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Abraham Hondius: his life and background.* 

MARIJKE PEYSER-VERHAAR 

A fresh look at Dutch and British genealogical and archival material and a study of 

the available literature have resulted in finding new information relating to Abra- 
ham Hondius' family background, his religious convictions and his life and work 

in England. Unlike his illustrious colleages, Sir Peter Leiy and Sir Geoffrey Knel- 

ler, who pursued very successful careers at the Royal Court, Hondius did not be- 

come famous. And yet, as we shall see below, opportunities arose in England that 

would have possibly changed the course of his career. Through his contacts Hon- 

dius could have even come to the notice of King Charles r 1. 

The oldest known member of the Rotterdam De Hont family, Abraham Danielsz. 

de Hont, the painter's grandfather, originated from Zierikzee. He was a mason and 

lived in 'dc Oppert', a street situated in the old part of Rotterdam. On 31 December 

1603 he married Aeltjen Fransdr.I Three sons and two daughters were born from 

this union.' Although the second son, Daniel Abrahamsz., the father of the pain- 
ter, became a mason in Rotterdam, nothing is presently known about his work or 
carecr.3 It is possible that his career ended badly, as he is described as a hodcarrier 

('sackedrager') at the time of his death.' Daniel Abrahamsz. took out a marriage 
licence on 17 November 1630 to marry Crijntgen Alewijnsdr.5 Abraham Danielsz., 
the painter, must have been their first son, as it was customary to name the first 

male child after the father's father. In view of this date and taking into account 

the earliest date on Abraham's signed paintings - i6y - it is more than probable 
that the artist was born around 1631. There was a brother named Isaac, born around 

1646, who also became a painter. Isaac went to London presumably to visit his 

brother Abraham and stayed long enough in the British capital to become a mem- 

ber of Austin Friars, the Dutch Reformed Church, in 1684.' In the context of Isaac's 

visit it is interesting to note that where Abraham Hondius seems to have abando- 
ned using panel as a support around 1671, he again painted on panel at the time of 

Isaac's stay in London. Although Abraham was already a skilled master by the age 
of about twenty - his Sportsman outside an Italianate Inn, signed and dated 16 5 1, has 

quite rightly been described as a 'volleerd werk' (a work of consummate skill) - 
no fac19? have become available as to how or with whom Hondius learned his trade 

(fig- 

On 27 April 1653 Abraham married Geertruyd Willemsdr. van der Eijck from Rot- 

terdam.I° It was a civil wedding, which implies that Hondius did not belong to the 
Dutch Reformed Church. The date of birth of Abraham and Geertruyd's only 
child, a daughter also named Geertruyd, is not known.II At her death in 1681 Hon- 
dius' wife Geertruyd did not include Abraham in her will. 12 It is Weyerman who 

tells us that Hondius took another man's wife with him to England, where they 
lived like husband and wife. When this lady died, again according to Weyerman, 
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1 
l\braham H?ndius,,Sportrmenorst.ride 
an Italianate Inn, signed and dated 
i6y, oil on panel, 87 x 108.5 cm. 
Richard Green Gallery, London. 

he married a woman who was a 'slons' (frump)." Abraham Hondius died in Lon- 

don and was buried in the Parish of St. Bride, Fleet Street, on y September 

Shortly before his death he made his will: to his wife Sarah, as far as we know the 

one he married in London, he bequeathed 'two peeces of Landskipp half Lengths, 
And eight of [his] best small peeces, with [his] ownc picture'. His son Abraham, 
also a painter, inherited his prints, books and drawings Tor his owne proper use,.I5 5 

Although only four Dutch notarial deeds have been found so far in which the pain- 
ter is mentioned by name, their contents add considerably to our knowledge of 

Hondius' life. In the first document, signed in the presence of a notary on 8 Octo- 

ber i658, Hondius was acting as a witness; it proves that he was living at the time in 

Rotterdam.I6 The second deed concerns the contract which the artist signed in 

Rotterdam on y January 1665 for the rental of a house and a yard in that town.'7 

The third deed is the power of attorney which Hondius gave his wife Geertruyd on 

25 February 1666 in Amsterdam so that she would be able to deal with her parents' 
estate." Finally, there is the deed which registered the sale of property, dated y 
December T672.' 

