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Here attributed to Pieter Jacobsz. Duyfhuysen, Peasants Carousing in an Inn, ca 1650,
oil, panel, 37.5 x 46.5 cm, Prague, National Gallery in Prague, inv. no. DO 4107

Zde pripisovano Pieteru Jacobsz. Duyfhuysenovi, Venkované popijejici v krcmé,
kolem 1650, olej, panel, 37,5 x 46,5 cm, Praha, Narodni galerie v Praze, inv. ¢&. DO 4107




Rotterdam in Prague

From Pieter de Bloot to Pieter Duyfhuysen

FRED G. MEIJER

and 18th Centuries, the National Gallery in Prague

owns a group of three genre paintings and two
landscapes by the Rotterdam painter Pieter de Bloot
(1601/02-1658), all five excellently discussed and put
into context by Hana Seifertova.! (Fig. 1) Of the three
genre paintings, each represents a group of rural folk
around a table, or a barrel serving as such. The first
group is engaged in a game of cards, the second group
is smoking and drinking, and the third is making music
and singing while enjoying food and drink.? All three
are set in a rustic interior built with coarse wooden
beams and with plain brick or clay walls. As Hana aptly
observed, Pieter de Bloot was not the only Rotterdam
painter opting for such themes and settings. She spe-
cifically pointed out the brothers Herman and Cornelis
Saftleven (1609-1685 and 1607-1681, respectively) and
Hendrick Martensz. Sorgh (1609/11-1670). Hendrick
Sorgh and Herman Saftleven are not represented in
Prague with such work but by Cornelis Saftleven there
are two interiors with peasant groups.?

ﬁ ccording to the Catalogue of Dutch Paintings of the 17th
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Rotterdam v Praze

Od Pietera de Bloot k Pieteru
Duyfhuysenovi

) odle soupisového katalogu nizozemského
malirstvi 17. a 18. stoleti vlastni Narodni gale-

rie v Praze soubor tfi Zdnrovych maleb a dvou
krajinomaleb od rotterdamského malife Pietera
de Bloot (1601/02-1658), z nichZ viech pét skvé-
le rozebird a uvadi do kontextu Hana Seifertova.!
(obr. 1) Kazda ze tfi zdnrovych maleb zobrazuje
skupinku venkovan(l okolo stolu, popfipadé sudu,
ktery slouZi jako stal. Prvni skupinka hraje karty,
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Pieter Jacobsz. Duyfhuysen, Peasant Family Singing, ca 1650, oil,
panel, 46.5 x 61.5 cm, Amsterdam, Rijksmuseum, inv. no. SK-A-376

Pieter Jacobsz. Duyfhuysen, Rolnickd rodina pri zpévu, kolem 1650,
olej, panel, 46,5 x 61,5 cm, Amsterdam, Rijksmuseum, inv. ¢. SK-A-376

Those three artists certainly were not the only
Rotterdam painters who liked this subject matter. An
interesting and often overlooked figure in this regard is
Pieter Jacobsz. Duyfhuysen (1608-1677), a full contem-
porary of the painters mentioned above. Although an
accomplished and rather productive artist, his work is
little known. He was first brought into the spotlight by
Willem van de Watering, who gave a paper introducing
the artist at a symposium on genre painting in Berlin in
1984, of which the proceedings were published in 1987.*
Van de Watering presented an overview of the artist’s
ocuvre as he had managed to reconstruct it in the course
of the previous decade, counting up to 21 paintings by
Duyfhuysen, only three of which are signed. While
the major part of his oeuvre consists of genre scenes,
Duyfhuysen also produced some portraits and a paint-
ing of Lot and his Daughters, probably a juvenile work;
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druha koufi a pije, tfeti muziciruje, zpiva a vychut-
nava si u toho jidlo a piti.? V8echny tfi vyjevy jsou
zasazeny do venkovskych svétnic, které dotvari hru-
bé drevéné tramy a holé zdi z cihel ¢i hliny. Hana
si v8§ima, Ze Pieter de Bloot nebyl jediny maliF, kte-
ry volil tyto ndméty a prostredi. Jako dalsi priklady
jmenuje bratry Hermana a Cornelise Saftlevenovy
(1609-1685 a 1607-1681) a Hendricka Martensz.
Sorgha (1609/11-1670). Hendrick Sorgh a Herman
Saftleven nejsou v Praze témito svymi dily zastou-
peni, od Cornelise Saftlevena zde vSak najdeme dvé
svétnice s rolniky.?

