreign Assets
Control, the U.S. Departure of State, the United Nations Security
Council, the European Union, Her Majesty’s Treasury, or other
relevant sanctions authority (“Sanctions” and a “Sanctioned
Party”); or

located, organised or resident in a country or territory that is,

or whose government is, the subject of Sanctions, including
without limitation, Iran, North Korea, Sudan and Syria.

‘You warrant that the funds being used for your purchase have
no link with criminal activity including without limitation money
laundering, tax evasion or terrorist financing, and that you not

under investigation for neither have been charged nor convicted
in connection with any criminal activity.

3.10 Where you are acting as agent for another party (“your

Principal”), you undertake and warrant that:

3.10.1 you have conducted suitable customer due diligence into

your Principal under applicable Sanctions and Anti-Money
Laundering laws and regulations;

3.10.2 your Principal is not a Sanctioned Party and not owned, partially

owned or controlled by a Sanctioned Party, and you have no
reason to suspect that your Principal has been charged or
convicted with, money laundering, terrorism or other crimes;

3.10.3 funds used for your or your Principal’s purchase are not

connected with or derived from any criminal activity, including
without limitation tax evasion, money laundering or terrorist
financing;

3.10.4 items purchased by you and your Principal through Bonhams

are not being purchased or to be used in any way connected
with or to facilitate breaches of applicable Tax, Anti-Money
Laundering or Anti-Terrorism laws and regulations; and

3.10.5 that you consent to Bonhams relying upon your customer due

4.2

4.3

4.4

4.5

4.6

4.7

4.8

diligence, undertaking to retain records of your due diligence
for at least 5 years and to make such due diligence records
available for inspection by an independent auditor in the event
we request you to do so.

We reserve the rights to make enquiries about any person
transacting with us and to identify the source of any funds
received from you. In the event we have not completed our
investigations in respect of anti-terrorism financing, anti-money
laundering or other financial and identity checks concerning
either you or the Seller, to our satisfaction at our discretion,

we shall be entitled to retain Lots and/or proceeds of Sale,
postpone or cancel any sale and to take any other actions
required or permitted under applicable law, without liability to
you.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse to release
the Lot to you, once you have paid to us; in cleared funds,
everything due to the Seller and to us, and once we have
completed our investigations under paragraph 3.11, we will
release the Lot to you or as you may direct us in writing. The
Lot will only be released on production of a buyer collection
document, obtained from our cashier’s office.

You must collect and remove the Lot at your own expense by
the date and time specified in the Notice to Bidders, or if no
date is specified, by 4.30pm on the seventh day after the Sale.
For the period referred to in paragraph 4.2, the Lot can be
collected from the address referred to in the Notice to Bidders
for collection on the days and times specified in the Notice to
Bidders. Thereafter, the Lot may be removed elsewhere for
storage and you must enquire from us as to when and where
you can collect it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date specified in the
Notice to Bidders, you authorise us, acting in this instance as
your agent and on your behalf, to enter into a contract (the
“Storage Contract”) with the Storage Contractor for the storage
of the Lot on the then current standard terms and conditions
agreed between Bonhams and the Storage Contractor (copies
of which are available on request). If the Lot is stored at our
premises storage fees at our current daily rates (currently a
minimum of £3 plus VAT per Lot per day) will be payable from
the expiry of the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any Expenses in
full the Lot will either be held by us as agent on behalf of the
Seller or held by the Storage Contractor as agent on behalf of
the Seller and ourselves on the terms contained in the Storage
Contract.

You undertake to comply with the terms of any Storage
Contract and in particular to pay the charges (and all costs of
moving the Lot into storage) due under any Storage Contract.
‘You acknowledge and agree that you will not be able to collect
the Lot from the Storage Contractor’s premises until you have
paid the Purchase Price, any Expenses and all charges due
under the Storage Contract.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage, or other
charges for any Lot not removed in accordance with paragraph
4.2, payable at our current rates, and any Expenses we incur
(including any charges due under the Storage Contract), all of
which must be paid by you on demand and in any event before
any collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your removal of the
Lot or until the time and date set out in the Notice to Bidders,
on the Sale Information Page or at the back of the catalogue (or
if no date is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible
as bailee to you for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property before payment
of the Purchase Price). If you do not collect the Lot before the
time and date set out in the Notice to Bidders (or if no date

is specified, by 4.30pm on the seventh day after the Sale) we
may remove the Lot to another location, the details of which
will usually be set out in the relevant section of the Catalogue. If
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you have not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises, the Lot will
be held by such third party strictly to Bonhams’ order and we
will retain our lien over the Lot until we have been paid in full in
accordance with paragraph 3.