9 

The documents from 1661 and 1666 are particularly interesting. First I shall briefly 
discuss the deed of 1666. This document, in which Hondius gives his wife power of 

attorney, has encouraged art historians to think that Hondius, after having settled 

his affairs with his wife, departed for England from Amsterdam in 1666 where they 

thought he had been living since r65? (in October 1658 he was still in Rotterdam)." 
The first few words of the 1666 documcnt - 'comparccrdc S[enor] Abraham Hon- 

dius schilder woonen[deJ jegenwoordich binnen Amsterdam' - have been possibly 

interpreted too literally; `jegenwoordich' only indicates, in my opinion, that Hon- 

dius was in Amsterdam at the 

The most relevant document to our discussion is the contract which Hondius sig- 
ned on y January 1665 for the rental of a house and a yard on the east side of 'de 
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Oppert' in Rotterdam, named 'het Ossenhoofd'. The contract ran for a period of 

six years from i May 1665 until 30 April 1671 and contained a clause which would 

allow the tenant to discontinue the contract after four years. The annual rent was 

two hundred and eighty carolus guilders. It is not only interesting to know where 

Hondius planned to live, but it indeed becomes fascinating when we realise that 

'het Ossenhoofd' also had a special function. The chapel of 'de Oppert', the church 

where Catholics clandestinely gathered to worship, was in 'het Ossenhoofd'. In 

1634 the buildings were owned by Huybert Barentszn. Hoogewerff. He allowed 

the previous owner, Pieter Jacobsz. Fiool, to sublet part of the rear section of the 

house on condition that Hoogcwerff would be given the names of the tenants who 

should be 'agreeable to him'.22 There can be no doubt that Hoogewerff was only 
interested in reliable Catholic tenants whose presence would not endanger the ser- 

vices. From the above we may conclude, first of all, that Abraham Hondius was a 

good Catholic. Secondly, it is also very likely that he stayed the full six years, as a 

premature end or break of contract has not been recorded. Thirdly, Hondius must 

have been earning well at the time when he signed the contract. Two hundred and 

eighty carolus guilders was a large sum, and it indicates comfortable circumstan- 

ces. That Hondius was earning good money is borne out by the catalogue of his 

works as well: for the years ?665 and 1666 there are no fewer than 22 signed and 

dated paintings.23 

Hondius'Adoration of the Shepherds (fully signed and dated 1664) in the Museum Ca- 

tharijne Convent in Utrecht, takes on a special significance in view of the artist's 

residence in 'de Oppert' (fig. 2). The very large size, 306 x 195 cm., and the type of 

image indicate that this canvas was probably made as an altarpiece for a clandestine 

Catholic church. In view of the date, 1664, it is very tempting to associate this can- 

vas with the St. Lawrence and Mary Magdalene church in Rotterdam, also known 

as 'dc Oppcrt' church. Towards the end of the seventeenth century this Rotterdam 

congregation grew significantly and plans were made to expand and refurbish the 

church.24 Fran?ois Marot, painter to the Court of Louis XIV, was commissioned 

to paint an altarpiece representing St. Lawrence about to be martyred on the grid.25 

Although it is known which alterations were made in the church, information 

about the altarpiece which was replaced by Marot's canvas is unfortunately lac- 

king.'6 Therefore we do not know whether this was perhaps Hondius'Adoration of 
the Shepherds. 27 