Zminéni umélci samozrejmé nebyli jedinymi
rotterdamskymi malifi, ktefi rddi pracovali s timto
namétem. Zajimavy a c¢asto opomijeny je v tomto
sméru i Pieter Jacobsz. Duyfhuysen (1608-1677),
ktery byl pfimym soucasnikem vySe zminénych ma-



it does not show any of Duyfhuysen’s (later) character-
istics.” Another exceptional early work, probably from
the later 1630s, shows soldiers in a landscape with a dish
of fruit, and is signed with the Latinised form of his sig-
nature ‘P. Colinchoviu[s]’.® His genre paintings, mostly
with two to four or five figures, are usually modest in
size, with horizontal formats often around 41 by 51 cen-
timetres and vertical ones about 33 to 35 by 23 to 27
centimetres. Occasionally, his handling is quite refined,
particularly when his subject is somewhat removed
from his typical focus on common-folk themes, and
in his paper Van de Watering demonstrated that sev-
eral works by Duyfhuysen had erroneously strayed
into the oeuvre of the Leiden fine-painter Pieter van
Slingelandt (1640-1691), among them a painting in
the Wallace Collection in London and another one in
the Rijksmuseum, Amsterdam, which even bears a Van
Slingelandt signature. (Fig. 2) Several of Duyfhuysen’s
paintings can be found in eighteenth- and (early)
nineteenth-century auction catalogues, not only in
Rotterdam, but also in The Hague, Amsterdam, and
Leiden, among other locations. Already in 1647, a “prin.
[cipaal = original] van Duyfhuijsen” was offered for sale
in The Hague. A painting that later appeared as a work
by Van Slingelandt was auctioned in Rotterdam in 1816
with its proper attribution to Duyfhuysen.’

Little is known about the life of Pieter Jacobsz.
Duyfhuysen. His father and brother, both named Jacob
Duyfhuysen, were notaries in Rotterdam. There is one
enigmatic reference suggesting he was a pupil of the
elusive Haarlem artist Johannes Torrentius (1588-1644),
but (otherwise) he appears to have spent his whole life
in Rotterdam.? Van de Watering found that he shared
a house with one of his sisters and with his brother,
Jacob, several of whose notarial deeds between 1625
and 1671 he signed as a witness. In 1652, Pieter made his
will, naming his brother sole heir of his paintings, by
himself and others, and of his prints, drawings, paints,
painting equipment, and books. He lived for another
25 years, however.