6 RESPONSIBILITY FOR THE LOT

6.1 Title (ownership) in the Lot passes to you (i) on payment of
the Purchase Price to us in full in cleared funds and (i) when
investigations have been completed to our satisfaction under
paragraph 3.11.

6.2 Please note however, that under the Contract for Sale, the risk in
the Lot passes to you after 7 days from the day upon which
it is knocked down to you or upon collection of the Lot if
earlier, and you are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART
PAYMENTS

71 If all sums payable to us are not so paid in full at the time they

are due and/or the Lot is not removed in accordance with

this agreement, we will (without further notice to you unless

otherwise provided below), be entitled to exercise one or more

of the following rights (without prejudice to any rights we may
exercise on behalf of the Seller):

to terminate this agreement immediately for your breach of

contract;

7.1.2 to retain possession of the Lot;

7.1.3 to remove, and/or store the Lot at your expense;

7.1.4 to take legal proceedings against you for payment of any sums
payable to us by you (including the Purchase Price) and/or
damages for breach of contract;

7.1.5 to be paid interest on any monies due to us (after as well as
before judgement or order) at the annual rate of 5% per annum
above the base lending rate of National Westminster Bank Plc
from time to time to be calculated on a daily basis from the
date upon which such monies become payable until the date of
actual payment;

7.1.6 torepossess the Lot (or any part thereof) which has not become
your property, and for this purpose (unless you buy the Lot as
a Consumer) you hereby grant an irrevocable licence to us, by
ourselves, our servants or agents, to enter upon all or any of
your premises (with or without vehicles) during normal business
hours to take possession of any Lot or part thereof;

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any
other means on giving you three months’ written notice of our
intention to do so;

7.1.8 to retain possession of any of your other property in our
possession for any purpose (including, without limitation, other
goods sold to you or with us for Sale) until all sums due to us
have been paid in full;

7.1.9 to apply any monies received from you for any purpose whether
at the time of your default or at any time thereafter in payment
or part payment of any sums due to us by you under this
agreement;

7.1.10 on three months’ written notice to sell, Without Reserve, any of
your other property in our possession or under our control for
any purpose (including other goods sold to you or with us for
Sale) and to apply any monies due to you as a result of such
Sale in payment or part payment of any amounts owed to us;

7.1.11 refuse to allow you to register for a future Sale or to reject a bid
from you at any future Sale or to require you to pay a deposit
before any bid is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in payment or part
payment, as the case may be, of the Purchase Price of any Lot
of which you are the Buyer.

7.1.12 having made reasonable efforts to inform you, to release your
name and address to the Seller, so they might take appropriate
steps to recover the amounts due and legal costs associated
with such steps.

7.2 You agree to indemnify us against all legal and other costs, all
losses and all other Expenses (whether or not court proceedings
will have been issued) incurred by us as a result of our taking
steps under this paragraph 7 on a full indemnity basis together
with interest thereon (after as well as before judgement or order)
at the rate specified in paragraph 7.1.5 from the date upon
which we become liable to pay the same until payment by you.

7.3 If you pay us only part of the sums due to us such payment
shall be applied firstly to the Purchase Price of the Lot (or
where you have purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly to the Buyer's
Premium (or where you have purchased more than one Lot
pro-rata to the Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

7.4 We will account to you in respect of any balance we hold
remaining from any monies received by us in respect of any
Sale of the Lot under our rights under this paragraph 7 after the
payment of all sums due to us and/or the Seller within 28 days
of receipt by us of all such sums paid to us.

