
44 

DEBRA MILLER 

A Confusion of Names: 

Jacobus Victors and Jacob van de Kerckhoven1 

Since the there has been much confusion concerning the 
identities of two seventeenth-century minor masters who special- 
ized in the depiction of birds and both of whom were active for a 

period in Venice: the Dutch Jacobus Victors and the Flemish 

Jacob van de Kerckhoven. This problem was further compound- 
ed by the appearance of the names of Giacomo da Castello and 
Giacomo Cimiterio, as painters active in Venice and the Veneto 
in the late seventeenth and early eighteenth centuries, and also 

specializing in the genre of bird painting.' 
The first published reference to Jacobus Victors occurs during 
his own lifetime, in Martinioni's addendum to Sansovino's T-'ene- 
tia Citta Nohili.r.rima of 1 663 . The artist is recorded in Venice at 
the time, as Fichtor olandcsc... mirahilc ncl formar Ani- 
mali volatili.'3 His name regularly appears in the encyclopedic 
artists' biographies of the nineteenth and twentieth centuries, 

beginning with Nagler (1 8 3 y - j z).4 Most of our contemporary 
knowledge of Victors, however, derives from the extensive archi- 
val research of Abraham Bredius,e whose documentary and ge- 
nealogical investigations firmly establish him as the brother of the 
Delft faicnccr Victor Victors and half1)rother to the better-known 
Rcmbrandt pupil Jan Victors. Based on Bredius, it was previous- 
ly believed that .Jacobus Victors stopped painting in 1675, to 
devote himself to a more lucrative use for his modcls - a feather 
and bedding busincss. An old reference to a signed and dated 

painting of 1678 in HcrIuannstadt" (present whereabouts unk- 

nown) may obligc us to amend that date, but the inventory of 
Victors' estate of 14 December yo5 confirms that his relatively 
substantial holdings (valued at more than fl.3o,o00) derived 

largely from his commerce and not his art. Ncvcrthclcss, Vic- 
tors' extant paintings provide rich testimony to his artistic talent. 
Executed in a sharp, realistic style, his vo?el.rtukke? are strongly 
lighted and meticulously rendered, their painstaking detail mak- 

ing them, in effect, avian portraits that enable the viewer to iden- 

tify each particular species of bird depicted (figs. I and z). 
The Appendix to the present article lists all documents now 
known on Victors in the Amsterdam Archives. 

Jacob van de Kerckhoven is a much more obscure figure than 

Jacobus Victors. Apparently, it was not until Rombouts and Van 
T.erius' pioneering publication of 1864, on the St. Luke's Guild in 

Antwerp, that Van de Kerckhoven was recognized as a pupil of 

Jan Fyt in 1 649.8 His name, nonetheless, is absent from all of the 

subsequent standard reference compendia; neither Wurzbach, 
nor Thieme-Becker, nor Bernt mentions him.9 Nearly a century 
after Rombouts and Van Lerius, Edith Greindl compiled a brief 
sketch of the artist amongst the followers of Jan Fyt, with a list of 
four monogrammed paintings and eleven attributed works.'" She 

rightly describes the style of those catalogued still-life pieces as 

tempered by 'un peu de fantaisie,' with Van de Kerckhoven 

frequently including overly ripe fruits and vegetables in his com- 

positions, in the lush manner of his master (figs. 3 and 4)." 
Documents confirm the singularity of Giacomo Cimiteric_> and 

Jacob van de Kerckhoven. The extant rolls of master painters in 
the Venetian Academy include the following references: 

1 April 1 68 j 
'ser Giacomo Semitcrio' 

3 October 1686 
'S Giacomo Scmitcrio' 

5 June 1690 
'Giacomo Van den Kerzchoven d'anni ? 3' 

1712 z 
'Giacomo Zimiterio vechissimo, non fu 2 

In 1 8 1 j , Moschini compiled a more complete list of painters en- 
rolled since the year 1 6s7, and noted: 
`Giacomo Ccmitario o Van den Kerchoven 13 