In my introduction I alluded to the possibility that Hondius could have been in- 

troduccd at the English Royal Court. In fact this is not at all unlikely, for Hondius 

was a successful artist in the mid 1670s and for some time was closely acquainted 
with the scientist/architect Robert Hooke, who himself had access to the highest 
circles, including King Charles i 1.28 That Hondius lived in London at the time and 

was furthering his career, we know thanks to the diary of Robert Hooke.29 Hooke's 

Diary, which covers the period 167?- - 168o, is particularly interesting, as the author 

tells us about the activities of the intelligentsia during those exciting years of the 

Restoration. Hooke's role in the Royal Society and his position as City Surveyor 
made him a key figure of the intellectual life of his time. 30 

After the Great Fire of London, which started on 2 Septcmber 1666 and destroyed 
the entire centre of the City from London Bridge to Temple Church, King Charles 

i i commissioned Christopher Wren, Hugh May and Roger Pratt to rebuild Lon- 

In this gigantic task they were to be assisted by Robert Hooke, Peter Mills 

and Edward Jarman, who had been appointed by the City as Surveyors. Gradually 
Hooke began to obtain architectural commissions outside his activities as sur- 

veyor. The earliest project seems to have been to design a building for the Royal 

Society. Shortly afterwards Hooke was commissioned to design the new Royal 

College of Physicians. 32 
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In his Diary Hooke noted his scientific, architectural and everyday activities. We 

thus learn that the painter Abraham Hondius was involved in two projects through 
Hooke, namely 'hangings' for the Guildhall and chimney pieces for the Royal Col- 

lege of Physicians.3iThe first time Hondius is mentioned in the Diary is on 29 Ja- 

nuary 1674: 'Spoke with H.W. Ward, Avery and Gravener about Hangings. Hon- 

dius to be consulted'.34 Between 21 February T673, the first time that Hooke 

mentions 'hangings for Guildhall', and 25 June T679, the entry in which he states 

that all business matters relating to the construction of the Royal College of Physi- 
cians are finished, Abraham Hondius and his wife occur some twenty-five times in 

the Diary. The idea to consult Hondius about 'hangings for Guildhall' must have 

taken a more concrete form, as the Court of Aldermen gives the following instruc- 

tions to Mr. Ward on 25 June 1674: 'This Court doth refer it to the care of Mr. Al- 

derman Ward to provide such new hanging for the Council Chamber as he shall 

think convenient'.35 Hooke's involvement shows in his entry of 22 July 1674: 'At 

Boyes view with Alderman Ward. He gave directions about Hanging of which I 

spoke to I have not been able to trace whether Hondius was given the 

commission or executed the commission and, if so, whether the artist ever received 

payment. It is not quite clear either what these 'hangings' looked like. Could they 
have been paintings or tapestries? However, 'hangings' were used in the Council 

Chamber of Guildhall and there are indications that well known artists designed 
such decorations for this building. 37 

In the same year, 1674, Hondius worked on a commission for Robert Hooke in the 

Royal College of Physicians. According to the it involved two chimney pie- 

ces, one of which Hooke designed himself.59 Hooke's entry of 30 July 1674 reads: 

'To Hondius with Designe of chimney-piece'.59 Further entries in the Diary seem to 

indicate that there was a major disagreement about money between the two men. 

On i August Hooke went to see Hondius: 'At Hondius, a cheat'.4° On 13 and 24 

August and 9 September Hooke again visited Hondius.4I Hooke's entry of 14 Sep- 
tember reads as follows: 'At the colledge about the painter. Sir G. Ent [President of 

the Royal College of Physicians] gave me49rder to agree with Hondius as cheap as I 

could for picture. Spoke with Hondius'. 

On 30 September 1674 Hooke wrote: `Hondius ordcrd 20 (pounds) and an order to 

proceed'.43 On 23 December 1674 the entry is as follows: 'Mrs. Hondius Demands 

money for Pictures. Twenty pounds account for Chimney Dining [room] and fifty 

pounds for the other chimney unreasonable'.44 On 6 October 1674 the Cashbook 

of the Royal College of Physicians, 1664- 1726, shows a payment was made to the 

artist: 'To Abr: Hondius painter 020 00 00'.45 On 30 July 1675 Hondius received a 

second payment: `To Mr. Hondius in full for his three pictures at ye colledge oo6 oo 

oo'." It is unfortunately not clear to which work(s) this second payment corres- 

ponds. 