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT
8.1 Whenever it becomes apparent to us that the Lot is the subject
of a claim by someone other than you and other than the

Seller (or that such a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal with the Lot in
any manner which appears to us to recognise the legitimate
interests of ourselves and the other parties involved and lawfully
to protect our position and our legitimate interests. Without
prejudice to the generality of the discretion and by way of
example, we may:

71,

8.1.

retain the Lot to investigate any question raised or reasonably

expected by us to be raised in relation to the Lot; and/or

8.1.2 deliver the Lot to a person other than you; and/or

8.1.3 commence interpleader proceedings or seek any other order of

any court, mediator, arbitrator or government body; and/or

require an indemnity and/or security from you in return for
pursuing a course of action agreed to by you.

8.2  The discretion referred to in paragraph 8.1:

8.2.1 may be exercised at any time during which we have actual or

constructive possession of the Lot, or at any time after such

possession, where the cessation of such possession has
occurred by reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that there exists a

serious prospect of a good arguable case in favour of the claim.

9 FORGERIES

9.1 We undertake a personal responsibility for any Forgery in
accordance with the terms of this paragraph 9.

9.2 Paragraph 9 applies only if:

9.2.1 your name appears as the named person to whom the original
invoice was made out by us in respect of the Lot and that
invoice has been paid; and

9.2.2 you notify us in writing as soon as reasonably practicable after

you have become aware that the Lot is or may be a Forgery,

and in any event within one year after the Sale, that the Lot is a

Forgery; and

within one month after such notification has been given, you

return the Lot to us in the same condition as it was at the time

of the Sale, accompanied by written evidence that the Lot is

a Forgery and details of the Sale and Lot number sufficient to

identify the Lot.

9.3 Paragraph 9 will not apply in respect of a Forgery if:

9.3.1 the Entry in relation to the Lot contained in the Catalogue

reflected the then accepted general opinion of scholars and

experts or fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of an expert
acknowledged to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only by means of

a process not generally accepted for use until after the date on

which the Catalogue was published or by means of a process

which it was unreasonable in all the circumstances for us to
have employed.

9.4 You authorise us to carry out such processes and tests on
the Lot as we in our absolute discretion consider necessary to
satisfy ourselves that the Lot is or is not a Forgery.

9.5  If we are satisfied that a Lot is a Forgery we will (as principal)
purchase the Lot from you and you will transfer the title to the
Lot in question to us, with full title guarantee, free from any liens,
charges, encumbrances and adverse claims, in accordance with
the provisions of Sections 12(1) and 12(2) of the Sale of Goods
Act 1979 and we will pay to you an amount equal to the sum of
the Purchase Price, Buyer’s Premium, VAT and Expenses paid
by you in respect of the Lot.

9.6 The benefit of paragraph 9 is personal to, and incapable of
assignment by, you.

9.7 Ifyou sell or otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph 9 will cease.

9.8  Paragraph 9 does not apply to a Lot made up of or including a
Chinese painting or Chinese paintings, a motor vehicle or motor
vehicles, a Stamp or Stamps or a Book or Books.

10 OUR LIABILITY

10.1  We will not be liable whether in negligence, other tort, breach

of contract or statutory duty or in restitution or under the

Misrepresentation Act 1967 or in any other way for lack of

conformity with or any inaccuracy, error, misdescription or

omission in any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by or on

behalf of the Seller (whether made in writing, including in the

Catalogue, or on the Bonhams’ Website, or orally, or by conduct

or otherwise) and whether made before or after this agreement

or prior to or during the Sale.

Our duty to you while the Lot is at your risk and/or your property

and in our custody and/or control is to exercise reasonable care

in relation to it, but we will not be responsible for damage to the

Lot or to other persons or things caused by:

10.2.1 handling the Lot if it was affected at the time of Sale to you by
woodworm and any damage is caused as a result of it being
affected by woodworm; or

10.2.2 changes in atmospheric pressure; nor will we be liable for:

10.2.3 damage to tension stringed musical instruments; or

10.2.4 damage to gilded picture frames, plaster picture frames or
picture frame glass; and if the Lot is or becomes dangerous,
we may dispose of it without notice to you in advance in any
manner we think fit and we will be under no liability to you for
doing so.