Clearly, these two cognomens were used interchangeably, 'Cimi- 
terio' (a derivative of 'cimitero' or 'cemetery') representing mere- 

ly an Italian translation of the Flemish name 'Van de Kerckho- 
ven' ('from the church yard'). '4 
In 1977, E. Antoniazzi Rossi published a citation from the inven- 

tory of the collection of the Marshall von Schulenburg (begun in 

1724 in Venice), listing 'Giacomo Cimiterio da (lastcii<>' as the 
author of a kitchen scene filled with human figures, animals, and 

poultry,15 This conflation of the two Italian surnames suggests, 
perhaps, that the native Flemish artist took up residence in the 
Castello district of Venice after his emigration to Italy and the 
informal adoption of his Italianizcd name. 

Already in 1972, C.-G. Marcus had identified Jacob van de 
Kerckhoven with Giacomo da Castello, based on the stylistic 
similarities between the signed paintings of the former and those 

traditionally attributed to the latter. I!, R. Pallucchini unduly took 
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I 
Jacobus Victors, 'I'bree Pigeons, signed. Landscape by Jacob van Ruisdael, 
monogrammed. C'anvas, 73 x 86 cm. Copenhagen, Statcns Museum for 
Kunst. 

this identification one step further, when he insinuated the name 
of Jacobus Victors into the bird painter's aliases,I7 He founded his 

hypothesis on the parity of the artists' first names ( Jacobus and 

Giacomo), their specialized subject matter (the bird piece), and 
the fact that Victors is known to have been in Venice in 1663. But t 

surviving documents in Amsterdam and Venice, prove this con- 
flation of Victors with Van de Kerckhoven/Cimiterio da Castcllo 
untenable. 
As was quoted above, Giacomo van dc Kerckhoven's age was 

given as S 3 in 1 6yo in Venice. But February 1686, Jacobus 
Victors was cited as 45 years old in Amsterdam,,' and therefore 
would have been o, not 3 , in 169°. When Jacob van de Kerck- 
hoven was first documented in Antwerp in 1 649, as an apprcntice 
of the Flemish master Fyt, Jacobus Victors would have been only 

9 years old and a bit young to begin his professional training.19 
Victors, furthermore, signed notarized documents in Amsterdam 
on z August, 7 September, and y October of 1686 (see Appcn- 
dix, document it is unlikely that he could have been in 

Venice on 3 October of that year, when 'Giacomo Semiterio' paid 
his dues to the Accademia.2I Finally, Jacobus Victors died on 5 
December was buried on r i December in the Nieuwe Kerk 
in Amsterdam (see Appendix, document # z i ), and an inventory 
of his estate was drawn up on 14 December.2= The elderly `Giaco- 
mo Zimiterio' was listed, but not called, in the roll of painters in 
Venice as late as 1 7 1 z - the year in which he is marked as deceased 

by Moschini.2J There can be no doubt that these incompatiblc 
references represent the biographical data on two different and 

distinct artiStS.-4 
This conclusion accords well with the thematic and stylistic evi- 
dence of the paintings. In general, Victors shows a marked pen- 
chant for depicting live birds in an outdoor barnyard setting, 
while Van de Kerckhovcn varies his still-life subjects to include 
dead birds and/or game, shellfish, and abundant produce filling a 
dark architectural interior. Because of his greater variety of still- 
life motifs, Van dc Kcrckhovcn tends toward a more coloristic 

palette than Victors, in whose works richly modulated tones of 
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2 
)acc>hua Victors, signed. Canvas, 1 2 1 , j x 1 44 cm. Copenhagen, 
Statcns Museum for Kunst. 

brown, grc y, black, and white prcdominate. A greater sense of 
three-dimensional space is apparent in Victors; his compositions 
are less crowded and his backgrounds more open than Van de 
1<?crckhoven's. In c<>ntrast, Van de Ilerckhoven's proliferation of 
forms within a very limited area results in a slightly claustropho- 

bic feeling of compression. The presence of two disparate artistic 
hands in these hitherto problematic bird paintings thus becomes 
clear: Jacobus Victors represents the sturdiness of his native 

Dutch style, _Jacob van dc Kerckhoven the lavishness of the 
Flemish manner in which he trained. 