We do not possess any further information about Hooke's commission to Hon- 

dius. The chimney pieces and other possible works have disappeared without leav- 

ing trace. It is, however, certain that after Hondius received 6 pounds on 30 July 
the relationship which he had had with Robert Hooke had come to an end. It 

is fairly obvious from reading the Diary entries that money must have played an 

important part. Hooke seems to have been quite a modest person who got on well 

with the artisans who worked for him. He had a close and friendly relationship 
with many of them and their wives, dining with them frequently.41 It was Weyer- 
man again who remarked, at some length, on Hondius' scratchy pcrsonality.4' He 

was most probably right and may well have received his information from collea- 

gues who had known Hondius personally in his London years. 
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2 
Abraham IIondius,.-'ldor?atzonoftbe 
,Vl)(!pberd,f (Altar Piece), signed and 
dated oil on cam-as (shaped 
top), 306 x 195 cm. Museum 
Catharijneconvent, Utrecht. Photo 
1[useum. 

NOTES 

* This article is based <.m part of my 
doctoral thesis Abraham I Tondit¡J 
(l?otterdnm rd3r-London rG9r) of July y 
1 997, which was completed under the 
supervision of Peter I lecht and Xan- 
der van Eck, Lniversity of Ctrecht. 

' Gcmuentc Archief Rotterdam 
(GAR), Doop-Trouw- cn Begraaf- 
bocken (DTB) 56, p. 86 (fol. 295 vo), 
Inde.;. op het ondertroz?ta?reRz.rter der Gere- 
formeerde Kerk te Rotterdam, 2e deel, 

2 November 1603: aante- 
kening van ondertrouw [Posting of 
the banns] van 'Abraham Daniels, j i 
(ong) g(csel) Siericxee metselaer 
w(onende) inden Oppert (en) Ael- 
tjcn Frans j(onge) d(ochtcr) van 
Gorchum w(onende) inden Sant- 
straat, getrout den 31 Duccmb, 1603 '. 

2 GAR, Oude Rechterlijke Archie- 
ven Rotterdam (ORAR) 519, (Gifte- 
boeken), fol. 58, 11 February 1636. In 
this deed, which conccrns a real-es- 
tate transaction, the five children of 
Abraham Danielsz. de Hont i.e. 
Frans Abrahmsz. de Hont, Daniel 
Abraliaiiisz. de Hond (Hondius), 

Dingenom Abrahamscir. de Hont, 
Jannetje ¡\brahamsdr. de Hont, 
¡\ndries Abrahamsz. de Hont arc 
named. 

; G AR, Dud Notarieel Archicf Rot- 
terdam 437 (Notary Bal- 
thasar Iiazius), fol. 2co, 26 December 
1645, refers to Daniel Abrahamsz. as 
a mason. 

4 GAR, Archicf Wceskamer Rotter- 
dam, 272 (Memoriaal der Overlede- 
nen), 27 January 1664, p. 212: 'Daniel 
de Hont, sackedrager, de vrou 
Crijrngen iklewijns in Groote Wijn- 
brcggesteech over sr. Van Naerssen'. 

' GAR, DTB 56, p.BG (fol. 580vo), 17 
November 1630. 

6GY\R, ONAR 1686, (Notarv Abra- 
ham Coxius van den Aheele), 
fol. 16o, 16 I\ugust 17o6. In this deed 
Isaac I Iondius declares to be sixty y 
years old. Vcryr little work is known 
by his hand, see exh. cat. Rotterdarn.re 
Meesters !lit de Goatden Gearrv, Rottcr- 
dam, Historisch Museum Rotter- 
dam, 1994/5, pp. 283 and 284. 