10.3.1 We will not be liable to you for any loss of Business, Business
profits, revenue or income or for loss of Business reputation
or for disruption to Business or wasted time on the part of the
Buyer’s management or staff or, if you are buying the Lot in the
course of a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged to be suffered,
and irrespective of whether the said loss or damage is caused
by or claimed in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a restitutionary claim
or otherwise.

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances

8.1.4

8.2.
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where we are liable to you in respect of a Lot, or any act,
omission, statement, representation in respect of it, or this
agreement or its performance, and whether in damages, for an
indemnity or contribution or for a restitutionary remedy or in any
way whatsoever, our liability will be limited to payment of a sum
which will not exceed by way of maximum the amount of the
Purchase Price of the Lot plus Buyer’s Premium (less any sum
you may be entitled to recover from the Seller) irrespective in
any case of the nature, volume or source of any loss or damage
alleged to be suffered or sum claimed as due, and irrespective
of whether the liability arises from negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a restitutionary claim

or otherwise.

‘You may wish to protect yourself against loss by obtaining insurance.
Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) any person'’s liability

or excluding or restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal injury caused by our
negligence (or any person under our control or for whom we are
legally responsible), or (iii) acts or omissions for which we are
liable under the Occupiers Liability Act 1957, or (iv) any other
liability to the extent the same may not be excluded or restricted
as a matter of law, or (v) under our undertaking in paragraph 9
of these conditions.

BOOKS MISSING TEXT OR ILLUSTRATIONS

Where the Lot is made up wholly of a Book or Books and

any Book does not contain text or illustrations (in either case
referred to as a “non-conforming Lot”), we undertake a personal
responsibility for such a non-conforming Lot in accordance with
the terms of this paragraph, if:

the original invoice was made out by us to you in respect of the
Lot and that invoice has been paid; and

you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a non-
conforming Lot, and in any event within 20 days after the Sale
(or such longer period as we may agree in writing) that the Lot is
a non-conforming Lot; and

within 20 days of the date of the relevant Sale (or such longer
period as we may agree in writing) you return the Lot to us in the
same condition as it was at the time of the Sale, accompanied by
written evidence that the Lot is a non-conforming Lot and details
of the Sale and Lot number sufficient to identify the Lot.but not if:
the Entry in the Catalogue in respect of the Lot indicates that the
rights given by this paragraph do not apply to it; or

the Entry in the Catalogue in respect of the Lot reflected the
then accepted general opinion of scholars and experts or fairly
indicated that there was a conflict of such opinion; or

it can be established that the Lot is a non-conforming Lot only
by means of a process not generally accepted for use until after
the date on which the Catalogue was published or by means of
a process which it was unreasonable in all the circumstances for
us to have employed; or

the Lot comprises atlases, maps, autographs, manuscripts,
extra illustrated books, music or periodical publications; or

the Lot was listed in the Catalogue under “collections” or
“collections and various” or the Lot was stated in the Catalogue
to comprise or contain a collection, issue or Books which are
undescribed or the missing text or illustrations are referred to

or the relevant parts of the Book contain blanks, half titles or
advertisements.

If we are reasonably satisfied that a Lot is a non- conforming
Lot, we will (as principal) purchase the Lot from you and you
will transfer the title to the Lot in question to us, with full title
guarantee, free from any liens, charges, encumbrances and
adverse claims and we will pay to you an amount equal to the
sum of the Purchase Price and Buyer's Premium paid by you in
respect of the Lot.

The benefit of paragraph 10 is personal to, and incapable of
assignment by, you and if you sell or otherwise dispose of your
interest in the Lot, all rights and benefits under this paragraph
will cease.

MISCELLANEOUS

‘You may not assign either the benefit or burden of this agreement.
Our failure or delay in enforcing or exercising any power or right
under this agreement will not operate or be deemed to operate
as a waiver of our rights under it except to the extent of any
express waiver given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right arising under
this agreement.