APPENDIX 

All documents cited herein are deposited in the C'Jemeentelijke 
Archiefdienst, Amsterdam, and all are previously unpublished. 
The spellings of the proper names of persons and places have 
been retained from the original manuscripts and are italicized. 
For additional documents on Jacobus Victors and his family, see 
A. D. de Vries, 'Biograf1sche Aanteekeningen,' Oud Holland 4 

(1886), pp. zy-zi; Bredius, 1915-22, vol. z, pp. y8j -600 and 
vol. 7, pp. z j j - j 6; and Miller, 1 9s j , vol. i, pp. 67. 

i. 2 August 1644. Baptism of the artist's first wife, Judith Chc- 

vyn, daughter of Anneke and _,9nton? Doop- en 
'1'rouw- en Begrafenisregisters, Nieuwe Kerk, 

2. 4 March i6y2. Baptism of Louwies, son of Jacob t 'iclor and 

Judith Clber jin. Doop- en Trouw- en Bcgrafcnisregisters, Wester 

Kerk, # 107/11. 

3. 20 November 1 673 . Baptism of son ofJacobuJ 
and Judick Sezyn. Doop- en Trouw- en Begrafenisregisters, Oude 

Kerk, 
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3 
jacolj van de Kerckhoven, Gume?iece with Fruits und mono- 
grammed. Canvas, 1°7.5 5 x i 5 z. em. Stuttgart, Staats?;alerie. 

4. 18 March 1676. Baptism of Fannia [Fcmnial, child of .Jacobz?? 
L'ictor and Judith Doop- en Trouw- en Be?rafenisre?;is 
ters, Nieuwe Iterk, # 44/460. 

i February 1 679 . Baptism of Alaria.lacoba, daughter of_faeobas 
Victors and Judick )'ei)#n. Doop- en Trc?uw- en Begrafenisregistcrs, 
Nicuwc Kerk, # 44/ j 44. 

6. 13 September r67?. Burial of Maria I'aeuiii, widow of Louis 

Victor, and mother of the artist. Doop- en Trouw- en Begrafenis- 
registers, N ieuwe Kerk, # i o S 6y 76. 

7. 2C) October 1683. Baptism daughter of Jacobus 
Victor and Maria Granasbergen. Doop- cn Trouw- cn Begrafenis- 
registers, Oude Kerk, # II yzz8. 

8. 18 ?anuary 686. Baptism of_jacobtis, son of,lacobuf I?lictor and 

l?'hrr?a en TROLIW- en Be?;rafenisre?isters, ()ude 

Kerk, 

28 August, 7 September, and i7 October 1 686. Activities of 

Jacobus Victor and Jacobus P%os IJan A7ylstel as guardians of Victors' 

niece, Femma Schepper, daughter of the late Lambert Schepper. No- 
tariëlc Archlcvcn, Prot. Not. Nicolaus van Loosdrccht, # 5 697. 

io. 10 February 1687. Jacobus Ploos ian Amstel and his uncle Jaco- 
bus Victor are again cited as guardians of Femma Schepper, con- 

cerning the disposition of the estate of her father. Notariele Ar- 

chieven, Prof. Not. Nicolaus van Lc?«sdrecht, # 5698. 

11. 2 February 1687. Burial of Jcrcoh Ploos vrau ??zzzstel. Doop- en 
T'rouw-en Bcgrafcnisrcgistcrs, # 10?6/?2?. 

r 2. 4 March 1687. Inventory of the estate of the latejacobuJ Ploo.r 
van A,?71stel, in his life iier7,vi.,,ercoper [paint and dyc sellerJ..Jacobus 
Victor and .JoanneJ van 1-)rogenhorst are guardians of the minor chil- 
dren. Among the goods of the estate are the contents of the shop 
(including all types of paint, dyes, and inks), household effccts, 
and '6 stucks sleghte schilderijtjes.' Notariele Archieven, Prot. 
Not. Nicolaus van I,oosdrecht, # 698 . 

13. z5 August 1687. jacoblis f,'I'clor acts as guardian over the four 
minor children of Jacobus Ploos van Amstel. Notariëlc Archicven, 
1'rot. Not. Daniel Luijcken, # pp. 25 3 - 58v. 