To draw attention to Pieter Duyfhuysen here of
course has a reason. The painting labelled Drinker in the
group of three genre paintings catalogued as by Pieter
de Bloot, as I concluded upon further scrutiny, shows
many characteristics of the work of Pieter Duythuysen
and can, in my view, be quite firmly attributed to
him. (Fig. 1) For instance, the grimacing figure in the
centre, candidly attracting the attention of the viewer,
ridiculing the man filling his pipe in front of him is
a common feature in Duyfhuysen’s work.’ Also in one
of Duyfhuysen’s most elaborate compositions in the
Amsterdam Rijksmuseum, such a figure is prominently
present; there, it may well be the painter himself.
(Fig. 2) That painting shows several more character-
istics of Duyfhuysen’s work: the use of prominent col-
ours, such as blue, red, yellow, and green, his attention
to hands and gestures, his highly defined and rather
sharp modelling - in contrast with De Bloot’s rounder
handling of shapes and softer palette - and a keen inter-
est in bijwerk, i.e., objects (and animals) that supplement
and enliven the composition, such as pots and pans,
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lirh. Prestoze byl vybornym a dosti produktivnim
umélcem, jeho dilo pfilis§ znamé neni. Pro svét jej
objevil az Willem van de Watering, ktery o ném roku
1984 prednesl prispévek na sympoziu o zanrové
malbé v Berling, jehoz sbornik vySel v roce 1987.*
Van de Watering prezentoval prehled umélcova dila,
ktery se mu podafilo sestavit b€éhem predchazejici-
ho desetileti a jenz cital celkem 21 Duyfhuysenovych
maleb, z nichZ byly signovany pouze tfi. Ackoli vét-
Sinu Duyfhuysenova dila tvofi zanrové vyjevy, vy-
hotovil i n€kolik portrétd ¢i malbu Lota a jeho dcer,
pravdépodobné juvenilni, jelikoZ zde chybi veskeré
Duyfhuysenovy (pozdéjsi) typické rysy.> Dalsi vyji-
mecnou ranou praci, pravdépodobné z druhé po-
loviny tricatych let 17. stoleti, je vyjev vojakl v kra-
jiné s misou ovoce, jenz je signovan latinizovanou
podobou jeho podpisu ,P. Colinchoviu[s]”.® Jeho
zanrové malby, zpravidla o dvou ¢&i Ctyfech az péti
postavach, jsou vétSinou nevelké: vodorovné for-
maty mivaji okolo 41 na 51 centimetr(, svislé asi
33 az 35 na 23 az 27 centimetri. Nékdy je zpracova-
ni skute¢né velmi precizni, zejména kdyz je subjekt
vzdaleny jeho obvyklym ,prostym” tématiim, a jak ve
svém ¢lanku demonstroval Van de Watering, hned
nékolik Duyfhuysenovych praci bylo nedopatrfenim
pripisovano leidenskému maliri Pieteru van Slinge-
landt (1640-1691), a to vcetné obrazu, ktery je ulo-
zen ve Wallace Collection v Londyné, a dalsiho dila
v Rijksmuseum v Amsterdamu, které dokonce nese
Van Slingelandtliv podpis. (obr. 2) Né&kolik Duyf-
huysenovych maleb najdeme v aukénich katalozich
z 18. a pocatku 19. stoleti, a to nejen v Rotterdamu,
ale i v Haagu, Amsterdamu ¢i Leidenu a dalSich. Uz
v roce 1647 byl ,prin.[cipaal = original] van Duyf-
huijsen” nabidnut k prodeji v Haagu. Malba, ktera se
pozdéji objevila jako dilo od Van Slingelandta, byla
nabidnuta v aukci v Rotterdamu v roce 1816, kde
byla spravné pripsana Duyfhuysenovi.”

O Zivoté Pietera Jacobsz. Duyfhuysena toho
moc nevime. Jeho otec a bratr, ktefi se oba jmenovali
Jacob Duyfhuysen, pracovali v Rotterdamu jako no-
tari. Jedna zahadna zminka naznacuje, ze byl Zakem
malo zndmého harlemského umeélce Johannese To-
rrentia (1588-1644), zda se vsak, Ze (jinak) stravil
cely Zivot v Rotterdamu.? Van de Watering zjistil, ze
bydlel s jednou ze svych sester a s bratrem Jacobem,
jemuz mezi lety 1625 a 1671 jako svédek podepsal
nékolik notarskych kond. V roce 1652 sepsal Pieter
zavét, v niz svého bratra jmenoval jedinym dédicem
svych obrazd, at uz vlastnich, ¢i od jinych umélcq,
jakoz i svych tiskd, kreseb, malifského vybaveni
a knih. Zil véak jesté daldich 25 let.