' W. J. C. Mocns, The Marriage, Bap- 
tistJJal and Burial r874. of 
the Dutch Refnrrrred Cliircli -/I usliii 
Friars, London, Lymington 1884, 
p.216. 

8 The present writer'c ciuctoral the- 
sis includes 9. :abulation of dated 
by Abraham Hondius 
based on support and size. This 
tabulation served as one of the bascs 
for the writer's argument that Abra- 
ham Hondius went to England after 
1671. It indicates that Hondius used 
panel regularly up to 1671. /\fter t611 
he painted on canvas with two ex- 
ceptions, both in the year 168,: j: 
Hounds attackÙzg a bzrll, signed and d 
dated: '¡\braham I Iondius 1683' 
(bottom left), panel 41 x 49 cm., salc 
Christic's, London, 2 April 1976, lot 
6 with illustration, and Bear Hunt, 
signed and dated: ̀?rbraham?Hon- 
dius/I6B,' (hottot-n right), panel 
36 x 49 cm., sale Sc.mhebv's, Amster- 
dam, zz May 1989, lot 63. 
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9 Sj?arlsrrrarz ozrtside an lialiaiiate 1nl1, 
signed and dated 'A. D. Hont f 1(,51' 
(right above door), panel 87 x 108,5 
cm., Richard C;recn (aller-y, Lon- 
don. Verbal commentary (22 
]\;ovember 1996) by N. ;\1. 
l\leyerman, fortner Di i-ector of the 
Historisch l\1useurn Rotterdam, 
Rotterdam. 

DTB 18. 

DTB Gecrtruvd Hon 
dius, ¡\hraham's daughter, marricd 
(in a civil wedding) on 8 Julv 1675 
Gerrit de Ellegcr. At the time c>f her 
death she lived in 'de <)rgel', on the 
()ppert, Rotterdam. She was buried 
on y Xlarch 1678 (G;1R, DTB 250). 

12 See GAR, ONAR 973, (Notary 
Govert van Gesel), 20 0 
Vfarch 1681 f<n-Gecrtruvd's will. Her 
heirs her sisters Anna and 
Catharina van der I <.ijck. 

1\ Jacob (:ampo Weyerman, De 
levensheschryz?ingerz der Nederlandsche 
konst-scloilderr en konstschildere.r.rerz, The e 
Hague r7z-r76, ;. lll, p. 157. 

'4 London, Guildhall Library Ms s 

" For Abraham's will, see Christo- 
pher Whitc, Li.rt of fi?rei?rz artiJt.r' 
drawing.r connec-ted with Creat Britain, as s 
supplement of the Ccrtulogue 0/ H,.itis!¡ 
Drawings, v. I, by l ;. Croft-i\lurray 
and Paul Hulton, London 1960, 
p. po. «'hitc's biblic>graphy· does not 
spccift- the source of this informa- 
tion. Nc-r work is known by Abraham 
I Iondius jr. r. 

,6 CAR, ()NAR 6go, (Notary 
Batholcmeus Roose), p. II4, 8 Octo- 
ber 

" GAR, ONAR ioio, (Notary Cor- 
nelis van Rosendael), fol. r6?,.y 5 
January 1665. 

IH Gemccnte ;\rchief Amsterdam, 
Notarieel Archief 1476 (notary C. 
Borssclacr), z5 February 1666. 

'9 GAR, ORAR 537 (Gifteboeken), 
f(-)I. 144, 15 December 1672. 