14. 9 October 1687. Burial of a child of Jaeo/>H.r f/?cr and Maria 

(?-ral?i.fbergen of the 1V. Doop- en Trouw- en Begrafenisre- 

gisters, Nieuwe Kerk, 

15. 3 December 1 6 8 8 . Baptism of Anna Maria, daughter of Ju- 
cobu.f Victor and Maria Gramsbei?gen. Doop- en Trouw- en Begrafe- 
nisrc?istcrs, (.>ude Kerk, # 
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Jacob van dc Kerckhoven. Birdl)iece with J aiiel l%'e?etables. Canvas, ? 07. 5 
Jc 15 3.5 ci-n. Stuttgart, Staatsgalcrie. 

16. 25 March 1 6 8 9 . Burial of a child of Jacob T/icqtor and 

Ciranr.rber,?en of the N: Diick. Doop- cn Trouw- en Begrafenisre- 
gisters, Nicuwe Kerk, # 10 5 7/9- 

17. 24 October 1691. Burial of a child of Jacobus l'icqtor and 
Maria of the N: Doop- en en Bcgrafc- 
nisregisters, Nieuwe Kerk, # 

1 8 . i February Wedding banns of II?Taria of I laarlcm 
and Louis L'ictor of the N accompanied by his father 

I 'ictors. Doop- cn Trouw- en Begrafenisregisters, 
z77. 

1 9, 2 November 1696. Wedding banns of de Bascoert and 

??ntorti? I 'ictor, avittckelier, of the N. (Illk, accompanied by his father 

Doop- en Trouw- en Begrafenisregisters, # 5 26/ 
284. 

20. i August Louis Victor _fe7cob,f and V-Tar-icz Pmijs, before 
his departure in the scrvice of the Society of Surinam, acknowl- 

edge a debt to his father, Jacob in the amount ofn. to 
be paid over thrcc years without interest. Notarielc Archieven, 

Prot. N<t. Joanncs Slijck, pp. 

21. 1 December Burial of ,/<J«J/>11.r T Tictor of the 

qyck. Dcop- cn Trou\V- en Begrafenisrc?;istcrs, Nieuwe Iverk, 
to? '7/?08. 

22. Wedding banns of Govertvrrn.Sch?rtdel and Fem- 
nzcr Victor of the N: one of the artist's two surviving children 
and heiress to the paternal business (scc the agreement over the 
estate of jacobus Victors of 2 December 1706, Notart?le Archie- 

ven, Prot. Not. Joannes Backer, film # 5388, pp. 1414- 

30 ; previously cited in Brcdius, 

Doop- cn Trouw- en Bcgrafenisregisters, # y 40/84. 

9 January 1720. I3urial of Maria Grayyz.rberge, widow of,jctco- 
bus Doop- en 'Trc>uw- en Begrafenisregisters, Nieuwe 

Ilcrk, # Ioj 8 /4. 

24. 2 August J 720. Wedding banns of Femma Victor of the 

Nieu11lendijk and l?ietl)oi,eli. Doop- en Trouw- en Begrafcnis- 
registers, 

19 June c 1 7 z j . Burial ?'ictor c>f the Nieulveracli9k., 
son of the artist. Doop- en Trouw- cn Begrafenisregisters, Nicu- 

Kerk, #J058/33. 

26. i August 1760. Burial of widow of Jayt Riet- 
f¡rJl'en. Doop- en Trouw- en Begrafenisregisters, Nieuwe Kerk, 
# 
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See Claude-Gérard Marcus, 'Jacob 
van de Kerckhoven ou CJiacomo da 
(:astello. Deux noms... un seul artis- 
te,' ?lrt et Curiosite (Sept. 1972), 
pp. S 5 6 1 -1 UIcna Favaro, L' Arte dei 
Pittori in Venezia, Florence, 197 5; 
Elisabetta Antoniazzi Rossi, 'Ultc- 
riori considcrazioni sull'inventario 
della collezione del Maresciallo von 
Schulenburg,' _il rte Veneta 3 1 

and Rodolfo 
Pallucchini, T -a Pittura T?cne?iaraa del 
Jeicento, vol. i, Milan, 198 1. 