If either party to this agreement is prevented from performing
that party’s respective obligations under this agreement

by circumstances beyond its reasonable control (including
without limitation governmental intervention, industrial action,
insurrection, warfare (declared or undeclared), terrorism, power
failure, epidemic or natural disaster) or if performance of its
obligations would by reason of such circumstances give rise

to a significantly increased financial cost to it, that party will

not, for so long as such circumstances prevail, be required to
perform such obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

Any notice or other communication to be given under this
agreement must be in writing and may be delivered by hand

or sent by first class post or air mail or fax transmission (if to
Bonhams marked for the attention of the Company Secretary),
to the address or fax number of the relevant party given in the
Contract Form (unless notice of any change of address is given
in writing). It is the responsibility of the sender of the notice or
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communication to ensure that it is received in a legible form
within any applicable time period.

12.5  If any term or any part of any term of this agreement is held to
be unenforceable or invalid, such unenforceability or invalidity
will not affect the enforceability and validity of the remaining
terms or the remainder of the relevant term.

12.6  References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams® officers, employees
and agents.

12.7 The headings used in this agreement are for convenience only
and will not affect its interpretation.

12.8  In this agreement “including” means “including, without
limitation”.

12.9 References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

12.10 Reference to a numbered paragraph is to a paragraph of this
agreement.

12.11 Save as expressly provided in paragraph 12.12 nothing in this
agreement confers (or purports to confer) on any person who
is not a party to this agreement any benefit conferred by, or the
right to enforce any term of, this agreement.

12.12 Where this agreement confers an immunity from, and/or an
exclusion or restriction of, the responsibility and/or liability
of Bonhams, it will also operate in favour and for the benefit
of Bonhams’ holding company and the subsidiaries of such
holding company and the successors and assigns of Bonhams
and of such companies and of any officer, employee and
agent of Bonhams and such companies, each of whom will be
entitled to rely on the relevant immunity and/or exclusion and/
or restriction within and for the purposes of Contracts (Rights of
Third Parties) Act 1999, which enables the benefit of a contract
to be extended to a person who is not a party to the contract,
and generally at law.

13 GOVERNING LAW
Al transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of that part of the United Kingdom
where the Sale takes (or is to take) place and we and you each
submit to the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring proceedings
against you in any other court of competent jurisdiction to
the extent permitted by the laws of the relevant jurisdiction.
Bonhams has a complaints procedure in place.

DATA PROTECTION - USE OF YOUR INFORMATION

Where we obtain any personal information about you, we shall only

use it in accordance with the terms of our Privacy Policy (subject to

any additional specific consent(s) you may have given at the time
your information was disclosed). A copy of our Privacy Policy can be
found on our Website www.bonhams.com or requested by post from

Customer Services Department, 101 New Bond Street, London W1S

1SR, United Kingdom or by email from info@bonhams.com.

APPENDIX 3

DEFINITIONS AND GLOSSARY

Where these Definitions and Glossary are incorporated, the following
words and phrases used have (unless the context otherwise requires)
the meanings given to them below. The Glossary is to assist you to
understand words and phrases which have a specific legal meaning
with which you may not be familiar.

LIST OF DEFINITIONS

“Account” the bank account of Bonhams into which all sums received
in respect of the Purchase Price of any Lot will be paid.

“Additional Premium” a premium, calculated in accordance with

the Notice to Bidders, to cover Bonhams’ Expenses relating to the
payment of royalties under the Artists Resale Right Regulations 2006
which is payable by the Buyer to Bonhams on any Lot marked [AR]
which sells for a Hammer Price which together with the Buyer's
Premium (but excluding any VAT) equals or exceeds 1000 euros
(converted into the currency of the Sale using the European Central
Bank Reference rate prevailing on the date of the Sale).

“Auctioneer” the representative of Bonhams conducting

the Sale.

“Bidder” Any person considering, attempting or making a Bid,
including those who have completed a Bidding Form.

“Bidding Form” our Bidding Registration Form, our Absentee Bidding
Form or our Telephone Bidding Form.