See, typically, B. Rapp,'Abraliani 
Flondius, een vooraanstaand dieren- 
en jachtschilder van de 17dc eeuw', 
Oud Hollczrzd 64, 1949, pp. 65 and 69. 
Alfred Hentzen, ̀rl6raham Ilon- 
d i u s', _ jahrbzrch der 1-1 arrrhurger k trrtst- 
Band 8, Hamburg 196 3, 
p. 34. L. Bol, Hollandi.rcloe A1alerdeJ '7. 
Jalrrhurzdert.r nahe derz grossen A1ei.rtern. 
Landschaftenarrzd.Stilk·lrcn, Braun- 
schweig 1 969, pp. 2\4-255. § . 

I have found further evidence 
of Hondius'residence in Amsterdam 
in the municipal archivcs of Amster 
dam. 

'2 H. \'e i- 1-i cSo /i I )c·o l:loria, Dc c 
Bilt 195°, p. 23. 

2\ The writer extended Hcntzen's 
list of Abraham Hondius' dated 
works, tit. (note zo) from 74 to 1I3. 

Verhey ig5o, op. tit. (note 22), p. 52. 

2\ Verhey ?c7So, op. ill. (note 22), 
p. 22o and L)t, 1 oor-lofzi?e I!j.rt der Neder- 
land.rche lllonz>rrrenterz r?crrz·?e.rchiedeni-r cii 

v. I 11, I)e, Illid F folland, 
1<)15, p. 328. 

- 
Verhey 19)0, op. Cit. (note 2 2), 

pp. 219 - 2 2 9. 

- 
;?lthou?h the earl haptismal 

rccords of `de ()ppcrt' have been 
preserved in the Gemeente Archief 
Rotterdam, all archival material 
relating to the Church was lost in the 
bombardment of 14 May 194°. 

2H 
King Charles IT was deeply inte- 

rested in what later became the chro- 
nometer. Among Hooke's inven- 
tions were clc>ckwork mechanisms s 
about which he had frequent contact 
with the King. See also Margaret 
Fspinasse, l?obert Hooke, I,ondon 

in particular pp. (,4, (,5, 69, 70, 
132, 135 and 1 j6 about the meetings 
which Hookc had with King Charles 
ii. 

'9 Robinson and \\'. Adams, 
T7?e17iarvyof Rober-t Hooke (1672 - i 68o), 
London 1935. The Diaries of Dr. 
Robert Hooke, cover the periods 
from March 1672 to the end of De- 
cember 1680 (in the manuscript en- 
tries continue intermittently to 
1683), from November 1688 to 
Xlarch 16go, and again from Decem- 
ber 1692 tc> August 1693. The first 
section, the original of which is in 
the Guildhall Library, has been edi- 
ted by H. W. Robinson and W. 
Adams (published 1935), and thc re- 
maining sections, both of which ..ire 
in the Department of Manuscripts of 
the British Museum, have been edi- 
ted and published by Dr. R.T. Gun- 
ther as volume x of Early Science in 
Oxford (19 3j) . These are all that are 
known tc> exist. 

,0 The Royal Society was founded in n 
1661 and received Royal Charters in 
166z and 1(,63. In 1662 Hookc was 
appointed Curator of Experiments. 
It was his task 'to furnish the socicty 
every day they meete with tltrcc or - 
four considerable experiments'. The 
sessions of the Royal Society were 
attended by members such as Prince 

Rupert, Christopher Wren, Isaac 
Newton and Robert BoN-le. Hooke 
bccamc a fellow of the R.S. in 1663 
and hecamc responsible for the col- 
lcction of naturalia of the Society. 

" ' Sir Roger 1'ratt,'Tlearcl?itecttrreaf 
Sir Koger Pratt, (.liarles ll'.r cotiitiii-frioiiet- 
-loi- II)e rebuildii?g qf London after the Gi-eell t 
1 nora??rirrted f or tb< fir:rt tirrfe_ f i-anz fri.r 
Note-BookJ, cd. by R.T. Gunther, 
Oxford 1928. 