3 Giustiniano Martinioni, I-Iggz'unla 
Nolzilz.r.ri- 

ma, Vcnicc, 1663, p. 2-' (reprint, 

4 <; _ 1<_ Nagler, Neues >411geweines 
Kiinstler-l.exikora, Munich, 1835-52, 
vol. 22, p. S 30 (rc:print, Leipzig, 
1924). Earlier, Roeland van Lijndcn 
and Adriaan van dcr Willigen, Ge- 
schiedenis der Vaderlandsche Schilder- 
kunst, sedert de helft der xviiie eeuzv, 
Haarlem, 18 16 - 40, vol. I, pp. I o6 - 
o8, and _J., C. H. and C. Immerzecl, 
eds., De levens en zver,?en der Holland- 
scbe en lllaaws<he kunstschilders, beeld- 
hOUJvers, graz!eur.r en bouzvmeesters, Am- 
sterdam, I g42-43, vol. I, pp. y-?z 
(reprint, tlmsterdam, 1974), give 
very confused accounts of a bird 
painter in the Victors family, to 
whom they attribute the mythical 
name of `Lauw.' 

j llbraham Bredius, Kiin.?ller-Inz)eti- 
tare, The Hague, 1 9 1 > - z z , vol. z , 
pp. S 8 S A supplementary ap- 
pendix of previously unpublished 
documents on Jacobus Victors and 
his family follows the present arti- 
cle. 

6 A painting of Pol?ill??, and a Aahbit, 
bearing the inscription 'Jacomo vic- 
tor is cited in Alfred von 
Wurzbach, Niederlandisches Kiqtistler- 
T -e.yikon, 1 go6 - i i, vol. 3, P-788 (re- 
print, Amsterdam, 1963). 

7 Gemeentelijke i\rchiefdienst, Am- 
sterdam, Notariëlc Archieven, 1'rot. 
Not. Joanncs Backer, #46W (film 
# 3 8 j ). 111so cited in Brcdi us, 

vol. 2, p. § 86. 

R Philippe Rombouts and Théodore 
van Lerius, Les Liggeren et autres rzr- 
chives bistoriques de la Gilde anversoise 
de Saint-Luc, Mtwerp and The 
Hague, 1 864, vol. 2, pp. 208 and 

9 Jacobus Victors, however, is in- 
cluded in all three: Wurzbach, 

I, vol. 3, P. 788; ti. Thieme 
and F. Becker, A14qei,,ieines Lexikon 
der Bildenden Kiinstler, Leipzig, 1 go 7 - 
50, vol. 34, p. no; and Walther 
Bernt, Die Niederlizndischen Maler des 

J?rfirhrrndert.c, Munich, 1948!()0, 
vol. 3, nO.935. 

w Edith Greindl, loeJ Peintres Fla- 
rraa?aclr de Nalarre Morle au x v I I e 
Siècfe, Brussels, 195G, pp. to8, z58- 
6 i , 3 zg, and 365 (reprint, Sterre- 
beelz, 1983). 

II Ibid., p. i o 8. 

" Archivio di Stato di Venezia,Mi- 
lizia da Mar, b. 5 5 0- 5 I, Pittori; also 
cited in Favaro, 1975, pp. 20 1, 208, 
215, and 22I. 

Biblioteca del M useo Civico (lor- 
rer, ms. Moschini XIX, Nota de' pit- 
tori registrati ne' libri della Veneta 
Accademia, trattanc I'anno 18 1 j, 
pp. z4r- z 5 v; also cited in Favaro, 
1975,PP.155-56. 

I4 See ¡\ntunia:7:Zi Rossi, 1977, p. 131 1 
and Pallucchini, 1 g 8 1 , z 8 . 

Ij Ibid. 