“Bonhams” Bonhams 1793 Limited or its successors or assigns.
Bonhams is also referred to in the Buyer’'s Agreement, the Conditions
of Business and the Notice to Bidders by the words “we”, “us” and
“our”.

“Book” a printed Book offered for Sale at a specialist Book Sale.
“Business” includes any trade, Business and profession.

“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for Sale and
the Buyer's Agreement by the words “you” and “your”.

“Buyer’s Agreement” the contract entered into by Bonhams with the
Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price at the
rates stated in the Notice to Bidders.

“Catalogue” the Catalogue relating to the relevant Sale, including any
representation of the Catalogue published on our Website.
“Commission” the Commission payable by the Seller to Bonhams
calculated at the rates stated in the Contract Form.

“Condition Report” a report on the physical condition of a Lot provided
to a Bidder or potential Bidder by Bonhams on behalf of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale, Buyer's
Agreement and Definitions and Glossary.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.

“Consumer” a natural person who is acting for the relevant purpose
outside his trade, Business or profession.

“Contract Form” the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots to be
offered for Sale by Bonhams.

“Contract for Sale” the Sale contract entered into by the Seller with
the Buyer (see Appendix 1 in the Catalogue).

“Contractual Description” the only Description of the Lot (being

that part of the Entry about the Lot in the Catalogue which is in bold
letters, any photograph (except for the colour) and the contents of any
Condition Report) to which the Seller undertakes in the Contract of
Sale the Lot corresponds.

“Description” any statement or representation in any way descriptive
of the Lot, including any statement or representation relating to its
authorship, attribution, condition, provenance, authenticity, style,
period, age, suitability, quality, origin, value, estimated selling price
(including the Hammer Price).

“Entry” a written statement in the Catalogue identifying the Lot and its
Lot number which may contain a Description and illustration(s) relating
to the Lot.

“Estimate” a statement of our opinion of the range within which the
hammer is likely to fall.

“Expenses” charges and Expenses paid or payable by Bonhams

in respect of the Lot including legal Expenses, banking charges and
Expenses incurred as a result of an electronic transfer of money,
charges and Expenses for loss and damage cover, insurance,
Catalogue and other reproductions and illustrations, any customs
duties, advertising, packing or shipping costs, reproductions rights’
fees, taxes, levies, costs of testing, searches or enquiries, preparation
of the Lot for Sale, storage charges, removal charges, removal charges
or costs of collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus VAT if applicable.

“Forgery” an imitation intended by the maker or any other person to
deceive as to authorship, attribution, origin, authenticity, style, date,
age, period, provenance, culture, source or composition, which at the
date of the Sale had a value materially less than it would have had if the
Lot had not been such an imitation, and which is not stated to be such
an imitation in any description of the Lot. A Lot will not be a Forgery by
reason of any damage to, and/or restoration and/ or modification work
(including repainting or over painting) having been carried out on the
Lot, where that damage,

restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to the
Description of the Lot.

“Guarantee” the obligation undertaken personally by Bonhams to the
Buyer in respect of any Forgery and, in the case of specialist Stamp
Sales and/or specialist Book Sales, a Lot made up of a Stamp or
Stamps or a Book or Books as set out in the Buyer's Agreement.
“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.

“Loss and Damage Warranty” means the warranty described in
paragraph 8.2 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described in
paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its Sale at auction
or by private treaty (and reference to any Lot will include, unless the
context otherwise requires, reference to individual items comprised in a
group of two or more items offered for Sale as one Lot).

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in
consideration of the additional work undertaken by Bonhams in respect
of the cataloguing of motor vehicles and in respect of the promotion of
Sales of motor vehicles.

“New Bond Street” means Bonhams’ saleroom at 101 New Bond
Street, London W1S 1SR.

“Notional Charges” the amount of Commission and VAT which would
have been payable if the Lot had been sold at the Notional Price.
“Notional Fee” the sum on which the Consignment Fee payable to
Bonhams by the Seller is based and which is calculated according to
the formula set out in the Conditions of Business.