Zameérit se zde na Pietera Duyfhuysena ma sa-
mozrejmé svlij dlvod. Jak jsem zjistil po detailné&jsim
ohledani, malba oznacena jako Pijan v souboru tfi
zanrovych maleb, které jsou v katalogu pFirazeny
Pieteru de Bloot, totiZ vykazuje mnoho rysud typic-
kych pro praci Pietera Duyfhuysena a lze mu s po-
mérné velkou jistotou pripsat jeji autorstvi. (obr. 1)
Pitvorici se postava muze uprostied, ktery bezostys-
né pritahuje divakovu pozornost a vysmiva se muzi,



food, kitchen utensils, and the like. Often, he placed
a prominent, shiny pewter jug close to his protagonists,
like he also did in the Prague painting. Duyfhuysen
often appears to have used the same models for several
of his paintings, perhaps family members.

With the shift from De Bloot to Duyfhuysen, the
suggested date for the Prague painting must shift
slightly as well. While in the context of De Bloot’s
work, Hana Seifertovd suggested the 1630s as the
period of origin, with only two dated works, a chronol-
ogy for Duyfhuysen is not easy to establish, but it seems
more likely to me that inv. no. DO 4107 originated
roughly around 1650. Its more refined style and han-
dling suggest it is certainly later than Duyfhuysen’s two
known dated works from 1642 and 1643, and it appears
to be related to some degree to the work of his fellow
townsman Hendrick Martensz. Sorgh from the second
half of the 1640s."

So, while the National Gallery in Prague loses
a painting by Pieter de Bloot, as a present for Hana
Seifertova’s 8oth birthday it receives a painting by
Pieter Jacobsz. Duyfhuysen.

This article was published with support from a Grant for the
Long-Term Conceptual Development of a Research Organisation of
the Ministry of Culture of the Czech Republic.
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ktery si pred nim plni dymku, je pro Duyfhuysenovu
tvorbu typicka.? V jedné z Duyfhuysenovych nejpro-
pracovanéjSich kompozic v amsterdamském Rijks-
museum také najdeme podobnou a velice vyraznou
postavu; mohl by to byt klidné€ umélec sam. (obr. 2)
Obraz vykazuje hned nékolik dalSich typickych rysd
Duyfhuysenova dila: pouZziti vyraznych barev, jako
je modra, ¢ervend, zluta a zelena, dale jeho zamé-
reni na ruce a gesta, vyrazné a pomeérné ostré ob-
rysy - oproti De Blootovym zaoblenéjsim tvardm
a tlumenéjsim barvam - a dale silny zdjem o bijwerk,
tzn. predmeéty (a zvirata), které celkovou kompozi-
ci doplnuji a ozZivuji, jako napfriklad hrnce a panve,
jidlo, kuchyrniské nacini a podobné. Blizko Ustred-
nich postav zpravidla umistil vyrazny a leskly cinovy
dzban, jako tomu je i u prazského obrazu. Zda se, Ze
Duyfhuysen ¢asto opakované pouzival stejné mode-
ly pro vice obraz(, neni tedy vylouceno, Ze se jedna
o rodinné prislusniky.

S posunem od De Bloota k Duyfhuysenovi je
nutno drobné& posunout i navrhovanou dataci praz-
ského obrazu. V kontextu De Blootovy tvorby navr-
huje Hana Seifertova dataci tricatych let 17. stoleti;
u Duyfhuysena, kde médme datovana pouze dvé dila,
pravdépodobnéjsi, Ze obraz s inventarnim cislem
DO 4107 vznikl zhruba okolo roku 1650. Vytribenéj-
Si styl i rukopis davaji znat, Ze se zcela jisté jedna
o pozdgjsi dilo, nez jsou dvé dosud datovana Duyf-
huysenova dila z let 1642 a 1643, a je zde navic pa-
trna jista pribuznost s tvorbou jeho rotterdamského
souseda a soucasnika Hendricka Martensz. Sorgha
z druhé poloviny étyficatych let 17. stoleti.'?