Marcus, 1972. On Castello, see 
Nagler, r 3 3 § - j 5 2, vol. 2, p. 5 00; 
Thieme-Becker, vol.6, 
p. 1 > 3 ; L,uigi Lanzi, Storia pittorica 
della TGalia, Florence, r 808, vol. 2, 
p. 2 13 3 (IJnglish cd., London, 1 847) ; 
and Stefano Ticozzi, Dizionario degli 

Milan, 
183°- 33, vol. i, p. 296. 

17 Pallucchini, 198 1, pp.327-28. 
Marcus, 1972, p. 60, astutely avoid- 
ed making this error by noting the 
stylistic discrepancies between the 
paintings assigned to Kerckhovenf / 
cia Castello and a signed and dated 
work of 1 66 bv Jacobus Victors in 
the Museo Civico in Vicenza-its 
inscription having become legible 
after the painting's restoration in 

see Andrea Ballarin, '[In di- 
pinro cii Jacopo Victor, G''ita 
tin<1 3 (April-May 19 5 9), 

IX C;emccntelijke Archiefclienst, 
Amsterdam, Notariële Archicvcn, 
Proto Not. Gerrit Steeman, # 2644 
(film # 2(68). Also cited in Abra- 
ham Bredius, 1915 22, vol. 2, p. 592. 

Pi The cxact date <tf Victors' hirth 
has not found, hut on 
thc document cited ahove (n. 18) 
and others, has been set at c. 
At that time, Victors' parents lived 
a>n the Rokin in ?lmsterdam, near 
the Nieuwe Gijds Kapel; see Dchra 
Miller, 'Jan Victors (1619-76),' 
Ph.D. diss., University c>f Dcla- 
ware, ] 98 5, vol. i, p. 2(,6. According 
to S. A. c:. Dudok van Heel, the 
family most lil?elv would have used 
that church for the baptism of their 
newborn son; but as the baptism;al 
records for the Nicuwc Zijds I<apcl 

begin in October 1 644, there is 
no cxtant documentation for _Jaco- 
bus Victors' baptism around 164°. 

w Cemeentelijke llrchiefdienst, 
llmsterdam, Notariële Archicvcn, 
Prot. Not. Nicolaus van Loos- 

drecht, # 6g7, recording the activ- 
ities of Jacobus Victors as guardian 
of his niece Femma Schepper. 

Supra, n. 1 2. Apparently by this 
time in Amsterdam, Jacobus Vic- 
tors had already givcn up painting 
as his primary profcssion in favor of 
a feather and bedding business. 
E.g., in the wedding banns of Vic- 
tors and his first wife, Judith 
vyn, of 3 January 167 1, he is listed 
as 'coopman' ('merchant'); Ge- 
meentelijke Archiefdienst, 
dam, Doop- en '1'rouw- en Begrafe- 
nisregisters, # 496/60. And in the 
wedding contract Of to Ju1y j' 1 68 1 
with his second wife, Maria Grams- 
bcrgen, Victors' occupation is 
given as 'Winckelier' ('shopkeeper' 
or 'retailer') rather than painter; Ge- 
meel1telijke Archicfdienst, llmster- 
dam, Notariële I?rchieven, Prot. 
Not. Jacobus Hellerus, # 2 j 1 3 
(film # 2617), pp. 26 - 3 1. Both also 
cited in Bredius, 1 9 1 1 - 2 2, vol. 2, 
pp.588 and 59!. 

Ciemeentelijke Archiefdienst, 
Amsterdam, Doop- en Trouw- cn 
Begrafenisregisters, Nieuwe Kerk, 
# 1057/108; and supra, n. 7. 

,; Supra, n. r 2. 

it is also worth noting that t1<r 
references to the surnames of 
Kerck hoven, Cimitnio, Castello > 
have been located amongst the Vic- 
tors documents in the Amsterdam 
archives, although Victors did occa- 
sionally sign his first name as 'Jaco- 
mo'. E.g., a facsimile signature 
from a document of 8 May 1 679, in 
which the 40-year-old merchant, 'Sr 
Jacomo Victors,' makes a business 
agreermenr concerning indigo, is re- 
produced in Bredius, i J 5 - 22, 
vo1. 2, p. His paintings are 
almost invariably signed 'Jacomo' 
Victors rather than ̀ Jacobus', as in 
figs. i and 2. 