“Notional Price” the latest in time of the average of the high and low
Estimates given by us to you or stated in the Catalogue or, if no such
Estimates have been given or stated, the Reserve applicable to the Lot.
“Notice to Bidders” the notice printed at the back or front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and VAT on the
Hammer Price (where applicable), the Buyer's Premium and VAT on the
Buyer’s Premium and any Expenses.

“Reserve” the minimum price at which a Lot may be sold (whether at
auction or by private treaty).

“Sale” the auction Sale at which a Lot is to be offered for Sale by
Bonhams.

“Sale Proceeds” the net amount due to the Seller from the Sale of a
Lot, being the Hammer Price less the Commission, any VAT chargeable
thereon, Expenses and any other amount due to us in whatever
capacity and howsoever arising.

“Seller” the person who offers the Lot for Sale named on the Contract
Form. Where the person so named identifies on the form another
person as acting as his agent, or where the person named on the
Contract Form acts as an agent for a principal (whether such agency is
disclosed to Bonhams or not), “Seller” includes both the agent and the
principal who shall be jointly and severally liable as such. The Seller

is also referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a specialist

onthe Lot.

“Stamp” means a postage Stamp offered for Sale at a Specialist

Stamp Sale.

“Standard Examination” a visual examination of a Lot by a non-

specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in paragraph

8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer's

Agreement (as appropriate).

“Storage Contractor” means the company identified as such in the

Catalogue.

“Terrorism” means any act or threatened act of terrorism, whether

any person is acting alone or on behalf of or in connection with any

organisation(s) and/or government(s), committed for political, religious
or ideological or similar purposes including, but not limited to, the
intention to influence any government and/or put the public or any
section of the public into fear.

“VAT” value added tax at the prevailing rate at the date of the Sale in

the United Kingdom.

“Website” Bonhams Website at www.bonhams.com

“Withdrawal Notice” the Seller’s written notice to Bonhams revoking

Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which a Lot

may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with which you

may not be familiar. The following glossary is intended to give you an

understanding of those expressions but is not intended to limit their
legal meanings:

“artist’s resale right”: the right of the creator of a work of art to receive

a payment on Sales of that work subsequent to the original Sale of

that work by the creator of it as set out in the Artists Resale Right

Regulations 2006.

“bailee”: a person to whom goods are entrusted.

“indemnity”: an obligation to put the person who has the benefit

of the indemnity in the same position in which he would have been,

had the circumstances giving rise to the indemnity not arisen and the

expression “indemnify” is construed accordingly.

“interpleader proceedings”: proceedings in the Courts to determine

ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by the fall

of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to retain

possession of it.

“risk”: the possibility that a Lot may be lost, damaged, destroyed,

stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.

“tort”: a legal wrong done to someone to whom the wrong doer has

aduty of care.

“warranty”: a legal assurance or promise, upon which the person to

whom the warranty was given has the right to rely.

SALE OF GOODS ACT 1979

The following is an extract from the Sale of Goods Act 1979:

“Section 12 Implied terms about title, etc

(1) Ina contract of sale, other than one to which subsection (3) below
applies, there is an implied term on the part of the seller that in the
case of a sale he has a right to sell the goods, and in the case of
an agreement to sell he will have such a right at the time when the
property is to pass.

(2) Inacontract of sale, other than one to which subsection (3) below
applies, there is also an implied term that-

() the goods are free, and will remain free until the time
when the property is to pass, from any charge or
encumbrance not disclosed or known to the buyer
before the contract is made, and

(b) the buyer will enjoy quiet possession of the goods
except in so far as it may be disturbed by the owner or
other person entitled to the benefit of any charge or
encumbrance so disclosed or known.

(3) This subsection applies to a contract of sale in the case of which
there appears from the contract or is to be inferred from its
circumstances an intention that the seller should transfer only such
title as he or a third person may have.

(4) Ina contract to which subsection (3) above applies there is an
implied term that all charges or encumbrances known to the seller
and not known to the buyer have been disclosed to the buyer
before the contract is made.

(5) Ina contract to which subsection (3) above applies there is also an
implied term that none of the following will disturb the buyer’s quiet
possession of the goods, namely:

(a) the seller;

(b) in a case where the parties to the contract intend
that the seller should transfer only such title as a third
person may have, that person;

(@] anyone claiming through or under the seller or that third
person otherwise than under a charge or encumbrance
disclosed or known to the buyer before the contract is
made.