A tak Narodni galerie v Praze sice prichazi o ob-
raz od Pietera de Bloot, ale zaroven, coby dar k osm-
desatym narozeninam Hany Seifertové, ziskava ob-
raz od Pietera Jacobsz. Duyfhuysena.

Clének vznikl na zdkladé instituciondini pod-
pory dlouhodobého koncepcniho rozvoje vyzkumné
organizace poskytované Ministerstvem kultury CR.
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1 AnjaK. Sevedk, ed., Stefan Bartilla, and Hana Seifertova,
The National Gallery in Prague. Dutch Paintings of the 17th and

18th Centuries. Illustrated Summary Catalogue (Prague 2012),

cat. nos. 39-43, pp- 61-65.

2 Catalogue numbers 39-41, respectively.

3 Catalogue numbers 387 and 388. Catalogue number 389
was probably inspired by Saftleven. Likely by Sorgh is

a barn interior with an indistinct figure in the background
(cat. no. 405). It used to be attributed to Egbert van der
Poel until 2010, when on the basis of a photo, I suggested an
attribution to Sorgh. Anja Sev¢ik cautiously described it as
“Circle of Hendrick Martensz. Sorgh” (p. 413). It is difficult
to judge in its present darkened condition, but the quality of
the detail is certainly higher than that of van der Poel.

4 W.L. van de Watering, “Pieter Duyfhuysen

(1608-1677): Een reconstructie van het oeuvre van een
vergeten Rotterdamse schilder van boereninterieurs,”
Jahrbuch PreufSischer Kulturbesitz. Sonderband 4, 1987, pp. 357-383-
5 Oil, panel, 25.6 x 21.5 cm, Rotterdam, Museum Boijmans
Van Beuningen, inv. no. 1178.

6 Oil, panel, 38.2 x 49.6 cm, sale London, Sotheby’s,

10 Apr 2004, lot 41A, subsequently with Kunsthandel

P. de Boer, Amsterdam.

7 RKD images, record no. 259899, and sale collection
Cremer, Rotterdam, 16 Apr 1816, lot 21 (RKD excerpts
130468).

8 An auction in Amsterdam on 6 September 1730 included
“Het Pourtrait van den vermaerden Schilder Pieter
Duifhuize, door zyn Meester Torrentius” (The portrait of
the famous painter Duyfhuysen by his master Torrentius).

9 Compare, for instance, such figures in Duyfhuysen’s
paintings in the online database RKDimages, record

nos. 230254, 259896 (signed and dated 1642), 60798, and
246525, and in an example in the Wallace Collection,
London, inv. no. P205, dated 1656, oil, panel, 34.7 x 25.9 cm.
10 Compare, for instance, a signed and dated interior

by Sorgh from 1647 in the Nationalmuseum in Stockholm,
inv. no. NM 434o0.

Abstract

Inventory number DO 4107 in the National Gallery
in Prague, thus far regarded as a work by Pieter
de Bloot, can in fact be recognised as by the hand
of another Rotterdam painter, the little-known artist
Pieter Jacobsz. Duyfhuysen. It fits well with his style,
idiom, and palette.

Poznamky

1 Anja K. Sev¢ik (ed.) - Stefan Bartilla - Hana
Seifertova, The National Gallery in Prague. Dutch
Paintings of the 17th and 18th Centuries. lllustrated
Summary Catalogue, Praha 2012, kat. ¢. 39-43, s. 61-65.
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Anotace

Obraz s inventarnim cislem DO 4107 v Narodni
galerii v Praze, dosud pfipisovany Pieteru de Bloot,
ve skutecnosti nese rukopis jiného rotterdamského
malire, nepfili§ zndmého umélce Pietera Jacobsz.
Duyfhuysena. Odpovida jeho stylu, vytvarnému vy-
razu i barevné Skale.
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