`' For his commission to design the 
new Royal College of Physicians, see 
r\. )()hnston's unpublished doctoral 
thesis Kobert F Innke and Hollarrzd: Dutch 
inflrunce on llnn,?e:rarcbitectzrre (Univ. 
of I'trccht 1997), p, 1 and notes ioi, 
102 and 103. For I Iooke's architec- 
ture see also M. 1. Batten, ̀The ar- 
chitecture of Dr. Robert 1 Iooke, 
F.R.S', V.25 (t936_ 
1937), pp. 81 - ii j. 

Robinson and Adams 1935, op. cit. 
(note 29), p. 83, entry of 29 January 
1674 and p. i 1 5, entry· of 30 July 1674. 
See also Margaret Whinney and Oli- 
ver Millar, Lnglish/1rt Ox- 
ford 1957, p. 279, note 4 and the exh. 
cat. T7rcztving in t:'rtt;land. From Hilliard 
to British Museum, London 
1987, p. 140, where the relationship 
between Hondius and Hc>coke is 
nlClltloIlf'.d. 

q Robinson and ;\dams m?iS,op.cit. 
(note 29), P. 9;, entry of 29 January 
1674. 

London, Guildhall Library, Indcx 
to Rcpcrtories of the Court of Al- 
dcrincn Rep. 79, fol. 272, 
2? June 1674. 

Robinson and Adams 
(note 29), p. I I;, entry of 22 Julv 1674. 

'' The Corporation of London 
Records Office sent me the following 
letter, dated z5 September 1996: 'By 
good luck, Professor Michael 
Cooper of the City University hap- 
pened to be visiting this office today. 
He has bccn researching Robert 
I Iooke in great depth this year, and 
has spent a great deal of time stu- 
dying the Corporation's official 
municipal archives here for referen- 
ces to Hooke and his work. He was 
kind enough to give me what seems 
to be the onlV relevant reference he 
has found in the record here to 
hangings, although it docs not men- 
tion Hcmdius h; name. Our Citv 
Cash Account contains an 
entry, in the year ending 29 Septem- 
be-r 1672, as follows: 'Paid unto 
?1aster I Iooke for Master Streater by 
notc from Master Comptroler pds 3 
in part for the designe of making 
hangings for the Councell Chamber 
(at (iuildhal l l '. 

and Adams 1935, op. tit. 
(note p. 115, cntry <>f z9 July IÓ74. 
For Hooke's apprenticeship with the 
painter Sir Peter Lely, see Robinson 
and Adams 19 1 p. 

19 Robinson and Adams 1935, op. cit. 
(note 29), p. 115. I. 

4° Robinson and Adams 1935, op. cit. 
(note 29), p. !I5. 

4! Robinson and .ldams 1935, op. cit. 
(note pp. 117, m8 and 120. 

42 Rc>binson and ,\dams 1935, cit. 
(note 29), P. 12 1. 

Robinson and Adams 1935, op. cit. 
(note 29), p. 124. 

44 RoL,inson and Adams Ig3i, op. cit. 
(note 29), pp. 137 - 1 38. In 1671 Le1y 
charged pds 2o for a head and pds 30 
for a half-length (E. Waterhouse, 
Painting in Britain if3o - i7go, New 
Ha? cn and London 1994, p. 98). 

4\ London, Royal College of Physi- 
cians of London, Cashbook Ms 
2041, 1664 -1726, entry of 6 October 
1674. See also Robinson and Adams 
1935, op. cit. (note p. 124, entry of 
30 September 1674. 

.¡6 London, Royal College of 1'hysi- 
cians of London, Cashboc_>k ¡\1s 
zo4I, 1664- 17z6, entry of 30 July 
1675. 

4' Robert Hooke thought highly of 
his co-workers and saw them social- 
ly. An example is Abraham Story, 
master mason, whom he often met 
and with whom he dined (see 
Robinson and Adams 1935, op. cit. 
(note 29), for instance, entries of 22 
February 1673 and 28 March j674, 
resp. pp. 3o and 93). 

48 Weyerman Y. Ill, op, cit. (note 13), 