(5A) As regards England and Wales and Northern Ireland, the term
implied by subsection (1) above is a condition and the terms
implied by subsections (2), (4) and (5) above are warranties.”
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Bonhams

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions. You
should read the Conditions in conjunction with the
Sale Information relating to this Sale which sets out the
charges payable by you on the purchases you make
and other terms relating to bidding and buying at the
Sale. You should ask any questions you have about the
Conditions before signing this form. These Conditions
also contain certain undertakings by bidders and buyers
and limit Bonhams’ liability to bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our website
(www.bonhams.com) or requested by post from Customer
Services Department, 101 New Bond Street, London W1S
1SR United Kingdom or by e-mail from info@bonhams.com.
We may disclose your personal information to any member of
our group which means our subsidiaries, our ultimate holding
company and its subsidiaries (whether registered in the UK or
elsewhere). We will not disclose your data to anyone outside
our group but we may from time to time provide you with
information about goods and services which we feel maybe of
interest to you including those provided by third parties.

If you do not want to receive such information (except for
information you specifically requested) please tick this box D
Would you like to receive e-mailed information from us? if so
please tick this box ||

Notice to Bidders.

At least 24 hours before the Sale, clients must provide
government or state issued photographic proof of ID and date
of birth e.g. - passport, driving licence - and if not included in
ID document, proof of address e.g - utility bill, bank or credit
card statement etc. Corporate clients should also provide a
copy of their articles of association / company registration
documents, and the entities name and registered address,
documentary proof of its beneficial owners and directors,
together with a letter authorising the individual to bid on the
company'’s behalf. Failure to provide this may result in your
bids not being processed or completed. For higher value lots
you may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

[]
[]

Sale title: The Russian Sale Sale date: Wednesday 9 June 2021

Sale no. 26796 Sale venue: New Bond Street, London

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments:

£10 - 200 .. .by 10s £10,000 - 20,000 by 1,000s
£200 - 500... .by 20/ 50/ 80s £20,000 - 50,000. by 2,000 / 5,000 / 8,000s
£500 - 1,000 .......cceue. by 50s £50,000 - 100,000.......by 5,000s
£1,000 - 2,000............. by 100s £100,000 - 200,000 .....by 10,000s
£2,000 - 5,000............. by 200 / 500 / 800s above £200,000........... at the auctioneer’s discretion
£5,000 - 10,000............ by 500s
The auctioneer has discretion to split any bid at any time.
Customer Number Title
First Name Last Name
Company name (if applicable)
Company Registration number (if applicable)
Address
City
Post / Zip code County / State
Telephone (mobile) Country
Telephone (landline)

E-mail (in capitals)

Please answer all questions below

1. ID supplied: Government issued ID Dand (if the ID does not confirm your address) |:| current utility bill/ bank statement.
If a corporate entity, please provide the Certificate of Incorporation or Partnership Deed and a letter authorising you to act.

2. Are you representing the Bidder? |:| If yes, please complete question 3.

3. Bidder's name, address and contact details (phone and email):
Bidder’s ID: Government issued ID |:| and (if the ID does not confirm their address) |:| current utility bill/bank statement

If registered for VAT in the EU please enter your registration here:

LI/ D0 - OOy - B

Are you acting in a business capacity?

Yes D No D

Please note that all telephone calls are recorded.

Telephone or L ) o MAX b|q in GBR . '

ot no. Brief description (excluding premium Covering bid *
Absentee (T / A)

& VAT)

FOR WINE SALES ONLY
Please leave lots “available under bond” in bond I:, ‘ ‘ Please include delivery charges (minimum charge of £20 + VAT) D
BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE INCLUDING BUYER’S WARRANTIES AND WISH
TO BE BOUND BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.
Bidder/Agent’s (please delete one) signature: Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com

Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560.
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Bonhams
101 New Bond Street
London, W1S 1SR

+44 (0) 20 7447 7447
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